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Notes on discourse features of Yemba narrative texts

NOTES ON DISCOURSE FEATURES OF YEMBA NARRATIVE
TEXTS

0. INTRODUCTION

The Yémba language is spoken in the Department of the Ménoua, Western
Province, Cameroon. Its official ALCAM number is 952, one of the Grassfields
languages. The language has also been known in the past as Bamiléké-Dschang.
There are about 350,000 people in the Ménoua, most of whom are native speakers
of Yémba. In addition, there is a significant number of Yémba speakers in
Yaoundé, Douala, and the other major cities of Cameroon.

The following description of the discourse features of Yémba narrative texts is
based on the study and analysis of three (3) narrative texts. Two of these three
texts are traditional animal stories (Anen5 Mosquito and Kénay Chameleon) while
the third (Mb3 Creator-spirit) is a recounting of someone else's personal
experience. In addition, other stories , including those about personal experience
(Nds Curse, Njhu-ngya Heir,) and exposition/explanation (Mvhé Goat, Mele
Vampires) have been used to verify or challenge the proposed conclusions. All of
these texts were transcribed from recordings of a known eloquent Yémba speaker
of the older generation, Gaston NGUIMEY A, of the quartier Nzegkop in Bafou. '
The transcriptions were edited by competent Yémba speakers in order to eliminate
obvious speech errors and false starts. As a result, they are considered to be well-
formed texts that faithfully represent the oral tradition.

The material is organised into the following categories which correspond to the
sections of this paper: §l-variations in the order of clause constituents §2-
grounding §3-sentence introducers §4-participant reference §5-marked focus
§6-quoted conversations §7-pragmatic particles §8-propositioinal order
§9-subordination and given versus new information.!

1. VARIATIONS IN THE ORDER OF CLAUSE CONSTITUENTS

1.1 Nuclear constituents
The unmarked, or most common, order of clause constituents in narrative text is

SV({I0 0O):

(1)..a to akstte a mba...
3sSJ.PFTV  send letter LOC compound
S vV O
...he sent a letter to (his family) compound. ..
Mb5 2¢

(2) Ghiite a4 ga ¥L
indicate CAC 1Isg0QJ 3s5807J
S) VvV 10 0}
Point him out to me.

Njhu-pgya
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Notes on discourse features of Yemba narrative texts

The ordering of IO before O has been verified as being valid for not only the
imperative but also the indicative mood.

This order is no different from that used for equative clauses:

(3) ...lewhd a 1§ si fgd anu tepon.
death SAC EX PROG be matter bad
S A% C
...Death is a bad thing.
Kénay 1b

The following sentence is the most complete example of reasoned argument in
these texts, and again, the order seems no different from the regular narrative and
equative examples:

(4)Ndé fige, a goté yii ndd yi a
say that, 3sS8J] be NEG REL husband her SAC.COND
S A%

She said that, if her husband does not

ts5* étsd pip éya, mbs ps5 yi & gdle
return things person IR.give, ADD 3pSJ 3s0J SAC be NEG
A% O S A%

return goods of the (other) person, then they (he and she) will no longer,

pd rizén findpa.

INT ADD live (together).

A%

absolutely, live together.
Ndo

1.2 Pre- and post-nuclear clause constituents
The following pre-nuclear constituents exist in the three texts studied:
e té conjunction indicating result arising from previous

situation as necessary condition (see also §3) Kéndn 15
e te conjunction indicating a continuation (*“until”) to
the following end point (place or event) Kéniy 2,3,5,9
Anend 2,8,11,18
o Mb5 34,36
e 1mbip discontinuity marker (see §3 and §7.3) - Kénén 2
Anend 15,17,19,21,22
Mb5 5,25
¢ mbo additive marker (see §7.1) Kénin 9
Anend 17,19
Mb5 9
s pa’ cataphoric particle Anen3 9,15,21
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Notes on discourse features of Yemba narrative texts

The following post-nuclear constituents occur in the three texts studied:

e epip anaphoric particle Kénin 10
Anend 197
: Mb3 17,30
e la pragmatic particle indicating shared common
knowledge with the audience Kénan 4
Anend 9,13
e mbeé pragmatic particle indicating insistence on
N being understood by the audience, often in
context of conversation Kénén 2 |
Mb5 14 |
: e lo pragmatic particle indicating calling out |
in order to attract attention, often in context
of conversation Anend 12

In addition, phrases of the following types are found as post-nuclear constituents:

¢ locational Mb5 1,33, 35

e temporal Anens 1

» relative clauses Kéndg 5
Anen) 18

1.3 Pre-posing of constituents

Yemba allows the preposing of the nuclear constituent O. An example of this is
seen in a negative construction using either fe or ka as the negative particle. The
object is displaced and intervenes between the subject and verb:

L}

(5)A ka yi jds.
3sS] NEG 3s0J see
. S o V

He does not see him.

If the verb phrase is complex, with one or more verb forms that function as
adverbial auxiliaries to the main verb (always the last verb form in the phrase),
then the object is inserted between the last of these auxiliaries and the main verb:

(6) Azo a té ko ézey 4 yi éghut.
thing SAC NEG happen IR.again LOC 3s0J IR.do.NEG

S V(AUX) ‘ O \%
Nothing will happen to him again.
Mb5 40

Post-nuclear constituents, such as the temporal phrase or clause, may be placed at
the beginning of a sentence in order to serve as a point of departure. The normal
place for a temporal phrase or clause is a post-nuclear one:

L

(7) Anend p5 nzenzhe é ls am3’ 4l@’%,...

Mosquito ADD Fiy SAC EX IND day
Mosquito and Fly existed on a certain day (One day Mosquito and Fly)....
Angn5 1
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A temporal clause can be placed near the beginning of a sentence before the verb
that takes the narrative tense marking. This narrative tense marking is found in d
to akette 'he sent a letter'. The verb appears in a bare form with no tense or aspect
markers. In addition, the distinction between high tone and low tone classes of
verbs is neutralized. Such a temporal clause that precedes a verb in the narrative
tense can introduce non-event material of setting. When it is topicalized, as in the
second temploral clause in the following example, it can serve as a point of
departure for a new situation. As such, it has a bi-directional function, that of
relating past time with what is to come.

(8)A le ld findnpa Nduala, te 4 goamd 4le’¢, 4 to akette...
35gS] P4 F4 stay LOC Douala until ¢7 be INDEF day 3sgSJ send letter
After having lived for a while in Douala, there came a day when he sent a

letter..

Anenj 2

Another reason for placing a temporal clause near the beginning of a sentence is to
give prominence to a temporal idea. The last sentence of Mb5 is intended to
convince the reader that the healing performed was efficacious, and so prominence
is given to the statement that the healing has lasted to the present time:

(9)...te pké dneeyad’a, a la pip fnzéy Hga’tés.
until arrive on today 3sgSJ NEG DM ADD cry.out
...and (even) until today, he has never again (suffered and) cried out.

Mb3 41
2. GROUNDING

2.1 Backgrounding ‘

In Yémba narrative we see a frequent use of backgrounding devices which serve to
fill out both internal and external contextualization. Yémba makes use of each one
of the six types of nonevents listed by Joseph Grimes in The Thread of Discourse:
participant orientation, setting, explanation (termed background information by
him), evaluation, discourse irrealis, and performative information. 1 would
propose adding to this list a type of backgrounding which occurs frequently in
Yémba: that is summary statements which have the same function as tail-head
linkage (see 2.3).

At the beginning of a narrative, an existentialiser verb /e is used to present the
main participants in a non-active way, after which an adverb or adverbial clause
indicating time and/or place may follow.

(10) Mmo’ méy ga a le ewi,..
INDEF child my SAC EX there
Once there was a certain child in my family,...

Mb5 1

Harro and Haynes, SIL page 4 20-06-98

gL

T




oy

N

LL]

2

Notes on discourse features of Yemba narrative texts

(11) Anen3 p5 nzenzhe é le 4am5> 418%,
Mosquito with fly SAC EX INDEF day,
Once there were two friends, mosquito and fly,

Anenj 1

A further mention of passage of time and new setting may follow, as in the case of
Mb3 (lines 1b-1c¢). At the point where the new time and setting are established
which will be the frame in which the action takes place, the first tense marker
appears which establishes a point of departure for the participant to be activated.

