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PARTICIPANT REFERENCE IN GUAHIBO NARRATIVE DISCOURSE
by Victor F. Kendo

The introduction of participants into a Guahibo text and sub-
sequent tracking of them through it are carefully described in this
article. Within the universe of Guahibo discourse there is a hier-
archy of expectancy as to who would normally act on whom in partici-
pant interaction. Departure from this expectancy is signalled by a
special suffix which means that the normaliy higher participant is
now objact. Four types of situations are described in which (1)
two participants are introduced but there is no interaction between
them, (2} the first participant 1s more prominent than the second
and at any interaction, acts on the secand, (3) the first partici-
pant is more prominent than the second but is acted on by the second,
and (4) the second participant introduced in the discourse is more
praminent than the first. These four situations are illustrated
{in excerpts from Guahibo texts) with special attention to the
question of whether or not an overt reference to & participant is
required on his subsequent action in a narrative — especially on
reintroduction. The article closes with citing of special c¢ircum-
stances in which there is an overt participant reference where the
rules would not seem to require 1t and in which there is no such overt
participant reference where the rules would seem to require it.
While disambiguation seems to be the major reasen for the former,
in the latter circumstance, linguistic and cultural expectancies
are decisive.
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0. Introduction

Narrative Discourse is one of the basic types of discourse in
Guahibo! In Narrative Discourse, especially those in the third per-
son, most of the individual sentences do not have sufficient clues
within the sentence itself to indicate exactly who the participants
are, since very few of the sentences have the participants overtly
marked.

However, there s an intricate system by which the listener
knows exactly which of the formerly introduced participants is the
subject, object, or indirect object of each following sentence, so
that the narrative is understood as one continuous story rather than
discontinuous unintelligible sentences. This paper, then, 15 a dis-
Egss1on of the system of participant reference within the Narrative

iscourse.

The first section describes how the major participants are
first introduced into the Narrative Discourse, while the second
section describes the system by which the various participants are
kept track of in the discourse after they have once been introduced
into the narrative.

1. Introduction of Participants

Major participants are introduced in the Aperture of the dis-
course or early in the paragraph which expounds Stage or Episode,
most often in the Setting or BU 1 tagmeme of the Narrative Paragraph
which is found in that slot. In real-life Narrative Discourses the
participants are introduced using their given names or with the use
of a kinship term for the new participant who is a relative of a
major participant who has already been introduced. In legends, some
participants have given names, but most participants are introduced
using a generic noun, e.g., petiriva 'a girl', a demonstrative pro-
noun, e.9., itsamonae 'some people', or a descriptive term, e.g.,
perujung8yo ‘an old man'. Participants also may be introduced by
using two of the above terms in appositioen.

The Paraphrase Paragraph is often used to introduce the partic-
ipant, as in Examples 5 and 10. Sometimes the participant may not
actually be marked until the second sentence of the paragraph such
as in Example 10.

The noun used to introduce the new participant usually occurs
in the sentence prominence position, 1.e., fronted in the independ-
ent clause of the sentence. Under these circumstances the sentence
introducer and/or dependent clause of the sentence margin are the
only constituents of the sentence which may precede the item in
prominence.

In order to introduce a participant who is one of a group, that
participant may be singled out and introduced as a participant by
overtly naming him in the following BU as in Example 1 below.
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Example 1

BU 1: Casepatoyo Isabana cujinaerubsna.
in-a=1little-vhile Isa-and-others came-rmmning  *

BU 2: Nexata pina lsa taerucapona.
then Rep Isa went-Llooking

'In a Tittle while Isa and others came running. Then Isa went looking.'

Another way in which a paticipant who is a member of a group of
participants that are already on stage may be introduced is by intreduc-
ing him first as part of the background information off the event-line
in a Deictic Paragraph. Then later he is reintroduced as a major partic-
ipant. The example below shows how the old man is introduced using
this method.

Example 2
Para. P
Text: Deictic P
Text: P
Pina narujaita.
Rep (they)-hunted
I0: Porujung ngg'éaenﬁ nayaJavaecapona.
old-man Rep one-fellow also-vent
Para:

Pona.
{they)-went

'They went hunting. An old man also went along. They went.'

2. System of Participant Reference

The following discussion deals with the need to overtly mark parti-
cipants who have been previously intreduced into the narrative. How-
ever, before describing the various types of situations which determine
when participants are thus overtly marked, I will describe a feature of
the language which is basic to understanding the system of participant
reference.

