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Abstract 
 

This article is a rather full presentation of the author’s approach to Textlinguistics with special 
emphasis upon the facts that a text is a whole—so that such matters as text types, profiles, macrostructures, 
text templates, and other high-level concerns are inextricably bound up with the morphosyntax. While it is 
a truism to say that everything expressed in a text much use the language of the text as its medium, it is not 
generally realized how the text not only is constrained by that language but skillfully exploits features of it 
by  artistically distorting those features to convey what the text has to say. Passages from The Final 
Diagnosis by Arthur Hailey are used as illustrative material (by Hailey’s permission). 

Introduction 
 

In this paper I present textlinguistics or discourse analysis as the completion and fulfillment of 
linguistics as generally conceived and bounded. Textlinguistics ties up the many loose ends left from the 
morphosyntax. There are many unanswered questions that remain after the analysis of words, clauses, and 
sentences (Longacre 1979). In regard to these unanswered questions, textlinguistics has considerable 
explanatory power. I have argued this for many years, and the field of linguistic studies has not been 
wholly unaffected by such argumentation on the part of myself and others. The point of this paper, 
however, is to argue that textlinguistic analysis itself must be considered to bend back upon itself so that 
the most general and holistic text concerns are interlaced with lower level and more specific concerns. The 
analysis is necessarily circular in a nonvicious and reinforcing sense. The strategy of this paper will be to 
present the concepts displayed on the accompanying chart, then to apply them to the analysis of a novel, 
The Final Diagnosis (TFD), by Arthur Hailey (1959). 

I briefly touch here on certain background considerations: the relation of monologue to dialogue, of 
sentence to text, and structural paragraphs and relations within them. 

The first consideration leads to the recognition that monologue can embed within monologue, and 
dialogue can embed within monologue. In dialogue a question such as “How did your trip to Denver turn 
out last week?” can lead to a lengthy answer, possibly to a story, complete with a rudimentary plot 
structure. Or someone may make a remark that a certain teacher at the university impresses her as “wholely 
incompetent” only to have her dialogue partner offer a spirited defense of the teacher in question with 
several main points and subpoints figuring in the defense. Or a request may be expressed which the 
dialogue partner feels oblidged to turn down while at the same time realizing that the situation is delicate 
and that the refusal must be very carefully worded and hedged.  

Conversely, dialogue regularly embeds in monologue—even in informal situations. A dialogue partner 
may recount the gist of a conversation that he/she has heard or in which he participated. Of course, in more 
formal discourses, especially in a short story or novel, the story advances by means of interaction between 
participants and much of the interaction may be verbal. More properly put, the story may advance by 
complex interactions which have both verbal and nonverbal elements. 

A second consideration is the relation of a sentence to its monologue or dialogue context. Here what 
we came to call “Functional Sentence Perspective” was exploring as early as a century and a half ago how 
sentences succeed each other in context. Dividing each sentence into theme and rheme, such analysis 
showed how the rheme of one sentence with considerable regularity becomes the theme of the following 
sentence—thus unifying the discourse in terms of what could broadly be described as the interweaving of 
older and newer information. Somewhat later, another idea—of which Harald Weinrich (1964) may be the 
most eloquent early voice, if not the founder—was making itself known. Essentially, this idea was that a 
text is also unified by a consistent use of the tense forms of the language in which the text is written. 
Weinrich and Beneviste (1974) and others developed this idea in Europe, and developments of the same 
idea were heard across the Atlantic in the writings of Gleason (1968), Grimes (1975), Hopper (1979), and 
Longacre (numerous articles). The system of tenses in a language selects one or two privileged tenses for 
use in sentences on the mainline of a discourse and uses other tense forms in supporting sentences. Paul 
Ricoeur (1985) has, in his brilliant summation of the work of his European predecessors in this regard, 
argued simply that tenses are used to facilitate the “followability” of a story. Unless we in some way 
distinguished the sentences which represent mainline events, how could a reader/hearer follow the story? 

A third preliminary consideration has to do with the need for a level of structure intermediate between 
the sentence and the discourse. At the risk of confusion with concerns of practical formatting and 
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indentation, I have for some years now called this unit the paragraph. Sentences only rarely occupy as such 
pivotal positions within a text. Or to put it differently, a text is almost never a simple sequence of 
sentences. Rather, the latter typically clump and cluster together into larger aggregates which eventually 
structure into the overall discourse. For practical convenience, whenever two or more sentences belong 
together semantically and/or by virtue of surface signals, I have been calling the cluster a paragraph. 
Relations expressed in such clusters, whether small or large can be expressed in a finite inventory of 
relations (Longacre 1996 and earlier; Mann and Thompson 1983 and later). 
 
Overarching concerns  
 

My discussion here concerns which text types are grouped under A in the accompanying chart. The 
reason for insisting on text type and its corresponding template as a logical starting point in textual analysis 
is to insure that we are not barking up the proverbial wrong tree as we begin (Longacre 1996:7) A 
narrative, for example, has narrative movement and it is fruitless to analyze it as if it were a scientific 
paper, a food recipe, or a piece of logical argumentation. When we say that a text has narrative movement, 
we expect to find that it is built on a narrative template, a conceptual scheme which in broad outline is as 
old as Aristotle. More about this later. If we find a text to be a piece of exhortation, we expect to find it 
built on a hortatory template with cognitive components which are probably universal: Authority of the 
exhorter; Situation/Problem; Command element(s); Motivation (Longacre 1996:34). Explanation or 
descriptive discourse also involves, as a static discourse type that is quite the opposite of narrative, 
elements of universality. E. Winter and M. Hoey (1983) have successfully demonstrated in this regard a 
four-point template: Situation, Problem, Solution, Evaluation. This is not to deny that particular cultures or 
culture settings may not develop templates of applicability to discourses of a specialized nature, e.g., food 
recipes in current American culture, and, I suspect, a template underlying a typical piece of 
transformational-generative grammar (resemblant in some ways to the Winter-Hoey template mentioned 
above). Nor is it to claim that all discourse types necessarily have underlying templates; I do not, for 
example, think that we find them in lyric poetry. 

Be all this as it may, it is particularly the narrative template that concerns us here because I have 
chosen to illustrate my general methodology via a novel. Certainly, an essential element of the narrative 
template (Longacre 1996:33–38) is the Inciting Incident—which is a way of saying that all stories must 
have a reason for being told. Something happens that breaks a normal expectancy chain and “thereby hangs 
a tale.” Only in such circumstances as witnessing in a court of law are recitals without an inciting incident 
tolerated and relevant. After the Inciting Incident, the nascent story then proceeds by way of Mounting 
Tension to a Climax—and beyond Climax to a Denouement. The relation of the last two elements to each 
other is captured quite well in French where the former is called the Nouement. The metaphor is suggested: 
Knot it all up proper and then untie it. Commonly such concerns are referred to as plot.  
 The narrative template as just summarized is just the topological starting point which is subject to 
many skillful twistings and deformations in the hands of a competent story teller or novelist. Furthermore, a 
story may have episodes in which the narrative template is recursively applied—witness the series of 
episodes ending in cliffhangers in Victor Hugo’s Les Miserables. And, as we shall see in looking at 
Hailey’s novel, a longer sort of story may have several interweaving plot structures which are subservient 
to and which forward the main plot. The narrative template may be employed so as to intensively cultivate 
a small plot of ground as in Virginia Wolf’s Mrs. Dalloway where much of the successive events of the day 
recounted by the novelist consist of ruminations and flashbacks on the part of its main character, so that 
even the “stream of consciousness” is not without a chronological framework.  
 Several points indicated in chart 1 under A “test type and its template” have already been 
commented on. Thus the last implicate, recursion, has been mentioned. The second implicate has only been 
hinted at. Portions of the constituency structure (paragraphs and embedded discourses) which correspond to 
naturally prominent points on the underlying template may be elaborated in some way to explicitly mark 
their prominence. Thus, while a Stage may inaugurate a narrative by sketching temporal and locational 
circumstances at the beginning of the story and by introducing one or more of the participants, and while 
various episodes may developing mounting tension, special surface structure marking may characterize the 
climax and/or the denouement, and occasionally the Inciting Incident. This special marking often has to do 
with augmenting in some way the verb structures that routinely mark the storyline, making that point in the 
narrative more immediate and vivid by a variety of devices, and maximum interlacing of participant 
reference (Longacre 1990:8–9; 1996:38–48). This surface structure marking gives the narrative its profile, 
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which is built around one or more such peaks i.e., zones marked for special prominence in the surface 
structure. 
 

Chart 1. Interrelationships of textual factors 
 
  A. Text type and its template* 
 
   → macrostructure of given text 
 
   → profile of its surface structure 
   
   → recursion1 of text type within same/different type 
 

B. Constituents of text (domain of cognitive/rhetorical 
interclausal relations) 

 
 (Structural) Paragraphs [also recursive] 
 
 Constituents of paragraphs: sentences and clauses 
  
 Intraparagraph relations [whether Longacre or  
 Mann-Thompson] 
 
C. Constraints on constituents (B ← A)  
  

Noninteractive vs. Interactive (e.g., dialogue) paragraphs 
 
 Reflective paragraphs (often Flashback in Narrative.)  
 
 Verb/Clause salience (Longacre 1989) 
 
D. Exit to a morphosyntax informed by A, B, and C 
  
*It cannot be assumed that all text types have templates; apparently lyric poems do not. 

 
 What I have not as yet presented is the first implicate in point A, that a text has a macrostructure. 
This is true whether or not a text is built on a template. The macrostructure is peculiar to its text and not 
universal like the template. Developed and popularized by T. van Dijk (1997, 1980), this concept is of 
considerable importance to text analysis. For several years I’ve used the following working definition of 
macrostructure: 

The gist or abstract of a text which exercises a controlling function over the text in 
respect to (1) what is included or excluded from mention in the text; (2) what parts are 
developed in relatively more detail than others; and (3) departures in internal ordering of 
the parts of the text from the default ordering indicated in the template on which the text 
is built. 

Obviously, the macrostructure is related to the theme, which is usually an attempt to capture in a noun 
phrase the gist of the story. These macrostructural concerns are basic in determining peak marking. 
Although the template per se indicates a certain natural prominence within the text, the macrostructure 
indicates at which point or points special surface structure marking may be encountered. 
 
 
 
                                                           
1 By recursion I mean simply the occurrence of a construction on a given structural level within another 
construction on the same level, e.g., discourse within discourse, paragraph within paragraph, sentence 
within sentence, etc. (Longacre 1996:276–284). 
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1 Overarching concerns illustrated in The Final Diagnosis  
 
The novel is, of course, built on a narrative template. Chapter 1, which functions as Stage for the whole 
novel, is a panoramic view of what is going on in various parts of Three Counties Hospital; it does not 
seem to foreground any particular participant but mentions several who will be of crucial importance in the 
following chapters. It does contain a hint of conflict in the efforts which had to be put forth by one of the 
ranking nurses to get Joseph Pearson. chief of pathology, to sign certain autopsy reports. Chapter 2 clearly 
foregrounds Dr. Kent O’Donnell by devoting the chapter to him with extensive flashback regarding him 
before he came to be the director of the hospital and how he came to be its director. It foreshadows coming 
conflicts by mentioning O’Donnell’s sense of shock on coming to the hospital and finding things a bit 
careless and shoddy. The chapter closes with another reference to Pearson’s dilatoriness in getting reports 
in on time and records O’Donnell’s saying “I think we may have to go to war with Joe Pearson.” Chapter 3 
presents Joe Pearson performing an autopsy and displays him in his element and doing a superb job. Thus 
chapters 1–3 are largely staging in reference to time, location, and circumstances and introduce the reader 
to Kent O’Donnell and Joe Pearson who will head respectively the progressive and conservative factions 
who will be involved in the coming struggle. It smoothly works in the inciting incident or situation 
occasioned by Pearson’s slowness in getting in pathology reports—without any special fanfare or surface 
marking. Before any further references to template elements, I first address myself to the delineation of the 
macrostructure of the novel along with its main plot and subplots 
 Adapting and revising a suggestion of Mary Williams (1978), I take the macrostructure of the 
novel to be:  

The struggle between progressives, headed up by Kent O’Donnell and conservatives, 
headed up by Joe Pearson, as to whether progressive medicine will prevail at Three 
Counties Hospital, or negligence and outdated procedures will force the hospital to shut 
down. 

Williams in her brilliant paper points out that there are subtle clues that indicate that the struggle going on 
at the hospital is basically a bipartite struggle, in spite of the large cast of characters involved. Chief among 
these clues is the fact that while we as readers have access to the thoughts and feelings of the progressives 
through indirect speech which reports such thoughts and feelings, we are left to infer the thoughts and 
feelings of the conservatives from their facial expressions, body language, and overt utterances. Two 
observations are noteworthy at this point: (1) Essentially, it reduces the complexity of the participant slate 
to two parties, much like a two-party struggle, say, between a turtle and a monkey in a South American 
indigenous folktale (Longacre and Woods 1976–1977). (2) It links closely together the highest level 
concerns with low level phenomena such as use of reportive or reflective verbs in direct and indirect 
speech, and hence the structure of clauses and sentences. The latter is, of course, one of the main 
contentions of this paper. Even the noun phrases referring to various participants, involving the use of the 
adjectives “youthful” and “old” serve also to group the participants into the two factions. 
 Williams goes on to list the various subplots which tie into and forward the progress of the main 
plot. With some adaptation and expansion I take these subplots (macrostructures) from her: 

(1) Will Joe Pearson be forced to retire? 
(2) Will Vivian Lomburton, a nursing student who is having an affair with Dr. Seddons, a 

resident in Pathology, prove to have a malignancy in her leg, and how will her amputation 
affect the possible marriage of the two? 

(3) Will Kent O’Donnell, the director of the hospital and the banner carrier of the Progressives, 
marry Denise Swayne, a wealthy socialite and leave Three Counties Hospital or will he marry 
the orthopedic surgeon Lucy Granger and stay on directing the hospital? 

(4) Will old man Eustace Swayne, Denise’s father and close friend of Joe Pearson come through 
with his anticipated donation to build a new wing of the hospital even if his friend Pearson is 
crowded out? 