It is interesting to note that most if not all tense markings seem to occur on
background material.

Yémba uses several auxiliary verbs which are often indicators of aspect, and as we
will see later, can occur in the midst of formulaic types of constructions found at
certain crucial points in the narrative. The auxiliary verb #dd’, with a primary
meaning of 'to spend the night', in the Fly story serves to introduce a summary
statement of the process of going from one place to another, demoting that process
so that we can focus on the more important actions which follow (see §2.3) Within
that phrase, the conjunction t¢ is followed by a verb which brings us to the logical
conclusion of the action of 'going’, that is, 'arriving'.

(12) Nd&* fguo t¢ pké 4 Adu....
already go until arrive LOC stream
Having already gotten to the stream,

Anens 2

Another instance of a summary statement which indicates the end point of a
process occurs in Mb3 P14 when the family decides they must seek out diviners to
help their son to be restored to his true self. They have reflected on his letter (a
durative process) and have arrived at a conclusion. This clause is one of the rare
summary statements marked for tense. Telescoping the process serves to highlight
what is salient in the sentence: the action of going to see the diviner.

(13) Mé  le j@’s, te mo’3 yi 4 pe ngi Geds.
3im8J P4 understand until father his SAC take diviner go
After having understood (the contenis of the letter), the father decided to go see
a diviner.

Mb5 11

Another auxiliary verb which marks aspect is sic#’ whose primary meaning is 'to
remain' or 'to become'. It appears in independent clauses which fit into the
category of discourse irrealis or collateral information according to Grimes’
terms. “It mentions what could possibly happen, as a means of highlighting what
actually does happen.... These instances provide strong cohesive ties pointing
forward in the text.” (Dooley 1994:41)

(14)A cw a letswi’ fitshi &  achd.
¢? remain CAC pickup place LOC head
All that remained for him to do was to pick it up and place it on his head.

Angnd 4
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As mentioned above, formulaic expressions which are preposed fall into the
category of background information, and are of the type called explanation or
comment relating to external contextualization. This is to say that the narrator is
stepping outside the narrative to explain something which belongs to a larger world
beyond the hearer 's text world. Thus, what is common knowledge or “gnomic
expression” (Longacre 1994:251) and which proves pertinent to later events in the
story, is brought to the hearer 's attention in a sort of comment made from the side
of the stage.

(15) A pin ngd pa’ mekhu mi & kydkté te ntsia 1a,..
c¢7 DM be like.that feet his SAC be.small until surposs PERF
And since as we all know (Due to the fact that) a mosquito’s feet are extremely
tiny,...
Anegnd 9

This same formula appears also in Kenay when bringing to the hearer's attention

the well-known fact that toads hop quickly, whereas cameleons crawl slowly (line
4).

I would now like to treat the instances of performative information which occur
outside of direct quotes (due to the fact that one would naturally expect to find this
type of backgrounding in direct quotes, and this will be dealt with later.) In the
Fly narrative, as seen above in (3), the comment clause ends with a performative
particle /4 which serves to draw the hearer's attention to the remarkable tininess of
Mosquito's legs This particle marks shared information between the narrator and
the audience. In the parallel explanation clause concerning the weak point of the
anatomy of Fly, this same particle reappears.

(16) A pig pgd p&’ athdi nzenzhe 4 kydk leya 14,
¢7 DM be like.that head Fly SAC be.small to.extreme PERFO
And since as we all know (Due to the fact that) a fly's head is extremely small,

Angns 15

One would expect to find the same performative particle in the comment clause of
Kenan mentioned above. And indeed it is there!

(17 A pip pgd pd’ keto’tsa a  go nzipé fkyst kyeté I3,
¢7 DM be like.that toad SAC can walk jump-jump PERFO
And since as we all know (Due to the fact) that toads can walk by jumping,

kénay 4  pige nzine mé nda 4.
cameleon SAC DM walk DIR slow. PERFO
(whereas) cameleons walk very slowly...

Kenap 4

A similar performative particle appears at the end of the clause in Anend which
expresses again another extreme: Mosquito's vain efforts to convince Fly to aid
him in his predicament. It serves to accentuate the strong emotion of the moment
and acts as a bridge between speaker and hearer.

Barro and Haynes, SIL page 6 20-06-98
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Notes on discourse features of Yemba narrative texts

(18) Anen5 4 swigte a yi  te pga Ig,..
Mosquito SAC plead.with CAC 3sgOJ until do everything PERFO
Mosquito pled with him, (but no matter what he said,) it was to no avail,

Anends 7

We will now deal with the type of nonevent called evaluation which in this case
overlaps with performative information. In the two animal stories the narrator
turns to the audience to tell us the point of the whole story by way of a moral. This
falls within the category of a direct evaluation as (distinguished from indirect in
Dooley and Levinsohn.) Thus evaluation reaches into the realm of external
contextualization, meaning the larger world extending beyond the bounds of the
hearer 's text world. The moral is generally introduced by a formulaic expression:
M¢ pin nzokd 4jus anu, meaning: “We wrap up this whole affair by saying....”

(19) Mé pig zoké Ajus anu, idé Hge: Kad pip 4 rinanp pjis
3imSJ] DM finish DEMI1 affaire say that: Beware person SAC stay  see

al> ane mms’ pig, nBzwi te  tsia.
problem on  certain person laugh until surpass.

We can finish this story by saying: Let no one only see the limitation of
someone else (and do nothing) and laugh to the extreme.

Angns 24

2.2 Highlighting in narrative

Yemba narrative uses a combination of dev1ces to signal a climax in a story. These
include a heavier than usual occurence of the verb intensifier pu in the sentences
following an explanatory-comment clause or a discourse realis clause. The pu
shows up in sentences which encode significant events, as in the following
examples:

(20) mekhu mi é pu pkiiné.
feet his SAC INTEN be.smashed
his feet were completely smashed.

Atdd a  pu gkagté gném ége, mbid  ésa.
Gourd SAC INTEN roll fall there, INTEN broken
The gourd rolled around and landed there totally broken into bits.

Anegns 9-10

Another set of devices is repetition of verbs, as well as the rare appearance of a
relative clause, all this in the sentence just preceding the explanation about the
weakness in Fly 's anatomy (is this called a key assertion?). The action is being
slowed down by an accumulation of more than usual amount of details. Then we
arrive at an explanation which launches and highlights the following significant
development.

Harro and Haynes, SIL page 7 20-06-98
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(21) Nzenzhs 4 zwi zwi, te ndé fge + quote...
Fly SAC laugh laugh until say...that........
Fly is caught in paroxyms of laughter, and then he says...

...Nzwi zwi, izwi zwi te ntshi fnek zi & pu nto.
laugh laugh laugh laugh until water eye his SAC INTENS come.out,
He laughed so much that tears started to just pour out a lot.

Anend 11 and 14

2.3 Tail-Head linkage

As has been stated above (see 2.1), we have not yet seen any instance of tail-head
linkage in Yémba narrative. However the backgrounding device of summary
statements serves the same function: that of telescoping a durative action into a
quick endpoint, thus highlighting the ensuing action.

3. SENTENCE INTRODUCERS

We are still in the process of deciding how best to divide a text into its component
sentences and clauses, using the appropriate punctuation. As a result, some of our
sentence divisions are still rather provisional. For the most part, we have followed
the indications of our Yémba co-workers. We would now like to return and listen
again to the recorded texts themselves, paying special attention to the resetting of
pitch at the beginning of a sentence and any other linguistic signals that would
guide us in knowing where to put periods and commas.

As a result of better realizing our confusion on this point, we are hesitant to assert
much in this area except where it seems most obvious.

We are have found two words that we consider as sentence introducers in specific
contexts, z¢ 'until' and mbiy 'development marker'. The sentences in which they
occur have been verified as new sentence units. We expect to find more examples
after more careful examination of texts. First, we will consider how z& 'until' is
used.

When z¢ 'until' is used as a senténce introducer, its pragmatic implication is
'finally' (see §8.2). It can occur with several verb forms that add detailed
aspectual or pragmatic information to the eventline information. This indicates
that the narrator is commenting on the action in an evaluative way. The narrator is
drawing conclusions about what he has observed of the action, about how events
are related. '

(22) Meshuo mende’é mét & zi  lelé fjghile, wus pge
elephants unknown DET ¢6 begin say make PERFO DEM1 unknown
Those unknown elephants began to say that, this stranger (elephant)

a ko’s ag>? Te sh@’ jgonjids a pig...