In a Narrative Discourse in which there are two or more third per-
son participants on stage at the same time, the absence or presence of
the verb suffix -tsi 1s used to help keep track of the participants
in the discourse, whether the discourse be long, or short, such as in a
simple one sentence statement as in the example below.

Example 3

Jomo sinets] aviri.
snake was-bitten dog

'The dog was bitten by the snake.'
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The verb suffix -tsi, underlined in the example above, is an
object marker which occurs on the verb when the more prominent par-
ticipant 1s surface structure direct or indirect object. The use
of this suffix on the major participant as object is probably based
on the assumption that in most situations that major participant
would be subject. Marking of that major participant as object is
marking him in the more unusual role.

Changing the word order of the sentence in the example above
would not make any difference in the meaning of the sentence. Also,
once it is understood who the participants are, this verb could occur
alone with this suffix, and it would always be understood that it
was the smake that bit the dog and not vice versa. In discourse, a
dog is always a more prominent participant than a snake.

The reason for the above statement is that, for various cate-
gories of participants —people, animals, and things —in discourse,
there is a scale of prominence in Guahibo, so that given two or more
participants who are on different positions on this scale, 1t is
generally understood which of the participants is the prominent
participant.

Following s & partial Tist of the order of prominence {(going
from the more prominent to the least prominent participant):

A <41) Family members af the narrator
2) Relatives of the narrator
3) Good friends of the narrator
4) Other members of the same culture
5) People of another culture
6) Domestic animals
¢ {7) Wild animals, insects, etc.
D {?) Inanimate objects and disease

Note: Children are lower in the scale than adults and de-
ceased persons are lower than Tive persons, but the
precise ranking of children and deceased persons is
somewhat uncertain.

Usually at the beginning of the narrative the participant which

belongs to the higher category as indicated by the numbers will be

the more prominent participant. However, once a participant is al-
ready in a role of a prominent participant he may remain in this role
even though another participant of a higher category numerically {but
in the same letter group) s introduced to the narrative. However,

if another participant of a higher letter group is introduced, the
participant will usually give way in prominence to the new participant.
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To illustrate, 1 use a fabricated example.

Example 4

Manuel conita pex#natondyo. MNexata Juya conltatsl.
Manuel hit hig-little-gon then in-turn (he)-was-hit-(by-him

'Manuel hit his 1ittle son. Then he in turn was hit (by his son).'

Manuel is the prominent participant because he is higher in
prominence than his son, In the first sentence, he is subject
(agent), and his son is direct object (patient). 1In the second
sentence, since he was hit, which is indicated by the suffix -tsi.
there has been a reversal of roles (as far as agent versus patient)
but Manuel continues to be the prominent participant. He is now
the direct-object (patient), and his Tittle son is subject (agent).
Note that the participants after being introduced do not need to be
identified again. Once they are known, the -tsi suffix indicates
that the prominent participant is object (patient).

In a narrative when two participants who interact are of equal
rank on the scale of prominence, such as participants in a legend,
the narrator chooses the corder of prominence of the participants.
This choice as to which participant is more prominent than another
is indicated (by the suffix -tsi) at any point where there is inter-
action between the participants.

A participant who is prominent due to narrator's choice is
usually prominent for the entire story as Tong as he is the central
participant in the narrative. However, a central participant may
go offstage and be reintroduced as a noncentral participant, in
which case another participant supercedes him as central participant.

2.1 Discourse Sttuations and Participant Identification

The following chart represents the four types of situations
when participants need to be overtly identified.

I 11 111 1V
Equal Prominent Prominent Prominent
(A =08; no in- | {A>B; A is {A>B; Ais (B > A)
teraction) agent} patient)

A A A B _ A
B B B' B
A’ Al
8’ &)

Chart 1. Sitvations Requiring Overt Participant Identification
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The chart above represents four basic types of situations in
Narrative Discourse and how participants are labelled in them after
they are introduced to the narrative. The letter (A) represents the
first participant to be introduced in each situation in a narrative
and the letter {B) represents the second participant. The (')} and
('') indicate subsequent reintroductions of the participant to the
narrative. The uncircled Tetters represent the participants who are
overtly marked in the narrative as they are first introduced and
each time they are reintroduced into the narrative. The circled
Tetters represent participants who are not overtly marked as they
are reintroduced to the narrative. The first situation (I) is when
there is no interaction between the participants and neither par-
ticipant s distinguished as being more prominent. The remaining
situations are when prominence is involved. The second situation
(I1} s when the first participant. who is prominent, is subject in
the sentence in which he 15 introduced. The third situation (III)
is when the first participant, who is prominent, is patient when he
is introduced. The fourth situation {IV) is when the second par-
ticipant which is introduced is more prominent than the first.