(5) Will a new lab worker in pathology, John Alexander, and his wife Elizabeth, have a healthy 
baby even though Pearson refused to authorize a further laboratory test regarding the possible 
presence of an RH negative factor? 

(6) Will Dr. Dornberger, the Alexander’s obstetrician, recognize it is time for him to retire? 
(7) Will Mrs. Straughan, the chief dietician and director of the hospital kitchen, get the new 

dishwashers that she has requested on several occasions? 
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 In regard to these various subplots, I notice that Joe Pearson is so colorful a figure in his own right 
that a colleague of mine suggested that the macrostructure of the whole novel should be centered on him, 
i.e., that it should be conceived to be “The sad story of the fall of Dr. Pearson.” My answer to my 
colleague’s suggestion was that too many parts of the novel would be left uncaptured in such a 
macrostructure for it to serve such a general purpose. I also note that the most colorful participant is not 
necessarily central—no more than Satan should be considered to be central, in Milton’s Paradise Lost (cf. 
C. S Lewis 1961). Subplot 2 is of importance, aside from its human interest, in that it is Pearson in 
pathology who has to evaluate Vivian’s biopsy and decide whether or not it is cancerous—but it comes out 
late in the novel (denouement of subplot 2) that his diagnosis is correct, when a younger colleague dissects 
the amputated leg. Subplot 3 is of obvious importance to the main plot in that removing O’Donnell from 
the hospital would be fatal to the progressive cause. Subplot 4, as to whether the Swayne donation will 
come through, also ties vitally into the plans to modernize the hospital. Subplot 5 culminates in the death of 
the Alexander’s baby and the resignation of Pearson, and hence to the final resolution of the central 
tensions of the story. Subplot 6 is perhaps the most marginal of the subplots, but Dornberger is one of the 
progressives himself, although inclined at first to defend Pearson, and has enough vantage point on himself 
to know when the good of the hospital calls for his retirement. Subplot 7 ties into the final climax and 
denouement of the main plot. There is an outbreak of typhoid in the hospital—which threatens to close it 
down--and the new dishwashers desired by Mrs. Straughan should help prevent and control all such future 
emergencies. 
 Having sketched the main macrostructure and its subsidiary macrostructures as plot and subplots, I 
now note how the novel progresses to its climax and denouement. Helen Miehle (1978) rightly considers 
that pages 281–283 (halfway down the page) constitute a tight, well-marked climax for the entire novel. 
We have mentioned that the inner thoughts of the “good guys” are accessible to the reader, and in the 
passage here cited it is O’Donnell himself who is summarizing to himself the sorry predicament into which 
the hospital has come. Miehle rightly remarks on the sheer variety and rhetorical liveliness found in the 
nine component paragraphs of this section. She summarizes: 

Some of the rhetorical devices that Hailey uses to heighten tension in the scene to be 
examined here are (1) inner reflective monologue, (2) sequences of rhetorical questions, 
(3) flashbacks, and (4) frequent shifts in paragraph types which shift the time focus from 
past to present, and then to future. 
Indeed the passage is replete with questions, self-recriminations, admission of failure—as well as 

resolution to better the situation. Especially telling is where O’Donnell watches from his office window the 
comings and goings of people below and meditates both on their trust in medicine and as to whether that 
trust is not sometimes misplaced. The whole passage is pitched in a high emotional key—but no higher 
than the circumstances warrant!  
 But if this passage is marked as climactic, no less marked is the denouement of the main plot some 
ten pages over in the novel (pp. 293–296). The health authorities have arrived at 5:00 P.M. as promised to 
shut down the kitchen of the hospital and hence the hospital itself. O’Donnell leads a doleful procession 
down to the pathology laboratory to show the city authorities how the overworked band of men down there 
have been doggedly analyzing fecal specimen after fecal specimen in order to track down the carrier of 
typhoid. In terms of participant cast, once the delegation arrives in pathology, we find indeed a crowded 
stage, that maximum interlacing of participants which so often marks a surface structure peak. On getting 
to pathology the dialogue is lively and those in the lab register shock at the imminent closing of the 
hospital. But precisely at this point, a releasing event takes place (Miehle, oral communication), and 
resolution of the plot is now possible. Just as the group of administrators and the health official are leaving, 
we are told: “They had reached the door when John Alexander announced, ‘I have it.’” Pearson then 
bounds across the room and checks out Alexander’s analysis of typhoid bacillus interactions as seen in 
diagnostic sugar tests. The presentation is very dramatic (dialogue registered in terse sentence fragments, p. 
295) as the countdown proceeds suspensefully down a row of ten test tubes, and Pearson confirms 
Alexander’s discovery of the carrier—one Mrs. Burgess who is even then working in the cafeteria’s serving 
line where they have just begun to serve supper. She is quickly turned from worker into patient and the 
contaminated food disposed of. Time: 5:07 P.M. A real “hair’s breath Harry” escape for the threatened 
hospital! Subsequent pages have denouements of various subplots listed above without the peak marking 
that characterizes the denouement of the main plot. 
 I note again here that the morphosyntactic surface structure is radically affected at the main 
denouement—thus demonstrating again the tie-in between the highest and most abstract concerns 
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(template, macrostructure, profile, and peak ) with the lower concerns of sentence, clause, and phrase 
structure. 

 
 
 

2 Median range concerns 
 
I illustrate here from TFD, chapter 3, the concerns which are grouped under B and C in chart 1. 
 Texts are composed of structural paragraphs (not always congruent with the orthographic 
paragraphing or indentation units of the author, Longacre 1779). But both text and paragraph are recursive 
units. Thus, while embedded texts/discourses may occur as constituents of a text, eventually texts on the 
lowest level of embedding are composed of paragraphs. And while ultimately paragraphs are composed of 
sentences, and while embedded paragraphs are the rule rather than the exception, nevertheless the latter 
ultimately break down into sentences on the lowest level of paragraph embedding. The assumption that 
embedding occurs on both text and paragraph levels is absolutely essential, if we are to posit a finite 
number of text types and paragraph types; otherwise, every new situation of embedding that we encounter 
would lead to positing a new type and the number of types on both levels would be infinite. 
 I will take here a few examples of paragraphs from chapter 3 of TFD and present them in 
indentation diagrams which are, in effect, trees turned on their sides. The entire chapter exists in this 
analyzed form (available on the internet: sil.org. by permission of A. Hailey). The intraparagraph relations 
here used are those found in Longacre (1996), but they could be expressed as the rhetorical relations 
catalogued by Mann and Thompson (1983, 1987a, 1987b). 
 
3 Overview with an example of a narrative paragraph 
 
I begin by giving an overview of TFD, chapter 3, giving the main captions down to the second layer of 
embedding: 

Example 1 
STAGE: EMBEDDED NARR. DISC. pp. 23–28 [Central participant, Pearson, off stage but his 

coming is anticipated] 
STAGE: (E) Coordinate Para. 
EP1 (Weidman and the janitor): NARR. DISC. 
EP2 (Rinne and Weidman): (N) Comment Para. 
EP3 (McNeil and Nurse Penfield): Compound Dial. Para. 
EP4 (Rinne and McNeil): Resolved Simple Dial. Para. 
EP5 (Seddons and McNeil): Compound Dial. Para. 
EPn (Mike meets Vivian): Embedded NARR. DISC. 

EP1 (Entrance of Pearson): (N) Sequence Para. 
SETTING: (N) Simple Para. 
SEQ. THESIS1: Quote Para. 
SEQ. THESIS2: Sequence Para. 
SEQ. THESIS3: Sentence 
SEQ. THESISn: (N) Sequence Para. 

EP2 (Greetings and preliminary remarks of Pearson): Compound Dial. Para. 

EP3 (initial incisions) (N) DISC 
EP1 (inciting incident): Comment Para. 
EPn (Peak?): (N) Simultaneous Para. 

EP4 (Further progress on the autopsy; Seddons evaluates): (N) Comment Para. [of discourse 
length] 
THESIS: (N) Sequence Para. 
COMMENT: Cyclic R-Q-A (N) comment Para. THESIS: (N) Comment Para. 
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EPn (Pearson finds something unexpected): NARR. DISC. 
EP1: Compound execution Para. for: (N) Sequence Para.?] 
EP2 [Vivian’s reaction – simultaneous with EP1]: (E) Cyclic Reason Para. 
EP3 [Student nurses ask questions]: Compound Dialogue Para. 
EPn (PEAK) (The discovery): Compound Dial. Para. 

CLOSURE: NARR. DISC. 
FINIS 
 
 Note in the above that we posit here an embedded discourse which constitutes the entire chapter, 
and which consists of Stage, five Episodes (of which the last is marked as Episode n and is climactic), 
Closure, and Finis. The Stage recounts getting the corpse to the autopsy room, preparations for the entrance 
of Pearson who is to perform the autopsy, and Mike’s meeting Vivian. As indicated, Episode 1 recounts the 
entrance of Pearson, Episode 2, his preliminary remarks, and Episode 3, the initial incisions. Episode 4 is 
unique in its embedding of a discourse under the Comment of a Narrative Comment paragraph. This 
embedded discourse reports Seddons’ musings as he watches the ongoing autopsy. It is a discourse with 
three points: (1) pathology was not for him (Seddons); (2) pathology deadens sensibilities; and (3) the 
doctor mustn’t get insulated in a protective cocoon. In Ep n, which is climactic and the peak of the whole 
chapter, Pearson discovers what none of the doctors had suspected: although the man had died of a heart 
condition, he had an advanced case of fibrocaseous tuberculosis which would have killed him anyway, and 
which calls for precautions to be taken with his family and those who had had close contact with him. 
Pearson permits himself to gloat to Seddons: “Pathology has its victories too, Dr. Seddons.” The Finis of 
the whole embedded discourse is puckish: “Then he was gone, leaving a cloud of cigar smoke behind him.” 
  We will now look at a paragraph found earlier in Episode 4 of the embedded discourse which 
expounds the Stage. As indicated in example 1, episode 4 is expounded by a Narrative Comment 
paragraph, the Comment of which contains the embedded discourse of Seddon’s regarding pathology. The 
Thesis to which this Comment is appended is a Narrative Sequence paragraph of considerable length. Its 
first Sequential Thesis is a long embedded Simultaneous paragraph which reports what Pearson and 
Seddons were doing while McNeil applied himself to the head of the corpse. What the former two are 
doing is reported as simultaneous with what McNeil is doing, but each line of activity is reported in a 
Sequence paragraph. The degrees of embedding are complex, but it is the price we pay for endeavoring to 
account for the function of each sentence in its context. 

Example 2 consists of the first part of this Simultaneous paragraph, i.e., what Pearson and Seddons 
were doing. 
 

Example 2 (TFD, p. 31)  
PRELIMINARY: 

Now McNeil slipped on his own gloves and went to work with Pearson. 
 

SIMUL1: (N) Sequence Para. 
SETTING: 

By this time, moving, swiftly, the older man had peeled back the chest flap 
and, hacking the flesh loose with a larger knife, exposed the ribs. 
 

SEQ. THESIS1: Simultaneous Para. [fore-weighted] 
SIMUL1: 

Next, using the sharp levered rib cutters, he cut his way into the rib cage, 
exposing pericardium and lungs. 

SIMUL2: 
The gloves, instruments, and table were now beginning to be covered with 
blood. 
 

SEQ. THESIS2: Simultaneous Para. [fore-weighted] 
SETTING: 

Seddons, gloved also, on his side of the table was cutting back the lower flaps 
of flesh and opening the abdomen. 
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SIMUL1: 
He crossed the room for a pail and began to remove the stomach and 
intestines, which he put into the pail after studying them briefly. 

SIMUL2: 
The odor was beginning to be noticeable. 
 

SEQ. THESISn: (N) Sequence Para. 
SEQ. THESIS1: 

Now Pearson and Seddons together tied off and cut the arteries so the 
undertaker would have no trouble when it came to embalming. 
 

SEQ. THESISn: 
Taking a small tube from a rack above the table, Seddons turned on a tap and 
began to siphon blood that had escaped into the abdomen and, after a nod from 
Pearson, did the same thing for the chest. 

 
This example, among other things, illustrates nicely the use of the adverb “now” as a transition marker in 
narrative text (cf. H. Dry on “now” in The Great Gatesby). The previous paragraph terminates with a long 
passage on resident McNeil’s concern for how the student nurses were handling what they were obligated 
to watch. The word “now” as the first word of the paragraph we are now examining serves to jerk us back 
to the business at hand. The whole sentence is preliminary and is labelled as such in the indentation 
diagram. 
 
Simul 1 (as over against Simul 2 which is not given above) is expounded by a narrative sequence paragraph 
which consists of three Sequential Theses (actions/events reported in temporal sequence). 
 
 While the Setting has verbs in the pluperfect, “had peeled….(had) exposed”—and is thus off the 
main sequence by virtue of prior occurrence—the Seq. Theses have verbs in the simple past and in the past 
progressive. The former are considered to dominate over the latter and the two-sentence unit (Simultaneous 
paragraph) is considered to be foreweighted. Thus, in Seq. Thesis 1 the event is Pearson’s cutting his way 
into the rib cage, while it is reported that as he was doing that: “The gloves, instruments, and table were 
now beginning to be covered with blood.” In Seq. Thesis 2 there are two past progressive verbs and one 
simple past. Prominence is given to the simple past which occurs in the second sentence which reports a 
series of actions by Seddons. The first sentence, which I label Setting brings Seddons into the picture and 
tells what he was doing prior to his actions given in the second sentence. The third sentence, also with a 
past progressive verb, reports that simultaneous with the action complex reported in the previous sentence 
“The odor was beginning to be noticeable.” Thus, in the first two Seq. Theses author Hailey by careful use 
of tense/aspect distinctions distinguishes punctiliar happenings from concomitant phenomena (sights and 
smells!). In the third Seq. Thesis Pearson and Seddons are reported as working together; the two sentences 
which report their joint activities are considered to constitute an embedded Sequence paragraph. Again, the 
adverb “now” occurs to mark the transition from what each man was doing separately to their embarking 
on a joint activity. Simple past tense verbs, “tied off,” “cut,” “turned on,” “began,” and “did” mark the 
main events which are reported in the two sentences. Grammatical subordination sets off a purpose clause 
and its related temporal clause —“so the undertaker would have no trouble when it came to embalming”— 
in the first sentence. In the second sentence grammatical subordination sets off the initial participial 
construction “taking a small tube from a rack above the table” and a relative clause with a pluperfect verb 
“that had escaped into the abdomen.” Here grammatical subordination is seen to function as a further 
device—along with tense/aspect distinctions—for preserving dominant versus ancillary distinctions and 
thus forwarding discourse movement at this point. Here morphosyntactic concerns intermesh with textual 
concerns, so that the latter is seen to have explanatory power in regard to the former. 
 