¢l return.from where? until F2 go see CAC person...

where does he come from? Finally, after a while (as a result of thinking about
this), they went to see someone...

Njhu-ngya 67-68

Harre and Haynes, SIL page 8 20-06-98
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Notes on discourse features of Yemba narrative texts

This kind of evaluation is seen even more clearly in the following example. Fly
has died. Within the value system of the Yémba culture, the way in which he has
died merits that his body be left by the stream and not given a proper burial. This
is not mentioned explicitly in the text but must be what the villagers conclusion is
based on, according to the narrator's use of . The conclusion the villagers come
to after having heard all that Mosquito has recounted to them about what has
happened from beginning to end, is that all there is left for them to do is to carry
back Mosquito but leave Fly's body behind. This way of presenting the events,
using f¢ to indicate the relationship perceived by the narrator, carries an implicit
Jjudgment on the Fly, also reflected in part in the conclusion to the whole story.

(23) Te mé pig mbd ncw’é id3ks> anend fga> me mba.
So that 3imSJ DM INT remain with Mosquito go DIR compound
‘So that finally they ended up only having to carry Mosquito back to the village.

Mbin ntsya  4pfé  nzenzhe 4 ndu.

DM leave cadaver Fly LOC stream
while leaving the Fly's body down in the streambed.
Anenj 22-23

When f¢ is combined with verb forms of jjigé 'before', the next clause is perhaps
seen by the narrator as having a close, consciously logical connection with what
has preceded it. The z¢ insists on the connectedness of the following action. In the
previous example, the same thing seems to be accomplished by the combined use
of other verb forms: piy mbii ricé’é 'then the only thing they really could do was
to...". In the example that follows, there is a process that Mosquito has gone
through (repeated refusals noted as succintly as possible) that finally leads him to
conclude that he will have to take some other action.

(24) Te anend 4 ge @&j#d, éshup AtdS iitshi 4 mékhu yi
Finally Mosquito CAC before see pull calabash place LOC feet LOG
Finally Mosquito realized (the refusal), he pulled up the calabash and placed it

on his legs,

fee yi g5 ¢k3’né étshi a  athi vl

that LOG be able IR.Iiftup IR.place LOC head LOG

80 that he would be able to lift it up and place it on his head.
Anenj 8

The second sentence introducer we have found is rabiy 'return'. It can be used as a
principal verb in a clause, or it can be used as a discontinuity marker whose
pragmatic implication is "notice this because it is important for the storyline!.

Mbiy used in this way can be at various levels within the discourse. It can have a
very narrow field of influence, or may play a role on the level of a larger discourse
unit.

Used as a sentence introducer, as in the following example, it comments on the
relationship the narrator sees between the events of the two sentences. The two
different actions by the same participants of 'taking Mosquito' and of 'leaving

Harro and Haynes, SIL page 9 20-06-98
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Fly's body' seem to be contrasted with each other. It is hard to see whether it is
the two events of taking or leaving (and their initiators who are not encoded as
important partcipants) that are contrasted, or if what is more important is what that
means for Fly and Mosquito as the major participants, viz., contrasting the ignoble
death of the one and continued life for the other. Perhaps mbiy is functioning on
several levels at once here, especially since it is towards the end of the story.
When used as a discontinuity marker on the discourse level, we would call it a
development marker.

(25) Mbig ntsya apfo nzenzhe 4 ndu.

DM leave cadaver Fly LOC stream .
while/yet leaving the Fly's body down at the streambed.
Anen3 23

Another time by is used as a sentence introducer occurs in Kénay at the
beginning of the second sentence. God has already seen that death is not a good
thing.

(26) Mbip nzéy jkwan kwag, te  nté 4 kénag p5 keto’tsa fjge,
DM ADD reflect reflect until send CAC chameleon ADD toad that
Then he also reflected a lot, such that he charged chameleon and toad...

Kéndy 2

In this example, it is not a so much a question of contrast as of noting a discrete

action of some importance. The result is that the mbIy pushes us forward toward
understanding the event which sets up the framework for the story. It anticipates s
the importance of what it will note.

4, PARTICIPANT REFERENCE -

There are six different ways in which reference to a participant can be made in a
narrative text in Yémba: proper noun, noun phrase, noun, full pronoun (personal,
impersonal or logophoric), clitic pronoun (indicating either subject concord or
ir/realis same subject marker), and possessive adjective.

4.1 Major participants
Major participants are those who are active for a large part of the narrative and
play leading roles. They can be introduced or initially activated in two ways:

(L]

e In a non-active way with a presentative articulation, such as with the
existentialiser /e, with or without the indefinite determiner mmo’, often
followed by a constituent that is either existential/spatial (ews) or temporal
(dm3’ die’é):

L

(27) Mmoo’ méy ga a le ewi,
INDEF child my SAC EX there
Once (there was) one of my younger family members...

Mb5 1
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(28) Anen3 p3 nzenzhe é le 4m3’  4lé’¢
Mosquito ADD Fly SAC EX INDEF day
One day Mosquito and Fly were hanging out together...
Anend 1

* Ina non-active way as the patient, with or without the indefinite determiner

¥

mma .

(29)MEé  go njidy mmo’ rfizwi esl
3imSJ go  see INDEF wife of.god
They went to see a seer

Mb5 19

(30)...te nté 2 kénag p3 keto’tsa
until send CAC chameleon ADD toad
then sent Chameleon and Toad

Anens 2

After studying our three texts, we were not able to determine if there is a global
VIP in any of them. If among the major participants there is one who seems more
central (global) than the others, it is not evident from these texts. Is it possible
such a role is signalled by an introduction which precedes that of the other major
participants? Are there other linguistic signals throughout the text which continue
the role? Perhaps these three texts were too short to provide appropriate material
to respond to such questions about a global VIP.

After the introduction of a major participant, he then becomes active in an event
clause of the next sentence. Keeping a major participant on stage does not require
further use of full noun phrases. Instead, there is continued use of pronouns or
zero anaphora. In subsequent references, the most common strategy of reference is
the subject-oriented sequential (look-back) one. This means that the subject of the
preceding main clause is the normal referent for a new reference when something
other than a full noun phrase is used.

(31)Mmo’ mépga a le ewi, fitswhite pgda  pip noy, fgds mé
Nduaila.
INDEF child my SAC EXIS there grow.up until be CAC person go DIR
Douala
Once there was a child of my (family) who grew up and became a successful
person and went to Douala

A le ld findy 4 Ndudld,te 4 goam5’ 4l8°6,4 to akettea mba,
33gSI P4 F4 stay LOC Douala until ¢7 be INDEF day 3sgSJ send letter LOC ome
After having lived for a while in Douala, there came a day when he sent a letter

ndé fge, yi ndi am3d’ athd.
say that LOG P3.sleep another head
home (in the village) saying that he had had a dream.

Anens 1-3a
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Once mmo’ méy ga 'a younger member of my family' has been introduced in Mb5
as a major participant, further references to him while on-stage or off-stage are
with either pronouns or zero anaphora. In a later paragraph, we note the exception
to this system of reference, viz., when the other major particpant is treated as a
local VIP. In addition, within a quoted conversation (Mb3 21) where the
demonstrative adjectives have their basic spatial signification, we see md wuo 'this
child' without any discourse-level implications.

(32) Megan jga é ko  eshipa mdo’3 yi 1ge,
persons seer c2 arrive speak LOC father his that
It happened that the seers told his father that

A si ‘a, a we mbj pia.
¢7 PROG like.that 3sgSJ have creator-spirit two
With things like that, (it means that) he has two creator spirits.

Mb3 piamé geenea yi pip mbeé.
creator-spirit two FOC bother CAC 3sgOJ like.that PERF
It is two creator-spirits that are bothering him like that, you see.