The situations (1), (II), and {IV) represent patterns found not
only at the beginning of the narrative, but also patterns that are
found frequently throughout the length of narrative texts. Situa-
;:on (I1I) has been found, however, only at the beginning of the

scourse,

The number of participants in the chart and for most of the
examples has been limited to two participants to simplify the dis-
cussion. However, the addition of other participants can be handled
by cycling back to the dotted line in the chart between the letters
{Ag and (B} and substituting the letter {C) for the new participant

C) where the letters (B} are located. The rules for labelling
this further participant {C) would be the same as for introducing
and reintroducing the previous participant (B).

Now to continue with the discussion of each different situation
represented above.

(a) The first situation (1) is when there i3 no interaction
between the participants. (In this discussion the term one partici-
pant will mean one individual or one group unless a distinction is
specifically made.) After the participant (A) has been introduced,
he continues on stage as subject without any overt reference as long
as no other participants are introduced. When another participant
{B) is introduced, he is overtly introduced as subject in the first
sentence and may continue as subject of the following sentences
without any overt reference. Since there is no interaction, partici-
pant (A} must be identified overtly as subject when he is reintro-
duced following the sentence or senterces in which participant (B)
is subject. Therefore, when there is no interaction between
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participants-—so that there is no marked distinction in prominence —
each participant needs to be identified explicitly each time there

is a change of subject. The following is an example of situation

(I) in which there is no interaction between the participants.

Example §
Sentence
Aper: Para P
Text
1 Pina 1tsamonae bajayata
Rep  some-people long--ago
Para
P Unuabelia Jina

Jinaponalila.
went-to-hunt

pina.

forest-into (they)-went-to-hunt Rep

Stage: Para P
Text: Para P

Text
3 Naru]aitablaba pina.
(they)-hunt-repeatedly Rep
Para
4 Narujaitablaba pina.
(they ) ~hunt-repeatedly Rep
Para
5 Ponablabal ia pina.
{ they }-went-repeatedly-there Rep
Ep 1: Narr P
Setting
) Pi javax| pacovsta pareba.
their-wivea behind-them made-yuca-bread
BU 1: Para P
Text
7 BaJa pina pamonae narujaltajoneya
Rep  thess-pecple hunt-entersd
unuabel | a.
the-foreat
Para
8 Ponal fa pina.
{they)-went Rep
BU 2
8 Ma]ltaothopa.

{they)-gleep-etopped
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'Long ago some men went hunting. They went hunting
in the forest. They always went hunting. They
always went hunting in the forest.

While they were gone, their wives made yuca
bread. Those fellows went into the forest to hunt.
They went. They stopped to sleep.'

In the above example the participant |tsamonae 'some people' is
introduced in the Paraphrase Paragraph which expounds the Aperture
of the discourse. They are the unmarked subject in Sentences 1-5.
A new participnat, pljavax! 'their wives' is introduced 1n Sentence
6. Overt reference is made to the first participant again in Sentence
7 by the pronoun pamonae ‘'these-people-they', since there was another
subject in the preceding sentence.

In situation (I) and elsewhere, a major participant is overtly
marked, when he is reintroduced into the narrative after a different
participant has been the subject in the preceding sentence, by a
pronouni a noun, or bath. This is usually in the sentence prominent
position as described in Section 1. However, if the participant is
reintroduced in an embedded Paraphrase Paragraph or such a paragraph
in which there is further embedding, the participant need not be
overtly marked in the initial sentence but Tater in the paragraph.

{b) Situation {Il} is when interaction occurs between the
participants, and the first participant (A), introduced as subject,
is the prominent participant. The second participant {B) may be
introduced by one of three diffarent ways. In all of these ways,
neither (A) nor (B) need be referred to overtly again once they have
been introduced to the narrative.

{1) First, (B) may be introduced in the same sentence with the
prominent participant but as the object (patient} of the sentence
as in the example below,

Example 6
Sentence
Ep 1: Narr P
BU 1
i Nexata pina bajaroponé Manuel
then Rep  that-fellow Maruel
baraplitaba papab8
chased the-monkey
BU 2
2 Blixana plna.