3.1 Dialogue paragraphs 
 
Typically, the storyline of a narrative is moved forward not only by sequential punctiliar happenings as 
reported in narrative paragraphs such as sequence, simultaneous, reason, result, and the like 
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(cf. Longacre 1996:101–122) but in interactional paragraphs (Longacre 1996:123–151). While such 
interactional paragraph types as execution and stimulus-response are not uncommon (Longacre 1996:136), 
by and large the commonest type of interactional paragraph is the dialogue paragraph (really a complex of 
paragraph types). Dialogue paragraphs move the storyline forward by reporting verbal interactions arranged 
sequentially. In thus moving the storyline forward not only is an answer considered to be subsequent to a 
question, but whole dialogues occur in the sequence of verbal and nonverbal activities. This is perhaps the 
most common texture of a novel. Reportative verbs, commonly storyline forms like other action verbs, 
serve to join the reported speech to the storyline, but even in cases of zero formulae of quotation, the 
reported speech and dialogue usually must be considered to be verbal events on the storyline (Longacre 
1994). 
 

Example 3 

EP2 (Rinne and Weidman): (N) Comment Para. 

 INTR: 
The autopsy-room doors swung open. 

THESIS: (N) Sequence Para. 
SEQ. THESIS1: Unresolved Complex Dial. Para. 

LI: (N) Comment Para. 
THESIS: 

George Rinne, the pathology department’s Negro diener—keeper of the 
morgue—looked up as the stretcher rolled in. 

COMMENT: (N) Result Para. 

  THESIS: 
He had been swabbing the autopsy table. 

  RESULT: 
Now it shone spotlessly white. 

IU (Rem): Quote Para. 
QF: 

Weidman greeted him with the time-worn jest. 
Q: 

“Got a patient for you.” 
CU (Prop): Quote Para. 

QF: (N) Seq. Para. 
SEQ. TH1: 

Politely, as if he hadn’t heard the line a hundred times before, Rinne bared his 
teeth in a perfunctory smile. 

SEQ. THn: 
He indicated the white enameled table. 

Q: 
“Over there.” 

SEQ. THESIS2: (N) Seq. Para. 
SEQ. THESIS1: 

Wiedman maneuvered the stretcher alongside, and Rinne removed the sheet 
covering the naked corpse of George Andrew Dunton. 

SEQ. THESIS2: (N) Reason Para. 
THESIS: 

He folded it neatly and handed it back to Weidman. 
REASON: 

Death notwithstanding, the sheet would have to be accounted for back in the 
ward. 

SEQ. THESISn: 
Now, with a second drawsheet under the torso, the two men slid the body unto 
the table. 
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SEQ. THESIS3: (N) Reason Para. 
THESIS: 

George Rinne grunted as he took the weight. 
REASON: 

This had been a heavy man, a six footer who had run to fat near the end of his 
life. 

SEQ. THESISn: Unresolved Complex Dial. Para. 
IU (Rem): Quote Para. 

QF: 
As he wheeled the stretcher clear, Weidman grinned. 

Q: (P) Reason Para. 
REASON: 

“You’re getting old George.” 
THESIS: 

“Be your turn soon.” 
CU (Rem): Quote Para. 

QF (or LI?): 
Rinne shook his head. 

Q: 
“I’ll still be here to lift you onto the table.” 

COMMENT: (E) Coordinate Para. 
THESIS1: (E) Reason Para. 

THESIS: 
The scene ran smoothly. 

REASON: 
It had had many performances. 

THESIS2: (E) Antithetical Para. 
ANTI: 

Perhaps in the distant past the two had made their grim little jokes with an 
instinct to create some barrier between themselves and the death they lived 
with daily. 

THESIS: (E) Reason Para. 
PRELIMINARY: 

But if so, this was long forgotten. 
THESIS: 

Now it was a patter to be run through, a formality expected, nothing more. 
REASON: 

They had grown too used to death to feel uneasiness or fear. 
 

This example illustrates how dialogue can be integrated with other elements in the presentation of 
an ongoing flow of events. Looking again at the overview given in Example 1, our present example is 
Episode 2 of the embedded narrative discourse that expounds Stage of the narrative that constitutes this 
chapter. The whole example is a Narrative Comment paragraph whose Thesis is expounded by a narrative 
Sequence paragraph and whose Comment might best be considered to be an expository Coordinate 
paragraph—since it contains no narrative movement as such but simply explains what precedes. The whole 
example has an Introduction consisting of the sentence “The autopsy-room door swung open.” In this 
novel, whose scenes range for the most part through various departments of a hospital a frequent transition 
between scenes is a reference to the opening or shutting of doors. 

The Thesis, expounded by a Narrative Sequence paragraph has a Lead-In (LI) and four 
Seq.Theses. The LI is expounded by a Narrative Seq. paragraph whose structure need not detain us; it 
introduces George Rinne and tells us what he was doing when the stretcher, its attendant, and the corpse 
rolled in. An Initiating Utterance by Weidman consists of a well-worn jest, “Got a patient for you.” Rinne 
does not evaluate this Remark beyond a perfunctory smile, but points to the autopsy table and says, “Over 
there.” I term this dialogue an unresolved complex dialogue paragraph. It is complex because it contains a 
countertoken instead of a true reply and it is unresolved because no resolving utterance occurs (Longacre 
1996:129–131). 

Seq. Thesis 2 is expounded by an embedded narrative Sequence paragraph whose own second 
Seq. Thesis is a narrative Reason paragraph—illustrating how the narrator of a story often attaches 
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rationales and explanations to the actions of his characters. In this same embedded Sequence paragraph the 
third and climactic Seq. Thesis is introduced with that handy transitional adverb “now.” The last Seq. 
Thesis of the higher level (Seq. Thesis n) is again a dialogue paragraph, again an unresolved complex 
dialogue paragraph, since as we are told in the following Comment that this is banter rather than serious 
exchange. Weidman proposes that he will be around to lift Rinne onto the autopsy table someday, but 
Rinne makes a counter remark “I’ll be here to lift you onto the table.” So far two of the Seq. Theses have 
been expounded by dialogue paragraphs, and two by paragraphs not consisting of dialogue. The Comment 
that follows has two theses: (1) that the scene ran smoothly because it had had many performances and (2) 
that although it might have had its rationale in the past (levity in face of death) now it was merely a patter 
to be run through. Thus the author combines dialogue, nondialogue, and narrator comment into one 
harmonious unit. I add two observations: (1) None of the quotations indicate the speaker by a formal 
formula of quotation, but attribute speech to speaker by more indirect ways (Ware 1993); and (2) The 
conversation runs to short sentences and sentence fragments as befits the nature of the dialogue. Again, 
lower level grammar waits upon higher level concerns. 
 

Example 4  
 

EP5 (Seddons & McNeil): Compound Dial. Para. 
INTRODUCTION: (N) Identification Para. 

THESIS: 
The autopsy room door swung open and Mike Seddons breezed in. 
 

IDENTIFICATION: (E) Coordinate Para. 
THESIS1: 

Mike Seddons was a surgical resident, temporarily assigned to Pathology and 
he always breezed. 

THESIS2: 
His red hair stood up in odd places as though a self-created wind would never 
leave it static. 

THESIS3: 
His boyish, open face seemed creased permanently in an amiable grin. 

TERM: 
McNeil considered Seddons an exhibitionist, though in his favor the kid had 
taken to pathology a lot more readily than some of the other surgical residents 
McNeil had seen. 

EXCHANGE1: Unresolved complex Dial. Para. 
IU (REM): Quote Para. 

LI: 
Seddons looked over at the body on the table. 

Quote: 
“Ah, more business.” 

CU (Prop?): 
McNeil gestured to the case papers and Seddons picked them up.  
 

EXCHANGE2: Resolved simple Dial. Para. 
IU (Rem): Rh-Q-and-A (N) Sequence Para. 

SEQ. THESIS1 (Q): 
He asked: “What did he die of?” 

SEQ. THESIS2 (A): 
Then, as he read on “Coronary, eh?” 

RU (Eval): 
McNeil answered: “That’s what it says.” 
 

EXCHANGE3: Resolved simple Dial. Para. 
IU (Q): 

“You doing this one?” 
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RU (A): Quote Para. 
LI: 

The resident shook his head, 
Q: 

“Pearson’s coming.” 
 

EXCHANGE4: Resolved simple Dial. Para.  
IU (Q): Quote Para. 

LI: 
Seddons looked up quizzically. 

Q: 
“The boss man himself? What’s special about this case?” 

RU (A): 
“Nothing special” 
 

EXCHANGE5: Resolved simple Dial. Para. 
IU (Rem): Quote Para. 

LI: 
McNeil snapped a four-page autopsy form into a clipboard. 

Q: 
“Some of the student nurses are coming in to watch. I think he likes to impress 
them.” 
[Note: (E) Reason Para.: Reason-Thesis] 

RU (Eval): 
“A command performance.” 
 

EXCHANGE6: Unresolved Complex Dial. Para. 
IU (Rem): Quote Para. 

QF: 
Seddons grinned, 

Q: 
“This I must see.” 

CU (Prop): 
“In that case you may as well work.” 
 

EXCHANGE7: Resolved Simple Dial. Para 
IU (Prop) Quote Para. 

LI: 
McNeil passed over the clipboard 

Q: 
“Fill in some of this stuff, will you?” 

RU (Res): 
“Sure.” 

SD: Quote Para. 
LI: 

Seddons took the clipboard and began to make notes on the condition of the 
body. 

QF: 
He talked to himself as he worked. 

Q: Coordinate Para. 
THESIS1: Coordinate Para. 

THESIS1: 
“That’s a nice clean appendix scar.” 

THESIS2: 
“Small mole on the left arm.” 

THESIS2: Quote Para. 
LI: 

He moved the arm to one side. 
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Q: 
“Excuse me, old man” 

THESIS3: 
He made a note, “Slight rigor mortis.” 

THESIS4: 
Lifting the eyelids he wrote, “Pupils round, 0.3 cm. diameter.” 

THESIS5: 
He pried the already stiff jaw open, “Let’s have a look at the teeth.” 
 

 This example, which is even longer than the preceding comes from Episode 5 of the embedded 
narrative that expounds Stage of the chapter. It has a long introduction and a series of seven exchanges. The 
long introduction presents Dr. Mike Seddons for the first time; its length may be alerting us to expect the 
one so introduced to play an important part in the novel. The seven exchanges group together into a 
compoound dialogue paragraph between McNeil and Seddons. Only two of the dialogue paragraphs found 
in the exchanges are unresolved; in the other dialogue paragraphs there is real communication of 
information rather than just banter, although something of the latter occurs also. 
 The first exchange is unresolved; Seddon’s attempt at banter (“Ah, more business.”) excites no 
serious response from McNeil, rather an impatient gesture towards the case papers serves as a proposal that 
Seddon should get to work. The second exchange is a resolved simple dialogue paragraph. What Seddons 
says amounts to a remark since he answers his own question as to what the man died of. McNeil’s reply is 
an evaluation that serves as the resolving utterance. The third exchange is a question regarding who is to 
perform the autopsy, and the answer is Pearson. Again, we have a question and answer exchange that 
constitutes a resolved simple dialogue paragraph. The fourth exchange consists of a query from Seddons as 
to why the bossman himself is doing it, and McNeil has no immediate answer except “Nothing special.” 
Nevertheless the exchange has, again, a question-answer structure that makes it a resolved simple dialogue 
paragraph. The fifth exchange contains a remark followed by an evaluation, which like question and answer 
constitutes a resolved paragraph. Exchange 6 reflects McNeil’s growing impatience with Seddons, so that 
when Seddon’s says ironically, “This I must see,” McNeil, equally ironic, says, “In that case you might as 
well work.” The remark followed by a proposal as countertoken leaves the paragraph unresolved, and 
reflects the fact that little of moment characterizes the transaction. In Exchange 7, which may be climactic, 
McNeil passes a clipboard to Seddons with the request that he fill in some of the needed information. While 
Seddon’s answer is “Sure”—thus matching the proposal with a response and securing resolution of the 
paragraph, a step-down unit follows in which Seddons talks to himself as he works. This is reported speech 
but not dialogue. In this episode of the embedded narrative, dialogue or at least reported speech prevails 
throughout and advances the storyline in its own right. Exchanges are tacitly assumed to be successive. 
 
3.2 Paragraphs that encode reflection 
 
Moving on down through the material marshalled under caption C in the chart, I now exemplify  
reflective paragraphs. All that is required in a reflective paragraph is thought (inner speech) without overt 
verbal activity. Often, but not necessarily, such units function as flashbacks.We have mentioned such a 
reflective passage in the embedded discourse on Pathology that shaped up in Seddons’ mind as he watched 
the autopsy proceed. Another such reflective passage is McNeil’s speculation regarding whether he could 
get Nurse Penfield into bed with him (in Episode 4 of the narrative embedded as Stage). In Episode n of the 
main discourse, there is an embedded narrative whose Episode 2 recounts how a recollection of an injury to 
her father in the forest in Oregon helps Vivian Lomburton steady herself. I give this, along with its 
immediate context, as Example 5. 
 
 

Example 5  

EP2 [Vivian’s reaction – simultaneous with EP1]: (E) Cyclic Reason Para. 

THESIS: (E) Amplification Para. 
THESIS: 

Vivian was steadier now. 
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AMPL: 
She believed she had herself in hand. 