Te mé ha ntdn 4 yi, a eshd’.....
until 3imSJ quickly call CAC 3sgOJ 3sgSJ IR.F.come
Such that one should quickly tell him to come....

e

..Mé le 1&6 épip, mé to akettentdpa yu A shw’.
3imSJ P4 say like this 3imSJ send letter call CAC 35g0QJ  3s5pST come
....After they had spoken like this, they (family) sent a letter and called him
(home). He came.
Mb5 13-18

w

Once off-stage, mmo' méy ga comes back on-stage as m> mét, 'the

aforementioned/that child'. The anaphoric determiner mét 'aforementioned'

provides fuller encoding of the participant in the form of a full noun phrase. This

determiner indicates continuity with previous references. Here it appears in a non-

active context where m3 is a non-subject (see §4.3 for further discussion):

(33) Mé lu nzég Addk 4 md mét, fdok pedd igs njad a yi.
3impSJ F3 ADD with CAC child DET with go... PUR see CAC 3s0]
A while later they went again with that child in order to see her.

Mb5 31

L)

Back on stage again, m3 mét seems 1o lose some status to a local VIP, the other %
major participant, viz., the specialist healer. We are viewing this specialist as a

local VIP for reasons we will look at later. Now the subsequent references to m3

do not revert back to only pronouns or zero anaphora as before. Instead, the

expression m3 mét 'the aforementioned child’, is used of him once more during this

same scene (twice if you want to understand mb5 zi mét "the aforementioned

creator-spirit of his' as the same sort of reference to the person indirectly) and

again in the last scene (to bring him to the fore again?). This fuller encoding of
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really active again as a participant until his turn to do things arrives (Mb5 34a) ,
and then the opening reference to him there is with less encoding as a simple noun,
m3 'child'. Subsequent references use zero anaphora:

(34)...te m3 4 fho a4 §k&’, mbd Aziy Atser
..until..child SAC come.from LOC field, INT  walk genitals
then the child came from the field, walking completely
te  nzhoé,mbid fgaste nké a4 hba.  Dké a
without clothes INT go until arrive LOC compound. Arrive LOC
"naked, and kept on going until ke arrived at the (specialist’s) compound. Once
in

fgya, fntsét akupne. Nda’ nnag éwi,.....
room close door already stay there
the room, he shut the door. After he had stayed there for awhile,...

Mb3 34b-36a

In some of the other texts we looked at, bringing a major participant back on stage
was handled similarly. In Ndo, the father responsible for the activation of the
curse is brought on again in an active way as yiy mét 'the aforementioned person’'.
Subsequent references to him while he is still on-stage use pronoun forms and zero
anaphora as before. Two other stories, Njha-ggya and Mvhé, use another
determiner, wy5 'that', to bring back their major participants (see §4.3.)

The major participants in these texts have no special forms of reference except at
the point of bringing them back on stage, as noted above. What we could call a
global VIP is not evident from these texts. But when we consider the possibility of
a local VIP strategy, we notice how verbs of direction indicate a point of
orientation which is significant. In addition, for example in the text of Mb3, one
certainly has the impression that this major participant to be considered as a local
VIP, the specialist, is the one in charge of everything and how it happens. So let's
look at how it works.

- There are 3 major verbs of direction used in the Mb3 text, viz., fga#s 'go', éshi’

'come, and éfhd 'come from'. An inspection of the use of these three verbs
indicates one major shift in point of orientation in the story, that is, from the
family's compound (sentences 1-31) to that of the specialist (sentences 33-42).
But the distinction is actually more subtle than that and this comes out when you
compare sentences 34-37.

Harro and Haynes, SIL page 13 20-06-98




Notes on discourse features of Yemba narrative texts

(35) TABLE OF DIRECTIONAL VERBS IN MBJD
sentence | referent verb where pt of orientation
1a #1:mmo’ éwi there (here)
mép ga
Sfamily
member
(son)
lec #1:88 go to Douala (family compound)
11b mo’5 yi go to seer (non-specific) | (family compound)
his father
18 #1:4 son |come (to compound) (family compound)
19 mé they | go to specialist (family compound)
(family)
31 mé they | go to specialist (family compound)
(family)
33b #2: 8§ go to field (compound of
specialist specialist)
34b #1: m5 son | come from field (compound of
specialist)
34d #1: SS son | go to compound (field, i.e., specialist)
' (of specialist)
35a #1: SS son | arrive room (of compound) | (compound of
specialist)
36a #1: SS son |stay éwil there {compound of
specialist)
36b #2: yi gpwét | come from field (compound of
she herself specialist)
(specialist)
36¢ #2: SS | come (to compound) (compound of
(specialist) specialist)
37a #2: SS | come from | éwid there (compound of
(specialist) specialist)
37b #2: SS | bring out (of room) (compound of
(specialist) specialist)
41 #1: md mét | go (compound of
that son specialist)

Sentences 34-36 show the parallel actions first of m5 'child' and then of nzwi est
'specialist' , with one unexpected shift and one notable difference shown in the
choice of the verbs of direction. Both participants come from the field (34b and
36b) at different times, the point of orientation being the compound of the
specialist. But then there is an unexpected shift to “ child goes ....to compound
(implied: of specialist)” (34d). This indicates that the point of orientation has
shifted to the field from whence he came, but not the field per se, only as it is the

place where the specialist is currently.

This becomes an area of heightened

interest if not a true climax. The frequent appearance of zey 'ADD' at this point in

the text is also noticeable (see §7.1) and adds to the build-up.
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All the other points of orientation are 'speéiﬁé places, but at this one point in the
story there is a shift to a person, perhaps making her a local VIP or thematic
participant.

The point of orientation has shifted according to the location of the specialist, but
not for long. Then the child goes to the compound (of the specialist) in 34d,
whereas the specialist comes (to the compound - 36¢). Why this shift back to the
compound as the point of orientation and what are other linguistic signals, if any?

Another linguistic signal of the shift back is the use of come from (the field) in the
preceding sentence 36b, indicating that the previous point of orientaiton has been
re-established.

The tentative conclusion we can draw from this example is that a point of
orientation, indicated by the choice of directional verb, can indicate a local VIP.
At the point in Mb3 where the specialist becomes the local VIP, she is referred to
as yi fwét 'she herself'. This indiactes some kind of insistence on the importance
of this participant and the need to distinguish her from any other.

4.2 Further reference to participants

Yémba narrative texts have several ways of handling further reference to
participants already introduced. When no special pragmatic effect is intended, the
normal or default value is used, according to the situations described below for
encoding subjects. When a special pragmatic effect such as prominence to a
participant is intended, the marked value is used.

(36) Default and marked values for encoding subjects

subject | description default value marked value

S1 subject is same as in previous clause | & (zero pronoun °

' anaphora)

S2 new subject is addressee of closed pronoun ? noun °
conversation in the previous clause

S3 new subject, non-subject role in the pronoun * unknown
previous clause

S4 new subject, previously mentioned noun * noun + DET '
participant

The following explanatory notes are keyed to the chart above:
1. When the subject of the previous clause is repeated in the next clause,
the homorganic syllabic nasal realis prefix N- or the irrealis prefix e-
appears on the verb. We call this a Same Subject marker but it also
encodes realis-irrealis information. We also refer to this as zero
anaphora. It often occurs after the non-active introduction of a major
participant when the narrator wants to confirm his role in an active way.
This verb form is also known as one of the infinitives and indicates a
serial construction, i.e., a succession of discrete events. Examples of this
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can usually be found both soon after the introduction of a major
participant and around the climax of a story or peak of an episode.

2. When a Request is followed by an expression of Compliance, we have a
true 'closed conversation'. In Mb3 19-29 we have such a conversation:
nzwi esT 'specialist' as the addressee in 19-20 is encoded by a pronoun in
the Reply of 22-29. In Anen5 5-7, if the Request had been followed by
an expression of Compliance rather than by a Refusal, this would be an
example of a true ‘closed conversation'. In that case, the expected
default encoding would be a pronoun. As it is, with the presence of a
Refusal, we see instead another noun.

3. The new subject which was involved in the previous clause in a non-
subject role is expressed by means of a pronoun. See Anend 18-19,
where Mosquito in a non subject role is asked by the villagers what has
happened. When he replies to them, a pronoun is the subject
encodingused.

4. When a new subject was not involved in the previous clause but has been
previously mentioned elsewhere, the default encoding for the new
subject is 2 noun. See Anend 10-11, where the calabash is the subject of
the first sentence and the already-known Fly is the subject of the second
sentence.

5. This marked encoding of S1 appears after a discontinuity of action. See
Mb5 2a, where a passage of time is indicated. The pragmatic effect is to
reactivate a major participant in a low-level way.