(he)-fired Rep
Ep 2: Narr P
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BY 1
3 Xuacujinae pina Icatsia barapltaba.
thig-after ERep again (ha)=chased-it
BU 2
4 Ecajuna,
(it)-8at
BU 3
5 Bixana Icatsia.

(he)-fired again

'So Manuel chased the monkey. He fired. After
this he chased it again. It stopped. He fired
again.'

Note that in the first sentence of this example the first par-
ticipant, Manuel, is introduced as subject,and the second partici-
pant, papabg 'monkey', is object. Also note that they did not need
to be identified thereafter. The intransitive verb ecajunua 'say'
in Sentence 4 is understood from the context to be the monkey
stopping and sitting in the trees above.

{(ii) The second way in which the second participant {B} may
be introduced is in a separate sentence after the first participant
has been introduced. In the separate sentence or sentences, he
would be overtly marked as the subject only in the first sentence
that refers to him. Then he would be the agent or patient as he
interacts with participant (A). The following example shows the
second way. The dependent clauses of the sentence margins are not
included since they are not pertinent.

Example 7
Sentence
BU 2: Para P
Text
1 Manuel cotocaeva.
Manuel went-later
Para
2 Cotocaevana jetaruca.
(he}=went-later-going
BU 3
3 . . . nexata pina epatua nuga jopa.
then Rep  enroute  (he)-etopped
BU 4
4 . . . baja pina Jota pitsapaina pevathe

Ast Rep  there ocame-out tiger
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Jane baja
Bk AsE
BU 5
5 + + » tsimaByaEvenapcnaya.
(he)~went-arauwling-after-it
Bu s
6 Namuto pina nicatabana]etaruca.
road Rep  (it)-came-crosaing
Climax: Para P
Text
7 Baja plna Jota pucu beyaxuaba,

Ast Rep  there pow  (he)-killed-it
Para: Narra P

BU 1
8 Cujinaeponaya pina.
(it)=ran Rep
BU 2
8 Naviabecalca plna namutua.
(it)-veturned Rep  via-the-road
BU 3
10 Taixl  t8pajunua.

plop (it}-died

'Manuel went (after the others} had already

gone. He was going. ...then enroute he stopped.
...there came out a tiger. ...he went crawling
after it, [t went crossing the road. Powl

there he kiiled it. It ran away. Then it
returned via the road. It fell and died.’

Note that after the first participant (A), Manuel, is introduced
in the first sentence, the second participant (B), nev&thd 'tiger’
is introduced as subject in a separate sentence in Sentence 4.
Thereafter, no overt reference occurs for either participant. The
tiger is the object of the fifth sentence. The suffix -tsi does not
occur in elther of the previous examples because the prominent par-
ticipant (A} is not object (patient} in any of the sentences of these
examples.

{117) The third way in which the second participant (B) may
be introduced is in a separate sentence after the first participant
(A} is introduced, but as the agent or patient of this sentence in
which he is introduced in interaction with participant {A}. In
other words, he is not first introduced in a separate sentence before
he interacts.
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Example 8
Sentence

Aper: Para P

Text
Penaexanaevi tsamanimonae
people-that-transformed (into)-Teamani-people
pina bajayata pejanamatacabita
Rep long-ago  in~the-time-the-world-wae-new
Junaya  palrapijlviml
went-up people-who-vere-of-thie-world
pairata penaexanaeviml,
this-world-in people-who-were-born
Para
Diosojavabetsia pina pona.
to-God's-place-above Rep (they)-went
Ep 1: Narr P
BU 1: Para P
Text
Navailabanunubena.
{they)-danced
Para: Para P
Text
Pina navailabanunubena.
Rep  (they)-danced
Para
Bajayajeb! navailabanunubena.
for-a-long-time (they)-danced
BU 2
Belia pina Diecso pltatsi.
Finally Rep God took- (them)
BU 3: Para P
Text
Pexasjava plna belia tocapatatsi.
food Rep  finally waa-brought-fon-
{them}
Para
Pexaejava pina bella tocapatatsi.
food Rep  finally was-brought-for-

{(them)
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'‘Long ago when the world was new the people

who ware born in this world and became the
Tsamani people went up. To God's place above
they went. They were dancing and dancing. For
a long time they danced. F1na?1y they were
taken (up) by God. Food was finally brought

to them. Food was finally brought to them.'