REASON: Awareness Quote Para. 
LI: (N) Seq. Para. (backset) 

SEQ. THESIS1: 
Near the beginning and when the saw had cut into the dead man’s skull she 
had felt the blood drain from her head, her senses swim. 

SEQ. THESIS2: 
She knew then that she had been close to fainting and had determined not to. 

AW QF: 
For no reason she had suddenly remembered an incident in her childhood. 

AW Q: (N) Result Para. 
THESIS: (N) Seq. Para. (backset) 

SEQ. THESIS1: 
On a holiday, deep in the Oregon forest, her father had fallen on an open 
hunting knife and cut his leg badly. 

SEQ. THESIS2: 
Surprisingly in so strong a man he had quailed at the sight of so much of his 
own blood and her mother, usually more at home in the drawing room than the 
woods, had become suddenly strong. 

SEQ. THESIS3: 
She had fashioned a tourniquet, stemmed the blood, and sent Vivian running 
for help. 

SEQ. THESISn: 
Then, with Vivian’s father being carried through the woods on an improvised 
litter of branches, every half-hour she had released the tourniquet to keep 
circulation going, then tightened it to halt the bleeding again. 

RESULT: 
Afterwards the doctors had said she had saved the leg from amputation. 
 

THESIS’ (reiterated): 
After that, she knew that there would not be any problem about watching an 
autopsy again. 

 
The paragraph is an expository cyclic reason paragraph; it is cyclic because the thesis to the effect that 
Vivian now “had herself in hand” brackets the paragraph. The reason given is a remembrance of an 
incident from her childhood. The Reason is expounded by a structure of the sort that I have found it fruitful 
to call an “awareness quotation” (abbeviated to “awareness quote”). This terminology suggests itself 
because of the similarity of constructions involving such verbs as the verb “know” and its complement to 
the structure of indirect quotations. This paragraph has a lead-in which explains that “Near the beginning 
and when the saw had cut into the dead man’s skull she had felt the blood drain from her head, her senses 
swim” and she realized “that she had been close to fainting and had determined not to.” The Awareness 
Quotation Formula involves the verb “remember”: “For no reason she had suddenly remembered an 
incident in her childhood.” 

The Awareness Quotation itself is a Narrative Result Paragraph all of whose verbs are pluperfects, 
thus marking the shift into a flashback. The substance of the recollection, involves her father getting hurt 
“deep in the Oregon forest,” his dismay, and her mother’s resourcefulness in fashioning a tourniquet, 
getting her father carried out—and thus saving her father’s leg from amputation.  
 While I will cite no further examples of such structures which encode reflection, I point again to 
the climax of the novel, as referred to above under section 2 where the string of nine paragraphs on pages 
281–283 are all the inner recollections of O’Donnel concerning the impasse to which the Three Counties 
Hospital had come. 
 We can now summarize the material found in the novel as various strands of content; what the 
narrator reports is: (1) successive happenings, (2) exposition of happenings, participants, localities, etc., (3) 
reported speech and dialogue, and (4) reflection/comment on the part of participants or the narrator himself. 
Of these various content strands, the second has been only incidentally illustrated in the examples above. 
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These four strands make up the interwoven texture of the novel. Some elements are directly on the 
storyline; others relate to it indirectly. Thus when Mike Seddons reflects about Pathology and why he 
would never choose to specialize in it, his reflection is attached to the storyline as “whole, i.e., at a given 
juncture in the story, particularly in the progress of the autopsy which is reported in chapter 3, Mike 
Seddons has a prolonged reflection about Pathology. His having this reflection is reported as a happening 
within the story. But the particular points and content of his reflection are not on the story line as such; 
rather the embedded discourse is attached as a whole to the story, and may be opened up accordion-wise to 
display its content or be kept as simple attachment. The best analogy is perhaps to a computer program 
where additional information may be called up which is not necessarily relevant at every stage of the 
program.  
 
4 Verb/clause salience and dominance in the local span 
 
All the above brings us around to a discussion of what elements dominate a discourse of a given type and a 
possible ranking of other elements in terms of relative proximity to or distance from the dominating 
element. I have discussed this at great length in the past (Longacre 1989) with special reference to narrative 
and with data (initially) from eight languages. I will here simply summarize the scheme relative to English 
narrative discourse, with a side glance at a few other discourse types. The hypothesis proposed in the 1989 
article was that proximity to the storyline—with the latter as of the highest salience—correlated with 
dominance in paragraph structures. 
 Simplified somewhat, the salience hierarchy for English narrative is: 
1. Storyline: clauses with simple past tense> 
 2. Background: clauses with past progressive tense/with past tense verbs of cognitive state> 
  3. Flashbacks: clauses with pluperfects> 
   4. Setting: clauses with stative/adjectival predicates; intr. verbs with inan 
       subjects> 
    5. Irrealis: clauses that are negatives and/or modal> 

6. Intrusive author evaluations: clauses with past tense/gnomic 
    present>      
 7. Cohesive materials: adverbial clauses, participials. 
 

The above scheme is not meant to be an analytical straightjacket. In local context promotion and 
demotion can occur relative to the scheme. Thus, a punctiliar adverb such as “suddenly” can promote a 
clause of lower rank to higher. For example, an element of rank 2 can be thus promoted to rank 1: 
“Suddenly, he was hanging on as if his life depended on it.” Similarly, for rank 3: “Suddenly he had 
realized his heart’s desire.” And the same for lower bands short of 6 and 7. Demotion can simply come 
about by grammatical subordination. 
 The normal storyline scheme is followed in Example 2, where in the hierarchical analysis of the 
paragraph the simple past tense is taken to outrank both the pluperfect (whose clauses are relegated to 
setting) and the past progressives (whose clauses are relegated to setting in one case, and to simul 2 in two 
other cases of foreweighted simultaneous paragraphs). We also noted in the same example demoting 
occasioned by grammatical subordination. 
 In Example 4 we did not look in detail at the clauses which preceded the onset of dialogue in that  
paragraph. We now look at them in more detail. The first sentence is “The autopsy-room doors swung 
open.” This sentence has a verb of rank 4, i.e., an intransitive verb with an inanimate subject; as a 
comparatively low ranking element it is assigned to Introduction to the entire episode, where it clearly fits 
semantically as well. The three sentences found in the lead-in structure are mutually ranked. The first 
sentence with the verb “looked up” is storyline. The second “had been swabbing” is pluperfect past 
progressive which we probably can consider to be in rank 3. By making it Thesis of a Comment it is lower 
than the main Thesis on which the Comment depends but higher than the Result structure which follows: 
“Now it shone spotlessly white.” The latter verb is again, an intransitive verb with an inanimate subject—as 
are many descriptives; as rank 4 it is outranked by the preceding sentence. This, course, also squares with 
the semantics where the practical result of swabbing should be a clean surface.. 
 Example 5 is somewhat different. To begin with it is not narrative in its outermost layers but 
explanatory; it is describing Vivian’s feelings. In this explanatory structure static elements outrank the 
dynamic—quite the opposite of narrative structure. So, the Thesis and the reiterated Thesis’ at the end of 
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the paragraph are dominative as static elements, but the Reason as a dynamic element is ancillary. It has the 
structure of a narrative sequence paragraph with two stages of backlooping. In the lead-in it is explained 
that Vivian had been close to fainting but had got herself in hand due to a recollection of an incident in her 
childhood. The content of the Awareness Quote gives a second stage flashback (recollection of an incident 
in Vivian’s childhood) that has the structure of a narrative sequence paragraph whose verbs are pluperfect. 
There is a consistent verb dominance here (although the flip structure from narrative), with the pluperfects 
on the embedded storyline and the whole thing surrounded by the thematic static material. Again, I repeat, 
all this is the inverse of narrative salience ranking, i.e., the static outranks the dynamic. The sequence 
paragraph in the flashback does not link up with the main line of the story; rather it relates to it as a whole 
simply on the grounds that Vivian had a recollection which helped her steady herself. 
 
Conclusion: Verb ranking and relative salience—as well other features noted here and there in this paper— 
tie up the analysis of the text so that lower level concerns are constrained by higher level concerns, and 
higher level concerns build on and are realized by the lower levels. From the template proper to a type and 
the macrostructure characteristic of a given text and from its particular profile, a variety of constraints 
influence the constituent structure—whose purpose is, of course, to develop the strategy and various ploys 
of the text. The text displays a movement in its structure, the movement of its main line, but attachments 
are possible here and there that enhance the main text and relate as wholes to it. Our goal is, therefore, a 
kind of holistic textlinguistics, which knits together a text in all its dimensions. Perhaps this is still 
somewhat more of a goal than a reality but traveling hopefully down this road we can discover many things 
we couldn’t see if we were standing still! 
 
5 Integration with a morphosyntax informed by textual concerns 
 
Considerations such as we have developed and illustrated here suggest that textlinguistics should not be 
considered to be merely a supplement to the morphosyntax but that the study of the two should be 
integrated or at least considered to be closely related modules. Many elements in the morphosyntax can be 
and should be illuminated by resort to textual structures. While not every element in the structure of words, 
clauses, and sentences directly relates to such larger structures, a surprising amount of them do so relate. 
For example, the teaching of the verb structure of a language, its tense, aspect, tense, and mood, can be 
greatly enriched by recourse to discourse concerns. With the evidence that has continued to accumulate 
along these lines, it can now be said that attempts to teach the verb system of a language without resort to 
text is unnecessary obscurantism. Why should French teachers belabor the teaching of the meaning and 
function of the imparfait, when a few paragraphs of French narrative would illuminate most of the 
mystery? And why have we wrangled for close to two hundred years about the tense-aspects of Biblical 
Hebrew when a similar resort to text (as is now underway from certain quarters) could similarly shed light 
on the whole tangle? Why should whole schools of grammar continue to flourish and revise their elaborate 
and elegant frameworks at regular intervals and continue to ignore textual concerns? 
 My deep conviction is that textlinguistics should enter into fieldwork at an early stage, should 
form an integral part in the teaching of linguistics at our various institutions, and should be allowed to 
illumine old controversies and problems. 
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Appendix 
The Final Diagnosis (Arthur Hailey © 1959; used by permission) 

Constituent Display of Chapter 32 

STAGE: EMBEDDED NARR. DISC. pp. 23–28 (Central participant, Pearson, off stage but his 
coming is anticipated) 

 
STAGE: (E) Coordinate Para. 
 INTR: (E) Coordinate Para. 

THESIS1: 
In contrast with the heat and activity of the floors above in the white-tiled 
corridor of the hospital’s basement, it was quiet and cool 

THESIS2: 
Nor was the quietness disturbed by a small procession—Nurse Penfield and 
along side her a stretcher gliding silently on ball bearing casters and propelled 
by a male orderly wearing rubber-soled shoes below his hospital whites. 

 THESIS1: Rhetorical Q & A (E) Amplification Para. 
THESIS: 

How many times had she made this journey, Nurse Penfield speculated, 
glancing down at the shrouded figure on the stretcher. 

AMPL: (E) Amplification Para. 
THESIS: 

Probably fifty times in the past eleven years. 
AMPL: 

Perhaps more because it was not something you kept score of—this final 
journey between the ward and the hospital’s morgue, between the territory of 
the living and the dead. 

 THESIS2: (E) Coordinate Para. 
THESIS1: 

A tradition [was] this last walk with a patient who had died, discreetly timed 
and routed through back corridors of the hospital, then downward in the 
freight elevator so that the living should take no darkness or depression from 
death so close at hand. 

THESIS2: 
It was the last service from nurse to her charge an acknowledgement that, 
though medicine had failed, it would not dismiss the patient summarily; the 
motions of care, service, healing, would continue for at least a token time 
beyond the end. 
 

EP1 (Weidman and the janitor): NARR. DISC. 
 STAGE: (E) Antithetical Para. 

INTR: 
The white corridor forked two ways here. 

THESIS: (E) Reason Para. 
THESIS: 

From a passage to the right came the hum of machinery. 
REASON: 

Down here were the hospital’s mechanical departments—heating plant, hot-
water systems, electrical shops, emergency generators. 

ANTITHESIS: 
Pointing the other way, a single sign read: “Pathology Department. Morgue.” 

 EP1: Simple Resolved Dial. Para. 
LI1: 

As Weidman, the male orderly, swung the stretcher left, a janitor—either on 
work break or stolen time—lowered the coke he had been drinking and moved 
aside. 

                                                           
2 Formatted by Stephen Echerd; from Longacre, December 1986, slight changes 2002). 
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LI2: 
He wiped his lips on the back of his hand, then gestured to the shroud. 

IU (Rem): Quote Para. 
Quote: 

“Didn’t make it, eh?” 
QF: 

The remark was to Weidman; it was an amiable gambit, a game played many 
times. 

RU (Eval): Quote Para. 
QF: 

Weidman, too had done this before. 
Quote: 

“I guess they pulled his number, Jack.” 
TU (Acq): 

The janitor nodded, then raised his coke bottle again and drank deeply. 
 EP2 [Simultaneous with EP1]: Cyclic, Quoted Resol. Simple Dial. Para. 

INTR: (E) Amplification Para. 
THESIS: 

How short a time, Nurse Penfield thought, between life and the autopsy room. 
AMPL: (E) Comment Para. 

THESIS: 
Less than an hour ago the body under the shroud had been George Andrew 
Dunton, living, age fifty-three, civil engineer. 

COMMENT: 
She remembered the details from the case history on the clip board under her 
arm. 

LI: (N) Result Para. 
THESIS: 

The family had behaved as well after the death as they had before—solid, 
emotional but no hysterics. 

RESULT: 
It had made it easier for Dr. McMahon to ask for permission to autopsy. 

IU (Prop): (N) Amplification Para. 
THESIS: 

“Mrs. Dunton,” he had said quietly, “I know it’s hard for you to talk and think 
about this now, but there is something I have to ask. It’s about permission for 
an autopsy on your husband.” 
[Note: Para. backlooped into Quote of Quotation Sentence]. 