6. This marked encoding of S2 appears after a discontinuity of action. See
Anen3 5-6, where the Request is met by a Refusal, considered as a
discontinuity of action. The pragmatic effect is to give increased
prominence to the participant as preparation for the climax which will
adversely affect this participant.

7. This marked encoding of S4 appears after a discontinuity of action if the
participant is a major one or otherwise salient in the immediate context.
See the discussion about wy3 'DEM2' relative to Njhu-ngyd in §4.3. The
pragmatic effect may be to indicate the presence of conflict that provides
the necessary tension to the story.

Indefinite reference to participants occurs several times in these texts. Three out
of the five times it is used in Mb3, mé 'they' refers to members of the sick man's
family, and the remaining two times refer to the seers consulted for advice. The
purpose of these uses of the indefinite pronoun could very well be to demote
certain actions/people to the background. More investigation is needed.

4.3 Determiners _

Yémba has several kinds of determiners that function on the discourse level: an
anaphoric determiner mét ' aforementioned', demonstrative adjective wyd 'that
(category 2, near addressee)', and indefinite determiner mm3’ 'a'.

The use of the anaphoric determiner mét 'aforementipned' is often associated with
the re-activation of a major participant after having been off-stage. Sometimes this
determiner is used when the participant is brought back in a non-active way (see
above, Mb3 31-34a) or in an active way (Nd>»). '
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Another determiner used to bring back major participants is the intermediate
demonstrative adjective wy3 'that', with its various noun class concordant forms.
This demonstrative adjective indicates that the referent is close to the one to whom
you are speaking, or at mid-distance from the one speaking. This form wy3,
declined according to the appropriate noun class required, points out 'that X!,
whether in the basic spatial sense or in the derived discourse usage.

Yémba has three sets of demonstrative adjectives that have both spatial and
: discourse functions. The distinction between the three categories is one of
. nearness to either the speaker or addressee and in that way can be related to
visibility. Each of the three sets is declined in order to agree with the class of the !
determined noun. Below is a chart indicating the distinctions for the classes.
Class 1 (singular) and class 2 (plural) nouns include nouns related to persons.

w

(37) Demonstrative adjectives in Yémba
noun class 1 - near speaker | 2 - near addressce 3 - far from both
1 wuo this wy3 that yi that yonder
2 pHo pwd pi
3 wHO wyd ti
4/6/10 mud mw3 mi
5 cud cyd tsi
7 8o 1yd zi
8 cud cyd tsi
: 9 Jao jud zZl

On a discourse level, the second category of demonstrative adjectives can be used
in a full noun phrase to indicate a participant already known in the story. It is not
that the markers are needed to distinguish between several similar partcipants that
would otherwise be confused if one could not distinguish between 'this X' and'that
X'. We don't yet know the exact function of this discourse level use of wy5. But
there are several things we can note.

L]

In Njhu-pgya, wy3 determines from time to time the two major participants, viz.,

the father's friend (three times, with two different nouns) and the son who is the

heir (six times, with one noun). It can also be used for participants who are

important for a particular scene but who do not appear throughout the story. It is

even used twice with the noun for the father's bag (the transfer of which to the heir
i triggers the complicating incident of the story, hence a very important prop). This
happens even though apa "bag' belongs to noun class 7, which would normally
require the form, jy3. The fact that wy3 is the declined form for either class 1 or 3
is interesting to note, since persons (including mo’3 'father') are class 1 nouns.
The third time we see wyJ3 is in a noun phrase for the hunter who fires the fatal
shot that kills the heir.

b A

At what pbint in the story does 'i«vy.:‘r start appearing? It first appears when the njhu-
pgya 'heir' is presented as initially innocent of greed for his father's bag but then
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hears rumors that his father's bag has lots of money in it (lines 3-5). It next
appears when the esd yi 'his (father's) friend’ (keeper of the father's bag, which is
the symbol of his powers to be passed on to his heir) and the young heir are at odds
about when the son is to receive the bag, i.e., these powers (lines 9-17). Other
references to the father's friend include mbapa wy3 'that man' (1.22), esé ma’3 yi
wy3 'that friend of his father's' (1.34), and ndue ‘elder person’ (1.48). Others used
to refer to the son include m3 wy3 ‘that child' (1.19), mmo’ pge na wyd certain
stranger animal DEM2 'that certain unknown animal® (1.70), and ezi mét DEM3 DET
'the aforementioned one there yonder! (1.83). For more information, see the chart
below. :

(38) Major participant encoding in Njh#-pgya

NOTE: #1=heir #2 = father's friend #3 = hunter

line | encoding SJ/OJ | situation

3, #1 njhu-pgya wy>d SJ before and after presentation of seed idea that

5 will provoke him to action later

9 #2 es6 yiwyd | OJ when sought out so he would give father's bag

10 #2 esé yiwyd | 8J refusal 5

12-17 | #1 PRN SJ accepted refusal

18 #2 mbana wyd | SJ stayed chez lui until saw son arrive again

19 #1 md wyd 0J/SJ | seen as he entered other's compound

22 #2 mbapga wy3 | SJ upset by repeated request but gives in by
agreeing to a day to give the father's bag

27 #1 md wyd SJ waited patiently

29 #2 es6 mo’dyi | 8J in thoughts of heir, about his bringing the bag

34 #2 eso mo’5 yi wyd | OJ/S] | seen by son, coming to compound

37-47 | #1 & #2 PRN SJ/0J | meeting together for the handing over of the
bag

48 #2 ndue wyd ol son watches what the elder man does with the
bag

50-52 | #1 & #2 PRN SJ speech margins of their conversation

54 #1 m3 wyd 0J elder instructs younger

58 #1 m5 wyd SJ younger senses something different

61 #1 md wyd SJ heir becomes an elephant, totem of his father

62-67 | #1 PRN SJ what he did as an elephant, looking for his
herd

70 #1 mmo’ pge na QJ how the other elephants refer to him

wV)

71-75 | #1 PRN 0J conversation between elephants and hunter

79 #3 ntem-mena wyd | OJ hunter summoned by the elephants to kill other

83,85 | #1 ezi mét SJ DEM3 + mét used to indicate him far away

93 #1 PRN 0J he was shot

94 #1 PRN SJ he was an elephant, be (son) fell and died at
home

95-96 | #1 PRN 0OJ comments at burial

96 #1 mb5 wyd SJ he died when shot at in the bush
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At the point in the story when the conflict is resolved in the son's favor, against
the wisdom of the older man, the noun phrase used to refer to the father's friend is
just that, 'the friend of his father', without any wy3. At the significant moment
when he bands over the bag and says those things that transfer the powers, the
noun phrase referring to him includes wy3.

Perhaps one could conclude that the use of wy3 in a noun phrase referring to a
major participant indicates the presence of conflict. When used in a noun phrase
for other participants, wy3 signals their importance in a particular scene. When
used in a noun phrase with a prop, wy3 signals its importance to the scene and
maybe the whole story. A prop may even be advanced one more level of
importance by having mét in its noun phrase. This happens in the noun phrase
referring to the father's bag when it is handed over to the heir, symbolising the
transfer of powers from father to son.

In Njhu-ngya and Mvho, wy3 signals the participant's return in either an active or
a non-active way. In these two stories, there are other considerations that might
play a role also: more players coming on the scene, characterisation of a certain
aspect of a participant brought to the fore, similarity of participants. All these
point to a more practical need for a more spatially-based determiner to distinguish
them. Once on-stage again, the major participants in these other texts are referred
to by means of pronouns and zero anaphora.

The distinctions between the function of mér and wy? as determiners to bring back
major participants are not yet completely clear. This needs further study.

The indefinite determiner mm5’ 'a' is part of the formula for introducing major
participants. It signals that this currently unknown, undefined participant will be a
major participant. It is common for it to co-occur with the existentialiser lg,
particularly at the beginning of stories. It seems that major participants introduced
with such a formula or else presented in an active way with wy3, can later be
referred to by a noun phrase containing mét 'aforementioned’.

The adverb éwii 'there ' can be used as a general locational deictic or additionally
on the discourse level as a means of identifying a locale of a scene. This latter
function occurs in Ansn3 16b where the village folk arrive éw# 'there', on the
scene of destruction down by the riverside. And it occurs again in Mb3 36a and
37a, when the son and then the specialist is éwii in the room in her compound
while she finishes her treatment of his problem.