In the above example, participant {A} 'the people that were
transformed into the Tsamani peocple' is introduced in Sentence 1.
Participant {B) 'God' introduced in Sentence 6 is the agent as he
interacts with participant (A). The suffix -tsi occurs since the
prominent participant (A) is patient. Note that prominent partici-
pant (A} is the unmarked subject of Sentences 7 and 8.

(1v) At this point, I wish to discuss a situatfon which is a
combination of situations (1) and {I1), when two participants do not
interact with each other but do 1nteract with a third participant.

In Example 8, participant (A}, Manuel, was interacting with (B},
the monkey. Manuel was chasing and trying to ki1l the monkey. Once
introduced, neither participant needed to he marked again. At this
point another participant (C), Tomas, is introduced as a participant,
who doesn't interact with Manuel (A), but interacts with the monkey.
The monkey continues to be unmarked. However, since neither Manuel
nor Tomas 1s more prominent, as in situation {I), each is marked
overtly each time there s a change in subject. In the example
below Manuel and the monkey are already on stage and interacting.

In the first sentence the wounded monkey falls from the trees to
the ground,

Example 9
Sentence
BU 2
1 Tht  Jjopalca .
plop (the-menkey)-fell-from-above
BU 3 ,
2 BaJa pina Jota Tomasbe[a.

Ast Rep  there (Manuel ) -and-Tomas
BU 4: Parallel P

Ttem 1
3 Manuel patarucapona.
Maruel arriving-ocame
Ttem 2 ,
4 Tomas patarucapona.

Tomae arriving-oame
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BU
5 n Yamaxgup1ta pepunuta pina
with-shotgun-tip with-ita-barrel Rep
nexata tsicuiboxatanaxuaba Manuel.

then pried- (monkey 's)-mouth-open Manuel
Climax: Result P

Text ,
6 Nexata pina bajarajota Jomps cuererebota
then Rep  that-place Tomas with-a-lance
Jamatab&vo Jobacuata.
plerced-(its)-heart
Result
7 Tépa.

(it)~-died

‘Plop, the monkey fell from the trees to the
ground. There Manuel and Tomas went looking
for it. Manuel and Tomds arrived where it was.
With the point of the shotgun barrel, Manuel
pried the monkey's mouth open. There then
Tomds pierced its heart with a lance. It died.'

The word, Tomasbeje '(he) and Tomds', in Sentence 2 of the
example above indicates when the third participant, Tomas, is in-
troduced, Each time there has been a change of subject of one of
the participants (A or C), the subject is overtly marked (see under-
lined words?

(¢) Situation (III) is a pattern which has been found to
occur only at the beginning of a narrative. It is when interaction
occurs initially between the prominent participant (A) and the
second participant {B) in which participant (A§ is object {patient)
and then participant (B) becomes the subject of the following sen-
tence (or sentences)}. In this case, (B} needs to be overtly iden-
tified as subject.

Example 10
Sentence
Aper: Para P
Text
1 BaJayatami vajava]aénaeya xuabetatsl

long-ago before-our-time  (ehe)-was-abandoned

pina.
Rep



GUAHIBO 39

Para
2 Patiriva pina vecuanacojicbats!
a-woman Rep  wag-married-auay-rom
pamona.
her-husband
Stage: Narr P
BU 1: Para P
Text
3 Baja plna xuacu]lnae bajarapons
Ast Rep  thie-after that-fellow
JInablaba.
alvays-went-hunting
Para
4 Jdipabiaba pina.

(he)-aluways-went-hunting Rep

'Long ago before our time a woman was abandoned
by her husband. He got married to someone else.
After that he always went hunting. He always
went hunting.'

In the above example the verb of Sentence 1, xuabetatsi 'was
abandoned', and the verb of Sentence 2, vecuanaco|lobatsi 'was
married away from' indicate that the woman is the prominent partici-
pant (A} since the suffix -tsl occurs on these verbs. Note also
that in Sentence 2 the man is referred to as 'her husband', a kinship
term expressed in terms of relation to the woman. When the husband
becomes the subject of the following sentences, he is first overtly
referred to by the pronoun, baJarapond 'that fellow', in Sentence
3; and then continues as the prominent participant of the next nine
sentences as he interacts with another participant as under situation
(III). Participant (A) 1s not reintroduced until much later.