AMPL: Quoted (N) Antithetical Para. 
THESIS: 

He had gone on, using the routine words, how the hospital sought to safeguard 
its medical standards for the good of everyone, how a physician’s diagnosis 
could be checked and medical learning advanced, how this was a precaution 
for the family and others who would use the hospital in time to come. 

ANTI: 
But none of this could be done without permission… 

RU (Res): 
The son had stopped him gently and said: “We understand. If you make out 
whatever is necessary, my mother will sign it.” 
[Note: Para. backlooped into Quote]. 

TERM/CORRELATE: 
So Nurse Penfield had made out the autopsy form, and here now was George 
Andrew Dunton, dead, age fifty three, and ready for the pathologist’s knife. 
 

EP2 (Rinne and Weidman): (N) Comment Para. 
 INTR: 

The autopsy-room doors swung open. 
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 THESIS: (N) Sequence Para. 
SEQ. THESIS1: Unresolved Complex Dial. Para. 

LI: (N) Comment Para. 
THESIS: 

George Rinne, the pathology department’s Negro diener—keeper of the 
morgue—looked up as the stretcher rolled in. 

COMMENT: (N) Result Para. 
 THESIS: 

He had been swabbing the autopsy table. 
 RESULT: 

Now it shone spotlessly white. 
IU (Rem): Quote Para. 

QF: 
Weidman greeted him with the time-worn jest. 

Q: 
“Got a patient for you.” 

CU (Prop): Quote Para. 
QF: (N) Seq. Para. 
 SEQ. TH1: 

Politely, as if he hadn’t heard the line a hundred times before, Rinne bared his 
teeth in a perfunctory smile. 

 SEQ. THn: 
He indicated the white enameled table. 

Q: 
“Over there.” 

SEQ. THESIS2: (N) Seq. Para. 
SEQ. THESIS1: 

Wiedman maneuvered the stretcher alongside, and Rinne removed the sheet 
covering the naked corpse of George Andrew Dunton. 

SEQ. THESIS2: (N) Reason Para. 
THESIS: 

He folded it neatly and handed it back to Weidman. 
REASON: 

Death notwithstanding, the sheet would have to be accounted for back in the 
ward. 

SEQ. THESISn: 
Now, with a second drawsheet under the torso, the two men slid the body unto 
the table. 

SEQ. THESIS3: (N) Reason Para. 
THESIS: 

George Rinne grunted as he took the weight. 
REASON: 

This had been a heavy man, a six footer who had run to fat near the end of his 
life. 

SEQ. THESISn: Unresolved Complex Dial. Para. 
IU (Rem): Quote Para. 

QF: 
As he wheeled the stretcher clear, Weidman grinned. 

Q: (P) Reason Para. 
 REASON: 

“You’re getting old George.” 
 THESIS: 

“Be your turn soon.” 
CU (Rem): Quote Para. 

QF (or LI?): 
Rinne shook his head. 

Q: 
“I’ll still be here to lift you onto the table.” 
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 COMMENT: (E) Coordinate Para. 
THESIS1: (E) Reason Para. 

THESIS: 
The scene ran smoothly. 

REASON: 
It had had many performances. 

THESIS2: (E) Antithetical Para. 
ANTI: 

Perhaps in the distant past the two had made their grim little jokes with an 
instinct to create some barrier between themselves and the death they lived 
with daily. 

THESIS: (E) Reason Para. 
PRELIMINARY: 

But if so, this was long forgotten. 
THESIS: 

Now it was a patter to be run through, a formality expected, nothing more. 
REASON: 

They had grown too used to death to feel uneasiness or fear. 
 

EP3 (McNeil and Nurse Penfield): Compound Dial. Para. 
 INTRO: 

On the far side of the autopsy room was the pathology resident, Dr. McNeil. 
 LI: (E) Contrast Para. ("before/after") 

ANTI (before): 
He had been shrugging into a white coat when Nurse Penfield and her charge 
came in. 

THESIS (after): (E) Amplification Para. 
THESIS: 

Now, glancing through the case history and the other papers she had handed 
him, he was acutely conscious of Nurse Penfield’s neatness and warmth. 

AMPL: 
He sensed the crisp starched uniform, a faint breath of perfume, a slight 
disarrangement of hair beneath her cap; it would be soft to run his fingers 
through. 

 EXCHANGE1: Simple resolved DIAL. Para. 
IU (Rem): Simultaneous Para. 

Simul. Thesis1 Quote Para. 
QF: 

He snatched his thoughts back to the papers in hand 
Q: 

“Well, everything seems to be here.” 
Simul. Thesis2: (H) Alternative Para. 

THESIS: 
Should he try for Nurse Penfield or not? 

OPTION (POS): (E) Coordinate Para. 
 THESIS1: 

It had been six weeks now, and at the age of twenty-seven six weeks was a 
long time to be celibate. 

 THESIS2: 
Penfield was more than averagely attractive, probably thirty-two, young 
enough to be interesting, old enough to have long since shed innocency. 

 THESIS3: 
She was intelligent, friendly, good figure, too. 

 THESIS4: 
He could see a slip beneath the white uniform; in the heat she probably was 
not wearing much else. 

OPTION (NEG): (E) Reason Para. 
 INTRO: 

Roger McNeil calculated. 
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 REASON: 
He would probably have to take her out a couple of times before she came 
through. 

 THESIS: 
Then that settled it; it couldn’t be this month – money was too short. 

TERM (a suppressed Prop): (H) Reason Para. 
THESIS: 

Save it for me, la Penfield. 
REASON: 

You’ll be back; other patients will die and bring you here. 
RU (Eval): Quote Para. 

Q: 
“Thank you doctor.” 

QF: 
She smiled and turned away. 

SD: 
It could be arranged; he was positive of that. 

 EXCHANGE2: Unresolved simple Dial. Para. 
IU (Prop): (N) Comment Para. 

THESIS: Quote Para. 
QF: 

He called after her. 
Q: 

“Keep ’em coming. We need the practice.” 
[Note: =(H) Reason Para. : Thesis + Reason] 

COMMENT: 
Again the timeworn jest, the defensive levity in face of death. 

SD: (E) Antithetical Para. 
INTRO: 

Elaine Penfield followed the attendant out. 
THESIS: (E) Amplification Para. 

THESIS: 
Her journey was done, tradition honored, the extra unasked service given. 

AMPL: 
She had gone the second mile: now her duty lay with the sick, the living. 

ANTITHESIS: (E) Antithetical Para. 
THESIS: 

She had a feeling, though, that Dr. McNeil had come close to suggesting 
something. 

ANTI: 
But there would be another time. 
 

EP4 (Rinne & McNeil): Resolved Simple Dial. Para. 
 LI: (N) Amplification Para. 

THESIS: 
While George Rinne slipped a wooden headrest under the neck of the body, 
arranging the arms at the side, McNeil began to lay out the instruments they 
would need for the autopsy. 

AMPL: (E) Reason Para. 
THESIS: 

Knives, rib cutters, forceps. power saw for the skull…all of them clean—
Rinne was a conscientious worker—but not sterile, as they would have to be in 
the operating room four floors above. 

REASON: 
No need here to worry about infection of a patient at the table; only the 
pathologists need take precautions for themselves. 

 IU (Prop): Quote Para. 
QF: 

George Rinne looked at McNeil inquiringly, and the resident nodded. 
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Q: (H) Coor. Para. 
PRELIMINARY: 

“Better phone the nursing office, George.” 
THESIS1: 

“Tell them the student nurses can come down now.” 
THESIS2: 

“And let Dr. Pearson know we’re setting up.” 
 RU (Res): Quote Para. 

Q: 
“Yes, Doctor” 

QF/Coor: 
Rinne went out obediently. 

 CORR (McNeil’s thoughts) (E) Antithetical Para. 
THESIS: 

McNeil as pathology resident, had authority even though his hospital pay was 
little more than the janitor’s own. 

ANTHITHESIS: (P) Result Para. 
THESIS: (P) Paraphrase Para. 

THESIS: 
It would not be long, though, before the gap between them would widen. 

AMPL: 
With three and a half years of residency behind him only another six months 
separated McNeil from freedom to take a post as staff pathologist. 

RESULT: (P) Result Para. 
THESIS: 

Then he could start considering some of the twenty-thousand-a-year jobs, 
because fortunately the demand for pathologists continued to be greater than 
the supply. 

RESULT: (P) COMMENT Para. 
 THESIS: 

He would not have to worry then about whether he could afford a pass at 
Nurse Penfield—or others. 

 COMMENT: (N) Comment Para. 
THESIS: 

McNeil smiled inward, at the thought, though he did not betray it on his face. 
COMMENT: (N) Antithetical 

ANTI: 
People who had to deal with McNeil thought he was dour, which he often was, 
and sometimes lacking in a sense of humor, which he was not. 
THESIS: (E) Comment Para. 

THESIS: 
Actually he did not make friends easily with men but women found him 
attractive, a fact which he had discovered early and turned to advantage. 

COMMENT: (E) Comment Para. 
THESIS: 

When he was an intern his colleagues had found this puzzling. 
COMMENT: 

McNeil the gloomy brooding figure of the common room, had had uncanny 
success in whisking a succession of student nurses into bed, frequently where 
others who fancied their ability as paramours had failed. 
 

EP5 (Seddons & McNeil): Compound Dial. Para. 
 INTRODUCTION: (N) Identification Para. 

THESIS: 
The autopsy room door swung open and Mike Seddons breezed in. 

IDENTIFICATION: (E) Coordinate Para. 
THESIS1: 

Mike Seddons was a surgical resident, temporarily assigned to Pathology and 
he always breezed. 
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THESIS2: 
His red hair stood up in odd places as though a self-created wind would never 
leave it static. 

THESIS3: 
His boyish, open face seemed creased permanently in an amiable grin. 

TERM: 
McNeil considered Seddons an exhibitionist, though in his favor the kid had 
taken to pathology a lot more readily than some of the other surgical residents 
McNeil had seen. 

 EXCHANGE1: Unresolved complex Dial. Para. 
IU (REM): Quote Para. 

LI: 
Seddons looked over at the body on the table. 

Quote: 
“Ah, more business.” 

CU (Prop?): 
McNeil gestured to the case papers and Seddons picked them up.  

 EXCHANGE2: Resolved simple Dial. Para. 
IU (Rem): Rh-Q-and-A (N) Sequence Para. 

SEQ. THESIS1 (Q): 
He asked: “What did he die of?” 

SEQ. THESIS2 (A): 
Then, as he read on “Coronary, eh?” 

RU (Eval): 
McNeil answered: “That’s what it says.” 

 EXCHANGE3: Resolved simple Dial. Para. 
IU (Q): 

“You doing this one?” 
RU (A): Quote Para. 

LI: 
The resident shook his head. 

Q: 
“Pearson’s coming.” 

 EXCHANGE4: Resolved simple Dial. Para.  
IU (Q): Quote Para. 

LI: 
Seddons looked up quizzically. 

Q: 
“The boss man himself? What’s special about this case?” 

RU (A): 
“Nothing special” 

 EXCHANGE5: Resolved simple Dial. Para. 
IU (Rem): Quote Para. 

LI: 
McNeil snapped a four-page autopsy form into a clipboard. 

Q: 
“Some of the student nurses are coming in to watch. I think he likes to impress 
them.” 
[Note: (E) Reason Para.: Reason-Thesis] 

RU (Eval): 
“A command performance.” 

 EXCHANGE6: Unresolved Complex Dial. Para. 
IU (Rem): Quote Para. 

QF: 
Seddons grinned, 

Q: 
“This I must see.” 

CU (Prop): 
“In that case you may as well work.” 
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 EXCHANGE7: Resolved Simple Dial. Para 
IU (Prop) Quote Para. 

LI: 
McNeil passed over the clipboard 

Q: 
“Fill in some of this stuff, will you?” 

RU (Res): 
“Sure.” 

SD: Quote Para. 
LI: 

Seddons took the clipboard and began to make notes on the condition of the 
body. 

QF: 
He talked to himself as he worked. 

Q: Coordinate Para. 
THESIS1: Coordinate Para. 
 THESIS1: 

“That’s a nice clean appendix scar.” 
 THESIS2: 

"Small mole on the left arm." 
THESIS2: Quote Para. 
 LI: 

He moved the arm to one side. 
 Q: 

“Excuse me, old man” 
THESIS3: 

He made a note, “Slight rigor mortis.” 
THESIS4: 

Lifting the eyelids he wrote, “Pupils round, 0.3 cm. diameter.” 
THESIS5: 

He pried the already stiff jaw open, “Let’s have a look at the teeth.” 
 

EPn (Mike meets Vivian): Embedded NARR. DISC. 
 STAGE: Compound Dial. Para. 

LI: 
From the corridor outside there was the sound of feet. 

EXCHANGE1: (Greetings) Resolved Simple Dial. Para. 
IU: Quote Para. 

LI: 
Then the autopsy-room door opened and a nurse, who McNeil recognized as a 
member of the nursing school’s teaching staff, looked in. 

Q: 
She said, “Good morning, Dr. McNeil” 

SD: 
Behind her was a group of young student nurses. 

RU: 
“Good morning.” 

EXCHANGE2: Execution Para. 
PLAN: Quote Para. 

LI: 
The resident beckoned. 

Q: 
“You can all come in.” 

EXECUTION: Identification Para. 
THESIS: 

The students filed through the doorway. 
IDENT: 

There were six, and as they entered all glanced nervously at the body on the 
table. 
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EXCHANGE3: Unresolved Simple Dial. Para. 
IU (Prop): Quote Para. 

LI: 
Mike Seddons grinned. 

Q: (H) Reason Para.  
 THESIS: 

“Hurry up, girls.” 
 REASON: 

“You want the best seats, we have ’em.” 
 EP1: Compound Dial. Para. 

LI: (N) Sequence Para. 
SEQ. THESIS1: Awareness Quote Para. 

AW QF: 
Seddons ran his eye appraisingly over the group. 

AW Q: 
There were a couple of new ones here he had not seen previously including the 
brunette. 

SEQ. THESIS 2: Awareness Quote Para. 
AW QF: 

He took a second look. 
AW Q: 

Yes indeed; even camouflaged by the spartan student’s uniform, it was 
obvious that here was something special. 