When used as a general locatioinal deictic, it is not in contrast with any other
spatially determined deictics such as éga 'here’, éga 'there’, or ége 'over there'. It
can be used with the existentialiser Iz in an idiomatic way to say 'exist (here in this
world)' or 'survive', as in Mb3 1a.

Harro and Haynes, SIL page 19 20-06-98




Notes on discourse features of Yemba narrative texts

5. QUOTED CONVERSATIONS

We have found both direct and indirect types of reported speech in Yémba
narrative texts. To date we have found no examples of what is known as semi-
direct speech, which has indirect references to the speaker but some or all of the
remaining content is as for direct speech. Reported speech, or quoted
conversations, appear in two parts, viz., the speech margin and the speech itself.

5.1 Speech margins

In the three Yemba texts studied, the speech margin always precedes the speech
itself. The speech margin may contain the following: the speaker, the addressee,
the verb(s) of speaking, and the complementizer or enquoting particle. Of these,
only the speaker and the enquoting particle are necessary. The speaker may be
represented by a proper noun, a noun, a noun phrase, an independent pronoun, a
clitic pronoun (dependent on the noun class of the noun), or a homorganic syllabic
nasal which we have been calling a Same-Subject marker.

The other necessary part of the speech margin is the enquoting particle, fge 'that'.
Without any of the other optional components present in the speech margin, we
would have the following if the subject were different from the subject of the
previous clause:

(3NA ge ..
3s5gSJ) that
She (said) that.....

Angnj 22

If the subject were the same, we would have fge 'he said that', where the
homorganic syllabic nasal encodes both realis mode and same subject.

The addressee is an optional part of the speech margin. It occurs between the verb
and the enquoting particle:

(40) Megay jga é ko eshipa ms’5 yi fge...
persons seer c2 arrive speak LOC father his that

The seers did tell his father that...
Mb5 12

When present, there are three possible ways of presenting the addressee: 1-d4 mbu
yI LOC-hands-3sgOJ 'to the hands of him!, 2- mé yI DIR-3sg0J 'towards him', or 3-d
yi LOC/CAC-him "to him'. We do not yet know the distinctions between these three
possibilities, their uses and functions.

The verbs are also an optional part of the speech margin. The verbs possible in the
speech margin are numerous and include the following: ndé 'say', éshipy 'speak’,
sits5’ lanswer', hbwét 'repliquer', riték 'advise', jkdk 'warn’, rzérté 'ask'. The
first two are by the far the most common ones used and may even occur together in
the same sentence: d shuy a yf idé fige ' he spoke to him saying that...'. We do
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not know if #idé 'say' may be combined with other verbs also, and if so, if it
always last.

The verb forms used in the speech margins are the following:

* narrative tense, where the distinction between high and low tone verbs is
neutralised such that both become low tones. When there is a change in
subject, the appropriate participant is noted, sometimes with nouns, other
times with pronouns. If there is no change in subject, the same subject
marker, the homorganic syllabic nasal, is used as a reduced pronoun
form.

(41)Anen53 4 le mé nzenzhs fgs:

Mosquito CAC say LOC Fly that,
Mosquito said to Fly that....
Anend 5

» serial construction, where the subject remains the same as that of the
previous main clause verb, with the tense-aspect being governed by that
of the previous main clause verb carrying such markings. The tone of
the verb root is a citation tone, with a high tone on the high tone verb
and a mid-tone on the low tone verb.

(42)...4 to akettea  mba, idé fge,
35g8) send letter LOC home say that,
he sent a letter home (in the village) saying that....

Mb5 2

» auxiliary verb or adverbial constructions, where additional verb forms in
the verb phrase add either adverbial or aspectual information (see Mb3
12 cited above).

We suspect that direct speech is used primarily at important stages of the narrative
but are not yet certain. These sections of the narrative are not necessarily the
climax but are essential to grasping the significance of the story (see Mb3 13-16,
21). Direct conversation may be used in this way for highlighting important
information, as in Mb3. Speeches may be embedded in speeches, as in Mb3 21.

Indirect speech may seem to change intended addressee part way through. In Mb3
39-40, the specialist seems to be admonishing her client not to fear anything else
such as what had happened to him in Douala, and then she turns to the others
present (family members?) and declares that nothing again will be able to do him
barm.
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(43) Nge, a g5, ka 4 ko nzépam3 4zd 1hbik.
that 3sgS] go.IPV NEG c¢7 arrive ADD other thing fear
She said that he should go and not fear that anything else would happen (to
him).

Azd 4 té kb ézeg a yi éghut.
thing ¢7 NEG amrive IR ADD CAC 3s5gOJ IR.make
(That) nothing else would happen to him.

Mb3 39-40

Logophoric pronouns allow the speaker to refer to himself indirectly in the quoted
speech. We know of only one form y/ 'he'. It is possible that it can be used both
as subject of a clause, 'so that he' and also as the possessive adjective when it
refers to the speaker/initiator of the mental act, as in the following sentence:

(44) Te anen> 4 ge ¢©j#d, éshup 4td@d iitshi 4 mékhu yi
Finally Mosquito CAC before see pull calabagh place LOC feet of him
Finally Mosquito realized (the refusal), he pulleq’ up the calabash and placed it
on the legs of him, *

fge yi g> ék3’né étshi a  atha L

that LOG be able IR.liftup IR.place LOC head of.him

so that he would be able to lift it up and place it on the head of him.
Anen3 8 .

This analysis of the logophoric as a replacive pogsessive adjective could be re-
analyzed if we knew it were used in this kind of construction even when not
referring to the initiator of the mental act. If such were the case, the participant is
being given class 1 prominence as a participant, abgve the grammatical demands of
noun class concord required by the noun. We havg already seen this disregard for
the niceties of concord in Njhu-pgya, when the statps of class 7 apa 'bag' seems to
be raised from that of prop to that of participant by the substitution of class 1
demonstrative adjective wy3 'that' for the class 7 eciuivalent, jv3 (see §4.3)
¢

6. PRAGMATIC PARTICLES

6.1 Additive markers !
In the three texts studied, we have found two additive markers, mbo and rizéy.
They may both be derived from verbs, b5 'to creatg' and Aizéy 'to dance’,
respectively. The first additive, mbo, never seems to have anything other than low
tones and always occurs in a pre-nuclear slot of a dependent clause. It has all the
appearances of being a true conjunction with no signs of residual verb morphology
other than the syllabic nasal prefix. This additive may actually have no verbal
origins at all but may in fact be derived from the nouvn mbo '"bowl-shaped ball (of

food)'.

The second additive, rizéy, has been observed with the full variety of tones
available to the auxiliary verbs in the verb phrase and often functions with other
verb auxilaries. We will start by looking at mbo, where it is found and how it
functions.
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The most straightforward usage of mbo is in a list of items functioning as the direct
object of the verb phrase. This ise of the additive to indicate simple addition
occurs in constructions of the type Noun Phrase mbs Noun Phrase:

(45)Men 4 zo a metita mb> meké mbo pkengins.
15g8J ¢l buy CAC potatoes ADD beans ADD bananas
I bought potatoes and beans and bananas.

Sometimes the use of ykhu 'cord' has been heard as a replacement of mbs. A cord

of knots used to be used in keeping track of units of hundreds, so that the word also
means 'hundred'. Perhaps with the same idea of counting, adding things up, it can

also be used in lists of this kind. This needs further investigation.

Another appearance of mbo has been attested in the construction Clause mbs
Clause. This kind of construction is found in Anen3 in two different places near
the end of the story. In both instances, the pragmatic overtone is one of
“simultaneous state”. Both Fly and Mosquito are described separately as being on
the ground, each in his own distinctive state:

(46) Anen> a4 pig nnag 4 &1, mbs 4 ncW’ fkelu’.
Mosquito SAC DM stay LOC ground, ADD ¢7 P2.become paralysed
Then Mosquito sat on the ground, having become paralysed.