{d} The fourth situatfon {IV) is when the participant (A) inter-
acts with another more prominent participant (B). Once participant
{B) is introduced, participant (Ag needs to be overtly marked when
he is reintroduced. Thereafter neither one of these two participants
needs to be overtly marked. Note that this case is similar to sit-
uation ({I1) in that once participant (A) is introduced, the rules
for labelling the participants are the same as for the participants
in situation (II).

Example 11
Sentence



40 GUAHIBO

BU 1: Para P
Text
Mane pina najetaruca.
river Rep wag-coming
Para
2 Mapina vetsina pona je.
thig-Rep from-balow went
BU 2;: Para P
Text
3 Pijaepatota plna penaexanaevi
alone Rep  those-who-were-born
paxa pitabaraycta apo penaexanaevl
fathers presence not those-who-vere-born
plna pamonae plcani menecopia conlbaba.
Rep  these-people Frust  rivér-edge beat
Para
4 Coplaconibaba.
edge- (they)-beat
BU 3
5 Meme plna nucajopa.

the-river Rep  atopped

'The river was coming. It was rising. Those
who were born alcone and not in the presence of
their fathers, they beat {with sticks) the
river's edge. They beat it. The river stopped
rising.'

Participant (A), 'the river', in the above example taken from
The Flood Story is introduced in Sentence 1. Participant (B},
‘those who were born alone...', 1s more prominent and interacts
agent with participant {A) in Sentence 2. Note that since patient,
participant (A), is not prominent, the suffix -ts! does not occur
on the verb. Note also that participant {A) is labelled overtly
in Sentence 5 as well as in Sentence 3 where it occurs as a prefix.
The above paragraph is followed by a new paragraph with new partici-
pants.

2.2 Excessive and Insufficient Marking of Participants

{a) The above described patterns of referring to the various
participants in a narrative are basic. However, there are times
when a participant is overtly marked when he would normally not need
to be, to prevent confusion, especially when an intransitive verb
occurs and one could be confused as to which participant is the sub-
ject as 1n the example below.
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Example 12
Sentence
Ep 4: Para P
Text: Para P
Text
1 Nexata aviri Manusl IsanajJetaruca.
a0 dog Manuel — come-carrying
Para
2 Isaponapona.
with-{1t)-in-hie-arms-(he)-vent-about
Para: Deictic P
Text
3 Saya Isanajetaruca.
merely  (he)-came-carrying-(it)
ID: Result P
Text
4 Apo ponas avirl.
not walk the-dog
Result
5 Nexata saya IsanaJetaruca.
80 merely (he)-came-carrying=(it)

'So Manuel came carrying the dog in his arms &
long ways. The dog did not walk. So he just
came carrying it.'

Both participants, the dog and Manuel, are introduced in the
first sentence. Normally neither one would need to be overtly
marked. However, the dog is overtly marked in Sentence 4 again
because the verb is intransitive. A potential confusion as to which
participant is the subject is thus prevented. Also by placing an
overt reference following the verb instead of before the verb serves
to front the verb and therefore gives emphasis to the fact that the
dog could not walk.

{b) On other occasions, participants may fail to be overtly
marked according to the expected patterns. However, when these
situations arise, even though there is lack of any overt participant
references, one of the following features helps to establish who the
participants are:

1) Previously established patterns in the text. When there
is a lexical recyciing in the narrative, with a series of recurring
events recounted which involve the same participants on stage, the
Tistener knows who s doing what, even though the participants are
not overtly marked. To overtly label the participants would no
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doubt be considered redundant. For instance, in the Rabbit and Tiger
Story, the rabbit was made to care for the tiger's babies. He was
gradually killing them one by one and feeding them to the tigress.
The first time that he kills one of the babies and prepares and
feeds it to the tigress, the participants were marked according to
the expected pattern. However, as they get down to the last remain-
ing baby tiger, the things done and said by the participants are
repeated, but not once is either participant overtly mentioned.

2} Patterns from the culture. In the Aperture of the Narrative
Discourse often when a major participant is introduced there are
unmarked participants introduced at the same time. The Guahibo
Tistener however, due to his cultural background, knows exactly who
these unmarked participants are. For instance, in the story of the
itoma, a ceremonial dance-party which takes place before the bones
of the dead person are veburied, the story tells in the Aperture that
'they made the ltoma'. Later it tells that 'a woman who lived far
away was invited to attend' and that 'she was the daughter of the
dead person'. In both cases, the participants that made the itoma
and those who invited the woman are unlabeled, but from the culture
they would be understood to be her immediate family, since it is
always the family of the dead persen that sponsors the itoma.