SEQ. THESISn: 
With apparent casualness he crossed the autopsy room, then, returning, 
managed to position himself between the girl he had noticed and the rest of the 
group. 

EXCHANGE1: Unresolved Complex Dial. Para. 
IU (Rem): 

He gave her a broad smile and said quietly, “I don’t remember seeing you 
before.” 

CU (Rem): 
“I’ve been around as long as the other girls.” 

EXCHANGE2: Unresolved Complex Dial. Para. 
IU (Rem): 

She looked at him with a mixture of frankness and curiosity then added 
mockingly, “Besides, I’ve been told that doctors never notice first year nursing 
students.” 

CU (Rem): Quote Para. 
LI: 

He appeared to consider 
Q: (E) Antithetical Para. 
 ANTI: 

“Well, it’s a general rule” 
 THESIS: 

“But sometimes we make exceptions – depending on the student of course.” 
EXCHANGEn: Resolved Simple Dial. Para. (Introductions). 

IU (Introduction): 
His eyes candidly admiring, he added: “By the way I’m Mike Seddons.” 

RU (Introduction): 
She said, “I’m Vivian Loburton,” and laughed. 

CLOSURE: (N) Sequence Para. 
SEQ. THESIS1: (N) Reason Para. 

THESIS: 
Then, catching a disapproving eye from the class instructor, she stopped 
abruptly. 
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REASON: Reason Para. 
 THESIS: 

Vivian had liked the looks of this redheaded young doctor, but it did seem 
wrong somehow to be talking and joking in here. 

 REASON: Amplification Para. 
THESIS: 

After all, the man on the table was dead. 
AMPL: 

He had just died, she had been told upstairs; that was the reason she and the 
other student nurses had been taken from their work to watch the autopsy. 

SEQ. THESISn: (N?) Coordinate Para. 
PRELIMINARY: 

The thought of the word “autopsy” brought her back to what was to happen 
here. 

THESIS1: 
Vivian wondered how she was going to react; already she felt uneasy. 

THESIS2: 
She supposed, as a nurse, she would grow used to seeing death, but at the 
moment it was still new and rather frightening. 

(END OF STAGE: embedded N. DISC) 
 

EP1 (Entrance of Pearson): (N) Sequence Para. 
SETTING: (N) Simple Para. 
 SETTING: 

There were footsteps coming down the corridor. 
 THESIS: 

Seddons touched her arm and whispered, “We’ll talk again—soon.” 
SEQ. THESIS1: Quote Para. 
 LI: 

Then the door was flung open and the student nurses moved back respectfully 
as Dr. Pearson strode inside. 

 Q: 
He greeted them with a crisp “Good morning.” 

SEQ. THESIS2: Sequence Para. 
 SEQ. THESIS1: 

Then, without waiting for the murmured acknowledgments, he strode to a 
locker, slipped off his white coat and thrust his arms into a gown which he had 
taken from the shelf. 

 SEQ. THESIS2: 
Pearson gestured to Seddons, who stepped over and tied the gown strings at 
the back. 

SEQ. THESIS3: 
Then, like a well-drilled team, the two moved over to a washbasin where 
Seddons shook powder from a can over Pearson’s hand, afterward holding out 
a pair of rubber gloves into which the older man thrust his fingers. 

SEQ. THESISn: (N) Sequence Para. 
 SETTING: 

All this had been accomplished in silence. 
 SEQ. THESIS1: 

Now Pearson shifted his cigar slightly and murmured a “Thanks.” 
 SEQ. THESIS2: (N) Comment Para. 

THESIS: (N) Amplification Para. 
THESIS: 

He crossed to the table and, taking the clipboard which McNeil held out to 
him, began to read it, apparently oblivious of everything else. 

AMPL: 
So far Pearson had not even glanced at the body on the table. 
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COMMENT: (N) COMMENT Para. 
THESIS: 

Watching the performance covertly, as he, too moved across it occurred to 
Seddons that it was like the entrance of a maestro before a symphony. 

COMMENT: 
All that was missing was the applause. 
 

EP2 (Greetings and preliminary remarks of Pearson): Compound Dial. Para. 
LI: 

Now that Pearson had digested the case history, he too, inspected the body, 
comparing his findings with the notes Seddons had written. 

EXCHANGE1: Resolved Simple Dial. Para. 
 IU (Rem): Quote Para. 

LI: 
Then he put the clip board down and, removing his cigar, faced the nurses 
across the table. “This is your first experience of an autopsy, I believe.” 

RU (Eval): 
The girls murmured “Yes, sir,” or “Yes, Doctor.” 

EXCHANGE2: Unresolved Stepped Dial. Para. 
 EXCHANGE (enveloping): Unresolved Simple Dial. Para. 

IU (Rem): Quote Para. 
LI: 

Pearson nodded. 
Q: (E) Coordinate Para. 

THESIS1: 
“Then I will explain that I am Dr. Pearson the pathologist of the hospital.” 

THESIS2: 
“These gentlemen are Dr. McNeil, the resident in pathology, and Dr. Seddons, 
a resident in surgery in his third year...” 

EXCHANGE: (embedded): Resolved Simple Dial. Para. 
IU (Q): Quote Para. 

LI: 
He turned to Seddons. 
Q: 
“Am I right?” 

RU (A): Quote Para. 
LI: 
Seddons smiled. 
Q: 
“Quite right, Dr. Pearson” 

IU (Rem) [continuation of discontinuous construction]: 
“In his third year of residency, and who is favoring us with a spell of duty in 
Pathology.” 

EXCHANGE3: Resolved Simple Dial. Para. 
 IU: Quote Para 

LI: 
He glanced at Seddons 

Q: 
“Dr. Seddons will shortly qualify to practice surgery and be released upon an 
unsuspecting public.” 

 RU: (N) Simultaneous Para. 
SIMUL1: 

Two of the girls giggled; the others smiled. 
SIMUL2: Comment Para 

THESIS: 
Seddons grinned; he enjoyed this. 
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COMMENT: 
Pearson never missed an opportunity to take a dig at surgeons probably with 
good reason—in forty years of pathology the old man must have uncovered a 
lot of surgical bloopers. 

SIMUL3: Awareness Quote Para. 
AW QF: 

He glanced across at McNeil. 
AW Q: Comment Para. 

THESIS: 
The resident was frowning. 

COMMENT: Reason Para. 
 THESIS: 

He doesn’t approve, Seddons thought. 
 REASON: 

Mac likes his pathology straight. 
EXCHANGE4: Unresolved Simple Dial. Para. 
 LI: 

Now Pearson was talking again. 
 IU (Rem): Quoted (E) Amplification Para. 

PRELIMINARY: (E) Antithetical Para. 
THESIS: 

“The pathologist is often known as the doctor the patient never sees.” 
ANTI: 

“Yet few departments of a hospital have more effect on a patient’s welfare.” 
THESIS: Quote Para. 

LI: 
Here comes the sales pitch. Seddons thought. and Pearson’s next words proved 
him right.  

Q: (E) Coordinate Para. 
THESIS1: 

“It is pathology which tests a patient’s blood, checks his excrements, tracks 
down his diseases, decides whether his tumor is malignant or benign.” 

THESIS2: 
“It is pathology which advises the patient’s physician on disease, and 
sometimes, when all else in medicine fails” 
[embedded CORR/LI: Pearson paused, looked down significantly at the 
body of George Andrew Dunton, and the eyes of the nurses, followed him.] 
“It is the pathologist who makes the final diagnosis.” 

CORR [embedded in the Above sentence] 
AMPL: Comment Para. 

THESIS: Quote Para. 
LI1: (N) Comment Para. 
 THESIS: 

Pearson paused again. 
 COMMENT: Amplification Para. 

THESIS: 
What a superb actor the old man is, Seddons thought. 

AMPL: 
What an unabashed. natural ham. 

LI2: 
Now Pearson was pointing with his cigar. 

Q: Quote Para. 
 LI: Execution Para. 

PLAN: 
“I draw your attention,” he was saying to the nurses, “to some words you will 
find on the wall of many autopsy rooms.” 

EXEC: 
Their eyes followed his finger to the framed maxim thoughtfully provided by a 
scientific supply house—Mortui Vivas Docent. 
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 Q: 
Pearson read the Latin aloud, then translated “The dead teach the living.” 

COMMENT: Quote Para 
LI: 

He looked down again at the body. 
Q: Comment Para. 
 PRELIMINARY: 

“That is what will happen now.” 
 THESIS: 

“This man apparently 
[embedded CORR: he emphasized the word “apparently”] 
died of coronary thrombosis.” 

 COMMENT: 
“By autopsy we shall discover if this is true.” 

CORR [embedded in the above sentence]. 
 

EP3 (initial incisions) (N) DISC 
EP1 (inciting incident): Comment Para. 
 THESIS: (N) Sequence Para. 

SEQ. THESIS1: Comment Para. 
THESIS: 

At this Pearson took a deep draw on his cigar, and Seddons, knowing what 
was coming moved nearer. 

COMMENT: 
He himself might be only a bit player in this scene, but he had no intention of 
missing a cue. 

SEQ. THESIS2: 
As Pearson exhaled a cloud of blue smoke he handed the cigar to Seddons who 
took it and placed it down, away from the table. 

SEQ. THESISn: (CLIMAX): (N) Sequence Para. 
SEQ. THESIS1: 

Now Pearson surveyed the instruments laid out before him and selected a 
knife. 

SEQ. THESISn: 
With his eye he calculated where he would cut, then swiftly, cleanly, deeply, 
applied the sharp steel blade. 

 COMMENT: (E) Reason Para. (Running Quote) 
INTRO: 

McNeil was watching the student nurses covertly. 
THESIS: 

An autopsy, he reflected, would never be recommended viewing for the 
fainthearted, but even to the experienced the first incision is somewhat hard to 
take. 

REASON: (E) Antithetical Para. 
THESIS: 

Until this point the body on the table has at least borne physical resemblance 
to the living. 

ANTI: (E) Comment Para. 
THESIS: 

But after the knife, he thought no illusions are possible. 
COMMENT: Amplification paragraph (end-weighted) 
 THESIS: 

This was not a man, a woman, a child, but merely flesh and bone, resembling 
life, yet not of life. 

 AMPL: Amplification Para. (end-weighted) 
THESIS: 

This was the ultimate truth, the end to which all must come. 
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AMPL: 
This was the fulfillment of the Old Testament: “For dust thou art, and unto 
dust shalt thou return.” 
 

EPn (Peak?): (N) Simultaneous Para. 
 SIMUL1: (N) Simultaneous Para. 

SIMUL1: (N) Amplification Para. 
THESIS: 

Using the skill, ease, and speed of long experience, Pearson began the autopsy 
with a deep “Y” incision. 

AMPL: (N) Sequence Para 
SEQ. THESIS1: 

With three strong knife strokes he brought the top two branches of the “Y” 
from each shoulder of the body to meet near the bottom of the chest. 

SEQ. THESIS2: 
There from this point he cut downwards, opening the belly all the way from 
chest to genitals. 

SIMUL2: 
There was a hissing, almost a tearing sound, as the knife moved and the flesh 
parted, revealing a layer of yellow fat beneath the surface. 

 SIMUL2: (N) Comment Para. 
THESIS: (N) Sequence Para. 

SEQ. THESIS1: 
Still watching the student nurses, McNeil saw that two were deathly white, a 
third had gasped and turned away; the other three were stoically watching. 

SEQ. THESIS2: (N) Antithetical Para. 
THESIS: 

The resident kept his eye on the pale ones; it was not unusual for a nurse to 
keel over at her first autopsy. 

ANTI: 
But these six looked as if they were going to be all right; the color was coming 
back to the two he had noticed and the other girl had turned back, though with 
a handkerchief to her mouth. 

SEQ. THESISn: Resolved simple Dial. Para. 
IU (Prop): 

McNeil told them quietly  
[Note: Q = (H) Reason Para.] 

 THESIS: 
“If any of you want to go out for a few minutes, that’s all right.” 

 REASON: 
“The first time’s always a bit hard.” 

RU (Res): 
They looked at him gratefully, though no one moved. 

COMMENT: (E) Antithetical Para. 
THESIS: 

McNeil knew that some pathologists would never admit nurses to an autopsy 
until the first incision has been made. 

ANTI: (E) Reason Para. 
THESIS: 

Pearson, though, did not believe in shielding anyone. 
REASON: 

A nurse had to witness a lot of things that were tough to take—sores, mangled 
limbs, putrification, surgery; the sooner she learned to accept the sights and 
smells of medicine, the better for everyone, including herself. 
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EP4 (Further progress on the autopsy; Seddons evaluates): (N) Comment Para. [of discourse 
length] 
THESIS: (N) Sequence Para. 
 SEQ. THESIS1: (N) Simultaneous Para. 

PRELIMINARY: 
Now McNeil slipped on his own gloves and went to work with Pearson. 

SIMUL1: (N) Sequence Para. 
SETTING: 

By this time, moving, swiftly, the older man had peeled back the chest flap 
and, hacking the flesh loose with a larger knife, exposed the ribs. 

SEQ. THESIS1: Simultaneous Para. [fore-weighted] 
SIMUL1: 

Next, using the sharp levered rib cutters, he cut his way into the rib cage, 
exposing pericardium and lungs. 

SIMUL2: 
The gloves, instruments, and table were now beginning to be covered with 
blood. 

SEQ. THESIS2: Simultaneous Para. [fore-weighted] 
SETTING: 

Seddons, gloved also, on his side of the table was cutting back the lower flaps 
and flesh and opening the abdomen. 

SIMUL1: 
He crossed the room for a pail and began to remove the stomach and 
intestines, which he put into the pail after studying them briefly. 

SIMUL2: 
The odor was beginning to be noticeable. 

SEQ. THESISn: (N) Sequence Para. 
SEQ. THESIS1: 

Now Pearson and Seddons together tied off and cut the arteries so the 
undertaker would have no trouble when it came to embalming. 

SEQ. THESISn: 
Taking a small tube from a rack above the table, Seddons turned on a tap and 
began to siphon blood that had escaped into the abdomen and, after a nod from 
Pearson, did the same thing for the chest. 