Anenj 15
(47) Nzenzhe 4 pig nndy a  ési, mbs 4 nda’ nkwhi.
Fly SAC DM lie LOC ground, ADD c¢l1.P2.already die
Then Fly lay on the ground, having already died.
Anen3 17 '

A similar example of this kind of construction was found during a quick inspection
of Mvhad, in sentences 3 and 4:

(48) A shup a &6 yi pgs, yi le zwhi mvho zi,
35gSJY speak CAC friend his that LOG P4 kill goat his,
He said to his friend that he had killed his goat

thpfét jgu’ levu’s. Esé yi ndp nji’s ’a fgge ké a
eat. year nine. Friend his PROG understand like.that that maybe he
and eaten it for nine years. His friend (had) understood that maybe he

lus, mbo a le zwhi mvha, éféy, s nda’
say. NEG ADD 3s5gSJ P4 kill . goat, conserve until already.
meant he had killed his goat, conserved

mpfét jgu’ levu’s le.

eat year nine PERFO

and eaten it during nine whole years, you see.
vhe 3-4-
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What is notably different from the previous examples is that the additive mbo 15
functioning between sentences and in a way that would be peculiar to citations,
viz., what is being added to an original statement (sentence 3) is an interpretation
found in sentence 4. In addition, the reported interpretation is also preceded by k¢
4 lue 'maybe he said/meant', a clear signal that what follows has an element of
uncertainty that the narrator wants his audience to be aware of. This use of mbo to
add an interpretation to an original statement could be seen in a loose way to be a
kind of simultaneous state. Ideally, an original statement and its interpretation
would coincide completely, a kind of perfect simultaneous state, if you will.

Another variation of this simultaneous state that is expressed by the Clause mbs
Clause construction is that of if...then, where a condition and its result are
presented. This is found in two sentences in Ndo:

(49)a go te ts¥ gka’ pig  pgyaa,
35g8] be NEG give.back field person give NEG,
if he does not give back the person's field,

mbs aji mi a g> ghé t¢ ndd’ fdndp 4  Hk& mét...

ADD thing REL ¢7 be make until already stay  LOC field DEM

then there is nothing else he can do in order to live in that field (in peace).
Nd»s lines 22-24

(50)a go te yii ndd yi a ts® étsdo pip éya,
¢7 be NEG REL husband her cl give back goods person IR.give,
if her husband does not give back the person's goods,

mbs p5 yi & g5 le pi nzép nnapa.
ADD 3plISJ 3sgSJ ¢2 be P4 INT ADD stay NEG
then she can no longer stay with him.

Ndo lines 27-30, in indirect citation

Both of these uses of mba involve negative conditions and negative results. The
result is the salient information, as signalled by the presence of mbs.?

When this construction in Mb3 9 is compared with the one in Mvhd 8, we learn
something further, viz., the salient point is the part of the construction that follows
the additive mbo. -

(51) A gé  tshi mésap mémpid, mbo> mbap jy5 ¢ pu mbek,...

¢7 before pass months two, ADD meat DEM?2 ¢9 INT be.spoiled
Before two months had passed, that meat was all spoiled.
Mvho 8

The salient point/important new information here seems to be in the clause
preceded by mbo, highlighting the fact that in spite of all his efforts to preserve his
goat meat, the meat had indeed become completely spoiled. If we apply this idea
to Mb3 9, we see that what is salient here is the length of time involved, an
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addition of detail that seems to be meant to carry extra communicational weight
due to its being in such a construction.

The only use of mbo in the Képap text is part way through the text, when the
second messenger arrives:

(52) Kénag 4 fu nziy mé nda, 4 fu nziy mé nda,
chameleon c¢I F4 walk DIR patience, cl F4 walk DIR patience

te nda’ 1fgé &Eko éwu, mbo ketos’tsa 4 nda’ ntswi fke yi.

until already before IF.arrive there ADD toad cl P2.already deliver message his

Long after, Chameleon was walking so slowly that even before he had arrived
there, Toad had already given his message.

Kénan 9

The only occurrences of mbo in Mb3 are in the son's account of his letter written
home to the village, in the context of an indirect/semi-direct citation at the
beginning of the story. These two uses are in the same sentence, with one
embedded in the other: :

(53)Te yi pipndd’ fgdge yi pip pip, mbs yi ghu mbo ele’é pia.
until LOG DM already go before LOG return return ADD LOG make ADD days two
It had taken him two whole days before he had then returned (1o being himself).

Mb5 9

If we consider first of all the higher level usage at the beginning of the clause, we
see it is in a construction of the type Clause mbs Clause. It seems that the
additive mbo is necessary after the previous construction with ndd’ fig5 ge... 'had
already...'.

If we see the pip pip as a perfective span of time (it lasted awhile but is viewed
externally as having been completed), then the clause relating the actual length of
time passed (9b) can be seen as a simultaneous state.

The lower level usage of mbo towards the end of Mb3 9 is a construction of the
type Clause mbs Noun Phrase.

(54)... mbo yi ghu mbo ele’é pia.
ADD LOG make ADD days two
...and he was like this for two whole days

Mb3 9b

The pragmatic overtone of this usage of the additive mbo is that of intensifying the
attention given to the duration of time. This is not a necessary construction for
noting the usual duration of time. The function of mbo on this lower level is an
adverbial, indicating something to notice because it is unusual, as with something
bad/unexpected or past an expected duration of time. We might translate it by
'furthermore'.
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A better translation, then, of Mb3 9b might be something like, Furthermore, it was
for two (whole) days that he was like this before he had fully recovered. In both of
these last two sentences, the English translation of the information/construction
that follows mbo involves either a cleft consturction or an independent clause,
giving more prominence to the saliant points.

The second additive marker that was found is #izéy. Its most direct function is to
add an event to an already established context, as in the following sentences:

(55)Nz6 4 mo shé fgap... Nzéy hzé lépo fGgip...Nzép fHgh...
Buy cl child black chicken ADD buy egg chicken ADD make
“ Buy a black chick....Also buy a chicken egg And also make...”

Mb5 26-28, in a direct citation

The pragmatic overtone is one of an accepted procedure already known within the
culture (“script™), whether referring to preparatory instructions to be carried out
(Mb5 24-28) or the actions of the principal actor during the procedure, in this case
a healer carrying out her healing (Mb53 34-35, 37). The question that is raised in
the first example is why some of the verbs are preceded by the rizéy and others are
not.

(56) Mé lu efhé 4 mba, fpy&tté jkip ézi mé ko
35gSJ F3 come.from LOC compound arrange.carefully moaey REL 3imSJ arrive

Ibk finég 4 4cu’> mbo zi.

with place LOC demand creator-spirit his

“When next you come from (your) compound, be prepared with the money
which will be demanded by his creator-spirit.

Mbiy nyyétté fitaga ga, iinéy 4 apa.
DM  arrange.carefully gift —my place LOC bag.
Then prepare carefully my gift and place it in a bag.

Nz64 mo shi 1fgdp, fnép éwi.
buy CAC child black chicken place there.
Buy a black chick and place it there (in the bag).

Nzép 1izé lépo fgip, 1inép éwi,
ADD buy egg chicken place there
Also buy a chicken egg and place it there (in the bag).

Nzéy fgha Acup> mbap.
ADD make collection meat
Also make a collection of meat.

Mb5 24-28, in a direct citation

The two times that we see 7izéy in these instructions both relate to the additional
actions that are to be taken by the family in preparing the gift to be given to the
healer, specifically what will be placed in the sack. The black chick and the egg -
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will be used in the ceremony itself and the meat will presumably be her
recompense. The first #zé 'buy' is the first specific action to be taken in preparing
her gift, with the next actions, rizéy #z6 'also buy' and rizéy fgh# 'also make', as
actions of equal importance/rank with the first.

Apparently Ainéy éwi is not an action at the same level of saliency that the second
mention of it would merit an rizéy also. Those actions, then, signalled by rizéy
must have equal weight within the single semantic domain invoked, often
(always?) related to only a single participant or participant focus. That would
explain why the first use of sizéy is not triggered by the preparatory action directed
to the creator spirit (getting his money ready) since the next preparatory action
concerns the healer. Even then the summary statement of what should be prepared
for her is too general to signal the beginning of the series. It seems that what is
needed is the first specific action, here of buying a black chick, in order to trigger
the use of sizéy with the next action.

What has just been described in the direct citation above also seems to hold for the
narrated events of Mb3 33-36: each of the actions noted with the verbal auxiliary
rizéy describes what the healer did to carry out the healing. Each of the actions
seems to have equal weight within the single semantic domain invoked and is
related to only one participant, viz., the healer. What signals the beginning of this
series fulfills the requirement of specificity within the given context.