3) Context. Many times when an expected chain of events makes
the subject of the following sentences obvious, the participants
are unmarked. For example, often the speakers in a dialogue have
to be determined by the context, that is, the content of the quoted
information. The fact that the speakers are expected to alternate
and that often vocatives are included within the quoted information
indicates who is the addressee and helps to determine the partici-
pants,

4) Role verbs. The unmarked participant may be determined by
the verbs that normally are associated with the role of certain
participants. For instance, in Example 6, Sentence 4, the monkey
is understood to be the subject of the verb, ecajunua 'to stop and
sit', since under the circumstances, the monkey would do this in
the treetops, not Manuel, the hunter who is chasing the monkey.

3. ZLonclusion

When no interaction takes place between the participants, the
participants are overtly marked each time there is a change of sub-
ject. When interaction takes place between the participants there
are three basic patterns by which the participants are explicitly
and implicitly marked in the narrative as they are introduced and
reintroduced.

The lack of overt reference to the participants when interaction
takes place between the participants is characteristic of Guahibo
Narrative Discourse due to the system of relative prominence which
exists in the language. Because of this system, a minimum of overt
pariicipant reference is necessary, even though there may be role changes
by the participants.
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FOOTNOTES

The Guahibo language belongs to the Guahiban language Tamily.
It is spoken by approximately 15,000 to 20,000 Guahibos who 1ive in
the Eastern Llanos of Colombia between Meta and Guaviare Rivers, and
in Venezuela., The Guahibos are semiacculturated to the non-Indian
culture, though some are monolingual.

Field work to study the Guahibo language under the auspices of
the Summer Institute of Linguistics first began in April, 1963. The
data which formed the basis of this analysis was gathered primarily
in Corocito, a Guahibo village, located downriver on the south side
of the Vichada River from the small settlement of San Jose de Ocune.

Grateful acknowledgement is made to Jorge Chipiaje, a resident
of Coracito, who helped me as an informant during much of the time
of this study.

2

The Guahibo alphabet consists of the following 24 letters:
a, by ¢, dy e, f, 1, j, 1, myn, 0, py gy ry 5, t, u, v, X, ¥, &
th, ts.

Most of the above symbols have the common phonetic values
{according to the symbols used by Pike) except for the following:

The Tetter & represents a voiced high open central unrounded
vowel], e.9., péng [peng] 'intestines'.

The letter j, as in Spanish, represents a voiceless glottal
fricative /h/, £.9., jota [hotal 'to carry'.

The letter th represents the voiceless dental aspirated stop
/th/, e.g., thaba [thdba] 'to butcher'.

As in Spanish, the Jetter ¢ represents the voiceless velar
stop /k/; however, when followed by the vowels e and i, the letters
qu are used to represent this stop, e.g., cua [kba) 'to dig’, quiata
[kfatal ‘'to wash'.

The letter f represents a phoneme which is pronounced by some
speakers as voiceless labiodental fricative /t/, by others as
voiceless bilabial fricative /p/. and by a few as voiceless bilabial
aspirated stop /ph/, e.9., fafana [phdphana] *light in weight'.

The letter v represents a phoneme which is pronounced by some
speakers as voiced labio-dental fricative /v/, by others as voiced
bilabial fricative /e/, e.9., vocona [vokona] ‘to split'.
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The letter | represents a voiced retrofiexed lateral flap /[/,
e.q., mali [mall] 'an egret'.

The letter r represents a voiced retroflexed grooved fyicative
lz/ that'f1uctuates freely with a voiced alvenlar trill /®/, e.qg.,
mera [mera] 'water'.

, Nasalization of vowels is indicated by the tilde, e.g., ©&r%
H@@]'admkh

3

The singular third-person pronoun used to make anaphoric ref-
erence to an already introduced participant may be made more spe-
cific by the diminuative-endearment suffix -yo. For instance, in
a text with two male major participants--an old man and a monster
--the narrator differentiated between these participants by using
this suffix when referring to the oild man bajarapendyo 'that fellow'
and when referring to the monster the suffix was not used, i.e.,
bajarapong 'that fellow'.