SIMUL2: (N) Sequence Para. 
SETTING: 

Meanwhile, McNeil had applied himself to the head. 
SEQ. THESIS1: 

First, he made an incision along the vertex of the skull, starting slightly behind 
each ear and cutting above the hairline so that the mark would not be visible if 
the body were placed on view by the dead man’s family. 

SEQ. THESIS2: 
Then, using all the strength in his fingers, he peeled the scalp forward in one 
piece, so that all the flesh from the head was bunched over the front of the 
face, covering the eyes. 

SEQ. THESIS3: 
The entire skull was now exposed and McNeil picked up the portable electric 
saw which was already plugged in. 

SEQ. THESISn: (N) Comment Para. 
THESIS: 

Before switching it on, he looked over at the student nurses to find them 
watching him with a mixture of incredulity and horror. 

COMMENT: 
Take it easy, girls, he thought; in a few minutes you’ll have seen it all. 

 SEQ. THESIS2: (N) Sequence Para. 
SETTING: 

Pearson was carefully removing the heart and lungs when McNeil applied the 
saw to bone. 
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SEQ. THESIS1: 
The metallic “Scrunch” of the oscillating steel teeth biting into the skull cut 
grimly across the quiet room. 

SEQ. THESIS2: 
Glancing up he saw the girl with the handerchief flinch; if she was going to 
vomit he hoped it wouldn’t be in here. 

SEQ. THESIS3: 
He kept the blade cutting until the top of the skull was severed. 

SEQ. THESIS4 : Comment Para. 
THESIS: 

He put the saw down. 
COMMENT: 

George Rinne would remove the blood from it when he cleaned all the 
instruments later. 

SEQ. THESISn (Climax): 
Now, McNeil carefully pried loose the skull, exposing the soft membrane 
covering the brain beneath. 

SEQ. THESISn+1: Awareness Quote Para. 
AW QF: 

Again he glanced at the nurses. 
AW Q: 

They were standing up to it well; if they could take this they could take 
anything. 

 SEQ. THESIS3 : (N) Sequence Para. 
SEQ. THESIS1: (N) Result Para. 

THESIS: 
With the bony portion of the skull removed, McNeil took sharp scissors and 
opened the large vein—the superior sagittal sinus—which ran from front to 
rear along the center of the membrane. 

RESULT: Comment Para, 
THESIS: 

The blood poured out, spilling over the scissors and his fingers. 
COMMENT: 

It was fluid blood, noted; there was no sign of thrombosis. 
SEQ. THESIS2: 

He inspected the membrane carefully then cut and lifted it clear to expose the 
mass of the brain beneath. 

SEQ. THESIS3: 
Using a knife, he carefully severed the brain from the spinal cord, and eased it 
out. 

SEQ. THESISn: 
Seddons joined him, holding a glass jar half full of formalin, and McNeil 
gently lowered the brain into it. 

COMMENT: Cyclic R-Q-A (N) comment Para. THESIS: (N) Comment Para. 
 THESIS: 

Watching McNeil’s hands steady and competent, Seddons found himself 
wondering again what went on in the pathology resident’s mind. 

COMMENT: (N) Comment Para. 
THESIS: 

He had known McNeil for two years, first as a fellow resident, though senior 
to himself in the hospital’s pyramid system, and then more closely during his 
own months in Pathology. 

COMMENT: Embedded (backlooped) Expository DISC [with three points] 
PT1 [Pathology not for him]: (E) Reason Para. 

THESIS: (E) Amplification Para. 
 THESIS: 

Pathology had interested Seddons; he was glad, though, it was not his own 
chosen specialty. 
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 AMPL: 
He had never had second thoughts about his personal choice of surgery, and 
would be glad when he went back to it in a few weeks time. 

 REASON: (E) Comment Para. 
 THESIS: (E) Amplification Para. 

THESIS: 
In contrast to this domain of the dead the operating room was a territory of the 
living. 

AMPL: 
It was pulsing and alive; there was a poetry of motion, a sense of achievement 
he knew he could never find here.  

COMMENT: 
Each to his own, he thought and pathology for the pathologists. 

PT2: [Pathology deadens sensibilities]: (E) Exemplification Para. 
PRELIMINARY: 

There was something else about pathology. 
THESIS: 

You could lose your sense of reality, your awareness that medicine was of and 
for human beings. 

EXAMPLE: (E) Contrast Para. 
 THESIS: (E) Amplification Para. 

THESIS: 
This brain now....Seddons found himself acutely aware that only a few hours 
ago it was the thinking center of a man. 

AMPL: (E) Coordinate Para. 
THESIS1: 
It had been coordinator of the senses—touch, smell, sight, taste. 
THESIS2: 
It had held thoughts, known love, fear, triumph. 
THESIS3: 
Yesterday possibly even today, it could have told the eyes to cry, the mouth to 
drool. 
THESISn (Climax): (E) Simple Para. 

PRELIMINARY: 
He had noticed the dead man was listed as a civil engineer. 

THESIS: 
This, then, was a brain that had used mathematics, understood stresses, 
devised construction methods, perhaps had built houses, a highway, a water 
works, a cathedral—legacies from this brain for other humans to live with and 
use. 

 ANTITHESIS: 
But what was the brain now?—just a mass of tissue, beginning to be pickled 
and destined only to be sliced, examined, then incinerated. 

PT3 [the doctor mustn’t get insulated] (E) Amplification Para. 
THESIS: (E) Antithetical Para. [end-weighted] 
 ANTI: (E) Reason Para. 

THESIS: 
Seddons did not believe in God, and he found it hard to understand how 
educated people could. 

REASON: 
Knowledge, science, thought, the more these advanced, the more improbable 
all religions became. 

 THESIS: 
But he did believe in what for lack of better phrases, he thought of as “the 
spark of humanity, the credo of the individual.” 
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AMPL1: (E) Antithetical Para. [end-weighted] 
 ANTI: 

As a surgeon, of course, he would not always deal with individuals nor would 
he always know his patients, and even when he did he would lose awareness 
of them in concentrating on problems of technique. 

 THESIS: 
But long ago he had resolved never to forget that beneath everything was a 
patient—an individual. 

AMPL2: (E) Antithetical Para. [end-weighted] 
 ANTI (E) Reason Para. 

THESIS: 
In his own training Seddons had seen the cocoon of personal isolation—a 
safeguard against close contact with individual patients—grow around others. 

REASON: 
Sometimes it was a defensive measure, a deliberate insulation of personal 
emotions and personal involvement. 

 THESIS: (E) Coordinate Para. 
THESIS1: 

He felt strong enough himself, though, to get along without the insulation. 
THESIS2: (E) Comment Para. 

THESIS1: 
Moreover, to make sure it did not grow, he forced himself sometimes to think 
and soliloquize as he was doing now. 
COMMENT: (P) Alternative Para, 

THESIS: 
Perhaps it would surprise his friends who thought of Mike Seddons only as a 
buoyant extrovert to know some of the thoughts that went on inside him. 

ALTERNATIVE: 
Perhaps it wouldn’t, though; the mind, brain, or whatever you called it, was an 
unpredictable machine. 

THESIS (i.e. recapitulated): (E) Coordinate Para. 
 THESIS1: R-Q-A (E) Comment Para. 

THESIS (Q): 
What of McNeil? 

COMMENT: Resolved simple Dial. Para. 
IU (Q): 
Did he feel anything, or was there a shell around the pathology resident also? 
RU (A): 
Seddons did not know but he suspected there was. 

 THESIS2: R-Q-A (E) Comment Para. 
THESIS (Q): 

And Pearson? 
COMMENT: Aw. Quote Para. 

LI: 
He had no doubts there 
AW. Q: (E) Reason Para. 

THESIS: 
Joe Pearson was cold and clinical all the way through. 

REASON: 
Despite his showmanship the years of pathology had chilled him. 
 

EPn (Pearson finds something unexpected): NARR. DISC. 
EP1: Compound execution Para. for: (N) Sequence Para.?] 
 LI1: AW. Q: Para. 

LI: 
Seddons looked at the old man. 

Q: 
He had removed the heart from the body and was scrutinizing it carefully. 



 

 

37

 LI2: 
Now he turned to the student nurses. 

 EXCHANGE1: Execution Para. 
PLAN: (H) Reason Para. 

REASON: 
“The medical history of this man shows that three years ago he suffered a first 
coronary attack and then a second attack earlier this week.” 

THESIS: 
“So first we’ll examine the coronary arteries.” 

EXEC: 
As the nurses watched intently Pearson delicately opened the heart-muscle 
arteries. 

 EXCHANGE2: Execution Para. 
PLAN: 

“Somewhere here we should discover the area of thrombosis...yes, here it is.” 
EXEC: Awareness Quote Para. 

LI: 
He pointed with the tip of a metal probe. 

AW. Q: 
In the main branch of the left coronary artery, an inch beyond its origin, he had 
exposed a pale, half-inch clot. 

SD: 
He held it out for the girls to see. 

 EXCHANGE3: Execution Para. 
PLAN: 

“Now we’ll examine the heart itself.” 
EXEC: (N) Seq. Para. 

SEQ. THESIS1: 
Pearson laid the organ on a dissecting board and sliced down the center with a 
knife. 

SEQ. THESIS2: 
He turned the two sections side by side, peered at them, then beckoned the 
nurses closer. 

SEQ. THESIS3: 
Hesitantly they moved in. 

 EXCHANGE4: Comment Para. 
THESIS: Execution Para. 

PLAN: 
“Do you notice this area of scarring in the muscle?” 

EXEC: 
Pearson indicated some streaks of white fibrous tissue in the heart and the 
nurses craned over the gaping red body cavity to see more closely. 

COMMENT: 
“There’s the evidence of the coronary attack three years ago—an old infarct 
which has healed." 

 EXCHANGE5: Execution Para. 
PLAN: Quote Para. 

LI: 
Pearson paused, then went on. 

Q: (H) Simple Para. 
PRELIMINARY: 

“We have signs of the latest attack here in the left ventricle” 
THESIS: 

“Notice the central area of pallor surrounded by a zone of hemorrhage.” 
EXEC: 

He pointed to a small, dark-red stain with a light center, contrasting with the 
rest of the heart muscle. 
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 EXCHANGEn: Resolved Simple Dial. Para. 
IU (Q): Quote Para. 

LI: 
Pearson turned to the surgical resident. 

Q: 
“Would you agree with me, Dr. Seddons, that the diagnosis of death by 
coronary thrombosis seems fairly well established?” 

RU (A): (N) Comment Para. 
THESIS: 

“Yes. I would,” Seddons answered politely. 
COMMENT: (E) Amplification Para. 

THESIS: 
No doubt about it, he thought. 

AMPL: 
A tiny blood clot, not much thicker than a piece of spaghetti, was all it took to 
cut you off for good. 

 TERM: 
He watched the older pathologist put the heart aside. 
 

EP2 [Vivian’s reaction – simultaneous with EP1]: (E) Cyclic Reason Para. 
THESIS: (E) Amplification Para. 

THESIS: 
Vivian was steadier now. 

AMPL: 
She believed she had herself in hand. 

 REASON: Awareness Quote Para. 
LI: (N) Seq. Para. (backset) 

SEQ. THESIS1: 
Near the beginning and when the saw had cut into the dead man’s skull she 
had felt the blood drain from her head, her senses swim. 

SEQ. THESIS2: 
She knew then that she had been close to fainting and had determined not to. 

AW QF: 
For no reason she had suddenly remembered an incident in her childhood. 

AW Q: (N) Result Para. 
THESIS: (N) Seq. Para. (backset) 

SEQ. THESIS1: 
On a holiday, deep in the Oregon forest, her father had fallen on an open 
hunting knife and cut his leg badly. 

SEQ. THESIS2: 
Surprisingly in so strong a man he had quailed at the sight of so much of his 
own blood and her mother, usually more at home in the drawing room than the 
woods, had become suddenly strong. 

SEQ. THESIS3: 
She had fashioned a tourniquet, stemmed the blood, and sent Vivian running 
for help. 

SEQ. THESISn: 
Then, with Vivian’s father being carried through the woods on an improvised 
litter of branches, every half-hour she had released the tourniquet to keep 
circulation going, then tightened it to halt the bleeding again. 

RESULT: 
Afterwards the doctors had said she had saved the leg from amputation. 

 THESIS’ (reiterated): 
After that. she knew that there would not be any problem about watching an 
autopsy again. 
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EP3 [Student nurses ask questions] Compound Dialogue Para. 
 LI: Quote Para. 

Quote: 
“Any questions” 

QF: 
It was Dr. Pearson asking. 

 EXCHANGE1: Resolved Simple Dial. Para. 
IU (Q): Quote Para. 

QF: 
Vivian had one. 

Q: 
“The organs—those that you take out of the body. What happens to them, 
please?” 
[Note: Although punctuated as two sentences I take the above to be one 
sentence with a long noun phrase as Sentence Topic]. 

RU (A): (P) Sequence Para. 
SEQ. TH1: 

“We shall keep them probably for a week. That is the heart, lungs, stomach, 
kidney, liver, pancreas, spleen, and brain.” 
[Note: although punctuated as two sentences I take the above to be one 
sentence with a long postposed sentence topic]. 

SEQ. THn: Simultaneous Para. [foreweighted] 
SIMUL1: 

“Then we shall make a group examination which will be recorded in detail.” 
SIMUL2: 

“At that time, also. we’ll be studying organs removed at other autopsies 
probably six to a dozen cases altogether.” 

CORRELATE: (N) SEQ. Para. 
SEQ. THESIS1: (N) Antithetical Para. 

THESIS: 
It sounded so cold and impersonal, Vivian thought. 

ANTITHESIS: 
But maybe you had to get that way if you did this all the time. 

SEQ. THESIS2: 
Involuntarily she shuddered. 

SEQ. THESISn: (N) Stimulus-Response Para. 
THESIS (Stimulus): 

Mike Seddons caught her eye and smiled slightly. 
THESIS (Response): (N) Paraphrase Para. 
 THESIS: 

She wondered if he was amused or being sympathetic. 
 PARAPHRASE: 

She could not be sure. 
 EXCHANGE2: Resolved simple Dial. Para. 

IU (Q): Quote Para. 
LI: (N) Comment Para. 

THESIS: 
Now one of the other girls was putting a question. 

COMMENT: 
She sounded uneasy, almost afraid to ask. 

Q: (P) Comment Para. 
THESIS: 

“The body—is it buried, then...just by itself?” 
COMMENT: 

This was an old one. 



 

 

40

RU (A): Comment Para. 
THESIS: (P) Coordinate Para. 

THESIS1: quote Para. 
 QF: 

Pearson answered it. 
 Q: Result Para. 

SETTING: 
“It varies.” 

THESIS: 
“Teaching centers such as this usually do more study after autopsies than is 
done in non-teaching hospitals.” 

RESULT: 
“In this hospital just the shell of the body goes on to the undertakers.” 

THESIS2: quote Para. 
 QF: 

He added as an afterthought. 
 Q: Reason Para. 

THESIS: 
“They wouldn’t thank us for putting the organs back, anyway.” 

REASON: 
“Just be a nuisance when they’re embalming.” 

COMMENT: (E) Coordinate Para. 
THESIS1: (E) Paraphrase Para. 
 THESIS: 

That was true, McNeil reflected. 
 PARA: 

Maybe not the gentlest way of putting it, but true all the same.  
THESIS2: 

He had sometimes wondered himself if mourners and others who visited 
funeral parlors knew how little remained in a body that had been autopsied. 

THESIS3: 
After an autopsy like this one, and depending on how busy a pathology 
department was, it might be weeks before the body organs were disposed of 
finally, and even then small specimens from each were kept stored 
indefinitely. 

 EXCHANGE3: Compound Dial. Para. 
EXCHANGE1: Resolved simple Dial. Para. (with discontinuous RU) 

IU (Q): Quote Para. 
Q: 

“Are there never any exceptions?” 
STEP-DOWN/CORRELATE? (N) Antithetical Para. 
 THESIS: 

The student nurse asking the questions seemed persistent. 
 ANTITHESIS: (N) Reason Para. 

THESIS: 
Pearson did not appear to object though. 

REASON: (N) Comment Para. 
THESIS: 
Maybe this is one of his patient days, McNeil thought. 
COMMENT: 
The old men had them occasionally. 

RU (A): (N) Reason Para. 
THESIS: 

“Yes, there are,” he was saying. 
REASON:(P) Amplification Para. 
 THESIS: 

“Before we can do any autopsy we must have permission from the family of 
the deceased.” 
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 AMPL: (P) Alternative Para. 
ALT. THESIS1: 

“Sometimes that permission is unrestricted, as in this case, and then we can 
examine the entire head and torso.” 

ALT. THESIS2: (P) Exemplification Para. 
THESIS: 
“At other times we may get only limited permission.”  
EXAMPLE: (P) REASON PARA. 

REASON: 
“For example a family may ask specifically that the cranial contents be 
undisturbed.” 

THESIS: 
“When that happens in this hospital we respect their wishes.” 

TU (Acq): Quote Para. 
Q: 

“Thank you, Doctor.” 
SD: 

Apparently the girl was satisfied, whatever her reason had been for asking. 
RU [Cont]: Quote Para. 

LI: 
But Pearson had not finished. 

QUOTE: (P) Reason Para. 
 REASON: 

“You do run into cases where for reasons of religious faith the organs are 
required for burial with the body.” 

THESIS: 
“In that case, of course, we comply with the request.” 

EXCHANGE2: Resolved simple Dial. Para. (with long CORRELATE) 
IU(Q): Quote Para. (with discontinuous QUOTE) 

QUOTE: 
“How about Catholics?” 

LI/SD?: 
It was one of the other girls this time. 

QUOTE (Cont.) 
“Do they insist on that?” 

RU (A): quote para. 
QUOTE: (P) Result Para. 
 THESIS: 

“Most of them don’t, but there are some Catholic hospitals which do.” 
 RESULT: (E) Comment Para. 

THESIS: 
“That makes the pathologist’s work difficult.” 

COMMENT: 
“Usually.” 

CORRELATE: (P) Comment Para. 
SETTING: 

As he added the last word Pearson glanced sardonically at McNeil. 
THESIS: (P) Amplification Para. 
 THESIS: (P) Antithetical Para. 

THESIS: 
Both of them knew what Pearson was thinking—one of the larger Catholic 
hospitals across town had a standing order that the organs of all bodies 
autopsied were to be returned to the body for burial. 

ANTI: 
But sometimes a little sleight of hand was practiced. 
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 AMPL: (P) Comment Para. 
THESIS: (P) SEQ. Para. 

SETTING: 
The busy pathology department of the other hospital kept a spare set of organs 
on hand. 
SEQ. THESIS1: 
Thus, when a new autopsy was done the organs removed were replaced by the 
spare ones, so that the body could be released and the latest set of organs 
examined at leisure. 
SEQ. THESIS2: 
These organs, in turn, were then used for the next body. 

 COMMENT: 
Thus, the pathologists were, in effect, always one step ahead of the game. 

COMMENT: (P) Exemplification Para. 
 SETTING: 

McNeil knew that Pearson, though not a Catholic, disapproved of this. 
 THESIS: 

And whatever else you might say about the old man he always insisted on 
following autopsy permissions both to the letter and the spirit. 

 EXAMPLE: (P) Comment Para. 
THESIS: (P) Anthithetical Para. [end=weighted] 

ANTI: 
There was one phrase sometimes used in completing the official form which 
read “limited to abdominal incision.” 
THESIS: (P) Comment Para. 

THESIS: 
Some pathologists he knew did a full autopsy with this single incision. 

COMMENT: 
As he had heard one man put it, “With an abdominal incision, if you’ve a mind 
to it, you can reach up inside and get everything including the tongue.” 

COMMENT: 
Pearson—to his credit, McNeil thought—would never permit this and in Three 
Counties an “abdominal incision” release meant examination of the abdomen 
only. 
 

EPn (PEAK) (The discovery): Compound Dial. Para. 
 LI: 

Pearson had turned his attention back to the body. 
 EXCHANGE1: Execution Para. 

PLAN: 
“We’ll go on now to examine...” 

EXEC: (N) Seq. Para. 
SEQ. TH1: 

Pearson stopped and peered down. 
SEQ. TH2: 

He reached for a knife and probed gently. 
SEQ. THn: 

Then he let out a grunt of interest. 
EXCHANGE2: Execution Para. 

PLAN: 
“McNeil, Seddons, take a look at this.” 

EXEC: Aw Quote Para. 
LI: (N) Seq. Para. 

SEQ. TH1: 
Pearson moved aside and the pathology resident leaned over the area that 
Pearson had been studying. 

SEQ. THn: 
He nodded. 
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AW QUOTE: Comment Para. 
THESIS: 

The pleura, normally a transparent, glittering membrane covering the lungs, 
had a thick coating of scarring—a dense, white, fibrous tissue. 

COMMENT: 
It was a sign of tuberculosis; whether old or new he would know in a minute. 

STED-DOWN: 
He moved aside for Seddons. 

 EXCHANGE3: Execution Para. (discontinuous) 
PLAN: Quote Para. (discontinuous) 

QUOTE: Reason Para. (discontinuous) 
THESIS: 

“Palpate the lungs, Seddons.” 
QF: 

It was Pearson. 
QUOTE: (continued) 

REASON: 
“I imagine you’ll find some evidence here.” 

EXEC.: Aw. Quote Para. 
LI: 

The surgical resident grasped the lungs, probing with his fingers. 
QUOTE: 

The cavities below the surface were detectable at once. 
STEP-DOWN: 

He looked up at Pearson and nodded. 
 EXCHANGE4: Resolved simple Dial. Para. 

LI: (N) Simple Para. 
SETTING: 

McNeil had turned to the case history papers. 
THESIS: 

He used a clean knife to turn the pages so he would not stain them. 
IU (Q): 

“Was there a chest X-ray on admission?” Pearson asked. 
RU (A): Quote Para. 

LI: 
The resident shook his head. 

QUOTE: (N) Reason Para. 
REASON: 

“The patient was in shock.” 
THESIS: 

“There’s a note here it wasn’t done.” 
 EXCHANGE5: Execution Para. 

PLAN: Quote Para. 
Quote: 

“We’ll take a vertical slice to see what’s visible.” 
QF: 

Pearson was talking to the nurses again as he moved back to the table. 
EXEC: Aw. Quote Para. 

LI: 
He removed the lungs and cut smoothly down the center of one. 

QUOTE: (E) Amplification Para. 
THESIS: 

It was there unmistakably—fibrocaseous tuberculosis, well advanced. 
AMPL: 

The lung had a honeycombed appearance, like ping-pong balls fastened 
together then cut through the center—a festering, evil growth that only the 
heart had beaten to the kill. 
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 EXCHANGE6: Resolved complex dialogue Para. 
IU (Q): 

“Can you see it?” 
CU (A/Rem): Quote Para. 

QF: 
Seddons answered Pearson’s question. 

QUOTE: 
“Yes. Looks like it was a toss-up whether this or the heart would get him 
first.” 

RU (Eval): 
“It’s always a toss-up what we die of.” 

 EXCHANGE7: Unresolved simple dial. Para. 
LI: 

Pearson looked across at the nurses. 
Q: (E) Comment Para. 

THESIS: Result Para. 
THESIS: 

“This man had advanced tuberculosis.” 
RESULT: 

“As Dr. Seddons observed it would have killed him very soon.” 
COMMENT: 

“Presumably neither he nor his physician was aware of its presence.” 
 

CLOSURE (Final remarks of Pearson; Seddon’s evaluation): NARR. DISC.  
STAGE: (N) Comment Para. 

THESIS: 
Now Pearson pulled off his gloves and began to remove his gown. 

COMMENT: (P) Amplification Para. 
SETTING: 

The performance is over, Seddons thought. 
THESIS: 

The bit players and stage-hands will do the cleaning up. 
AMPL: (P) Sequence Para. 
 SEQ. THESIS1: Antithetical Para. 

THESIS: 
McNeil and the resident would put the essential organs into a pail and label it 
with the case number. 

ANTI: 
The remainder would be put back into the body with linen waste added if 
necessary to fill the cavities out. 

 SEQ. THESISn: 
Then they would stitch up roughly using a big baseball stitch—over and 
under—because the area they had been working on would be covered 
decorously with clothes in the coffin; and when they had finished the body 
would go into refrigeration to await the undertaker. 

EPn: Compound Dial. Para. 
EXCHANGE1: (N) Comment Para. 

THESIS: Unresolved simple dial. Para. 
 LI: (N) Comment Para. 

THESIS: 
Pearson had put on the white lab coat with which he entered the autopsy room 
and was lighting a new cigar. 

COMMENT: 
It was a characteristic that he left behind him through the hospital a trail of 
half-smoked cigar butts, usually for someone else to deposit in an ash tray. 

 IU (Prop): Quote Para. 
QF: 

He addressed himself to the nurses. 
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QUOTE: (P) Sequence Para. 
SETTING: 
“There will be times in your careers,” he said, “when you will have patients 
die.” 
SEQ. THESIS1: (P) Amplification Para. 

THESIS: 
“It will be necessary, then, to obtain permission for an autopsy from next of 
kin.” 

AMPL: 
“Sometimes this will fall to the physician, sometimes to you.” 
SEQ. THESISn: (P) Reason Para. 

THESIS: 
“When that happens you will occasionally meet resistance.” 

REASON: (P) Comment Para. 
THESIS: 

“It is hard for any person to sanction—even after death—the mutilation of 
someone they loved.” 

COMMENT: 
“This is understandable.” 

 STEP-DOWN 
Pearson paused. 

COMMENT: (N) Amplification Para. 
 THESIS: 

For a moment Seddons found himself having second thoughts about the old 
man. 

 AMPL: 
Was there some warmth, some humanity, in him after all? 

EXCHANGE2: Unresolved simple Dial. Para. 
IU: 

“When you need to muster arguments,” Pearson said, “to convince some 
individual of the need for autopsy, I hope you will remember what you have 
seen today and use it as an example.” 

EXCHANGE3: Stimulus-Response Para. 
STIMULUS: Quote Para. 
 LI: 

He had his cigar going now and waved it at the table. 
 QUOTE: (Argumentative) Syllogism Para. 

PREMISE1: 
“This man has been tuberculous for many months.” 

PREMISE2: 
“It is possible he may have infected others around him, his family, people he 
worked with, even some in this hospital.” 

CONCLUSION: 
“If there had been no autopsy, some of these people might have developed 
tuberculosis. and it could have remained undetected, as it did here until too 
late.” 

RESPONSE: 
Two of the student nurses moved back instinctively from the table. 

EXCHANGE4: (Structured as Comment Para.) 
THESIS: Unresolved simple Dial. Para. 
 IU (Rem): Quote Para. 

LI: 
Pearson shook his head. 

QUOTE: (P) Antithetical Para. 
ANTI: (E) Reason Para. 

THESIS: 
“Within reason there is no danger of infection here.” 

REASON: 
“Tuberculosis is a respiratory disease.” 
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THESIS: 
“But because of what we have learned today, those who have been close to 
this man will be kept under observation and given periodic checks for several 
years to come.” 

COMMENT: (E) Reason Para. 
 THESIS: 

To his own surprise Seddons found himself stirred by Pearson’s words. 
 REASON: (E) Coordinate Para. 

THESIS1: 
He makes it sound good, he thought; what’s more he believes in what he is 
saying. 

THESIS2: 
He discovered that at this moment he was liking the old man. 

EXCHANGE5: Unresolved compound Dial. Para. 
EXCHANGE1: Unresolved simple Dial. Para. 
 LI: 

As if he had read Seddons’ mind, Pearson looked over to the surgical resident. 
 IU: (Rem): 

With a mocking smile: “Pathology has its victories too, Dr. Seddons.” 
EXCHANGE2: Unresolved simple Dial. Para. (?) 
 IU(?): 

He nodded at the nurses. 

FINIS: 
Then he was gone, leaving a cloud of cigar smoke behind him. 
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