(57) A ko ntswi 4  tsitsi mét.
3sgST arrive take  CAC things DET
She did take those (aforementioned) things.

Nzépg iddk 4 mbd mét...[Jgyette nzén ésék...pin nzéy éfhé...
ADD with CAC child DET...do.carefully ADD wash....DM ADD come.from
She also took that son ...She also carefully washed...then she also came from...

nzén &shw’ nzépy gkwa’te fgya.
ADD come ADD knockon room.
She also came and also knocked (on the door of} the room.

Mb35 33-37
We see the use of sizéy with the negative marker in Mb3 41:

(58)a Ia pip fzég Hga’téé
3sgSI NEG DM ADD cry.out
never again (suffered and) cried out.

Mb5 41

A question that needs to be investigated further is whether or not #izép appears in
all procedural texts or only in those which recount culturally defined events such
as a traditional healing.

6.2 Developmental markers
The developmental marker rabiy/piy, derived from the verb 'to return', introduces
new and distinctive information. We found this marker most often either as mbiy
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or pig. At first glance we thought of piy as being an indicator of switch referent,
as indeed it seems to be in the following example from Anen3 16-17:

(59) A pu nts3’5 fném  ége, mbd fkwha.
¢7 INT cutoff falldown DEM3 INT dead
It (Fly' s head) was completely cut off, fell over there, and he was completely
dead.

Anen5 4 pip nnag 2 ési, mbo 4 nc& fjkelu’ ’a°
Mosquito ¢7 DM sit LOC ground ADD ¢7 P2become paralyzed like.that
As for Mosquito, he was sitting on the ground, and what's more, was paralyzed

In the preceding example, we are obviously switching from one participant to the
other. This pragmatic particle can also occur with the same subject marker which
is a nasal prefix on the verb, for instance mbiy which we interpret to mean a switch
of action rather than switch of participant, as mentioned above. This is illustrated
in Anen3 23 just before the closing formula.

(60) Mbin ntsya apfé  nzenzhe 4  fdu.

DM leave cadaver Fly LOC stream.
On the other hand, they left Fly's dead body at the stream.
Anend 23

Sentence 22 again in the Anend text, concerns the fact that the villagers pick up
the paralyzed Mosquito to carry him up to the village, with the understanding that
they will care for him. By the use of piy along with the semantic content of the
context, the pragmatics seem to be indicating a contrast between the fates of the
two main characters: the abandonment of the dead Fly versus the rescue of the
wounded, but living Mosquito.

Piy when found in a certain formulaic context, can also delineate a momentary
departure from the narrative action, indicating the narrator’ s aside to the audience.
When commentary or a non-event is introduced by the expression A pip ygs pd’ in
sentences 9 and 13 of Anen3, known background information follows which is
signalled as being relevant to a new development. The next proposition is then a
significant event which results from the condition brought to the attention of the
listener in the first. Proposition 1 supplies the needed basis or background for
foregrounded proposition 2, which itself supplies the new point of departure (see
chart for text).

Pip is also used when the author or narrator wishes to transit from one event to
another new and distinctive event or action, such as in both the Kénay and Anen3
texts. The slow pace of Chameleon is distinctive from the aforementioned quick
hops of Toad: ...kéndy d pipe nziyé 'chameleon, on the other hand, walks
(slowly)'. In Anen3 17 & 19, the presence of piy along with the use of two full
nouns to designate each of the two participants, according to one hypothesis may
indicate discontinuity as well as a new point of departure. In this example, the
pragmatics show evidence of a real contrast as per Longacre's requirement of two

Harro and Haynes, SIL page 28 21-06-98

wm




X

L]

"R

Notes on discourse features of Yemba narrative texts

points of contrast. Mosquito is sitting and is paralyzed, whereas, Fly is Iying on
the ground, having already died.

(61) Anen5 4 pip nndg &4  és1, mbo 4 nc& jkelu’ ’a’
Mosquito ¢7 DM sit LOC earth ADD c¢7 become paralyzed like.that
As for Mosquito, he was sitting on the ground, and what's more, was paralyzed

like that,
Anen3 17
(62) Nzenzhe a pip nnd5y a ési, mbo & ndid’> pkwhi.
Fly 35gSJ DM lie LOC earth ADD 3sgSJ already dead
Fly, however, was lying there, having already died.
Anen3 19

If one is tempted to attribute contrast as an inherent semantic component of the
developmental marker piy, we have only to look at an example taken from Mb5 34
where this is disproved.

(63) Nzép id5k & m5 mét, adok pg54  fka’.
ADD with CAC child DET with go LOC field
She also took that child, took him to the field.

Nnyette nzéy ésck mbo zi mét,te m5 4 fho a  pka’,
arrange.carefully ADD wash creator-spirit his DET until child ¢l come.from LOC field

bl fizig atsep te . nzhod, rhbi fguste 1pké 4  rhba.

INT walk genitals without clothes INT go until arrive LOC compound

Next she carefully washed that creator-spirit of his, such that when the child
came from the field he was walking totally naked, all the way to the
compound.

«.yi - fwEt pig nzén éfhd a nka’,
LOG INSIS DM ADD come.from LOC field

nzéy éshu’ nzép Hkwa’té feyai.
ADD come ADD knock.on room

........ she herself then also came from the field, she also came (to the compound)
and knocked on (the door of) the room.
Mb5 33-36

Here in this sentence where piy and nzey co-occur, there is not the slightest
implicature of contrast, but rather that of sequential action, plus addition.

Another pragmatic particle piz functions as an intensifier derived from the verb
mbi whose inherent meaning has been lost. Its default meaning is 'completely’.
Like 7izép, it can take on the variety of tones available to the auxiliary verbs in a
verb phrase.
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In the majority of the examples, pi has an adverbial function, as seen in the
following case. In line 9a, the narrator begins a new development by bringing to
the attention of the listener an anatomical fact concerning mosquitoes in general
which is particularly relevant to the story. This then becomes the reason, or
ground for the subsequent disastrous result expressed in the last proposition of the
same sentence where pu reinforces the unfortunate state in which Mosquito finds
himself in Anen5 9.

(64) A pig pgd pa’ mekhu mi é ky5kté te ntsia ia, -
c7 DM be  like that feet his ¢6 small until go beyond PERFO *
Since, as we all know, his feet are incredibly tiny,

mekhumi & pu pkiiné.
feet his ¢6 INT crushed
his feet were completely crushed!

Again in Anen3 9-10 we find an interesting accumulation of pu' s used as
auxiliaries for all the verbs which comprise the backbone of the narrative action,
just preceding, and at the actual points of the two climaxes: the paralysis of
Mosquito and breaking of his calabash; and the severing of Fly’s head. Here is
Ansn3 10, followed by Anen5 13d-14a: ‘

(65) Atis 4 pu pkipgté dpém ége, b ésa.
calabash ¢7 INT roll fall. down over.there INT break
The calabash just fell down and rolled over there, completely broken.
= Point of First Climax in regards to Mosquito.

(66)...athu zi 4 pu z&’a 1pgwha a4 bsi. E
head his ¢7 INT break.off falldown LOC earth. =
... his head was totally broken off and fell to the ground.

A pu nts3’5 fném  ége, mbi jkwha.

¢7 INT detached fall.down over.there, INT die.

It was completely detached and fell down over there, completely dead.
= Point of Second Climax in regards to Fly.

In the Anen5 text, we have one case of pu seeming to function as an adjective in
sentence 16 when in fact, it is still adverbial. Fly, after attempting to solve his
problem alone, finds himself paralyzed, and cries for help. The villagers hear him
and follow his voice down to the stream. .

(67)Epus pu nji’, finiaté éshw’ te pké éwi,
People. INT understand follow  come until arrive there,
All the people heard and followed (the sound of his voice) coming (and
arriving) there,
Anen3 16

o

The fact that the narrator chooses pu to indicate that everyone heard, instead of
metsem meaning 'all', may indicate the lower status of these new participants as 2
rather amorphous group. If the narrator had chosen epuo metsem, a higher ranking
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might have been indicated, but the lexical items would have been synonymous,
with a possible heavier emphasis on the idea of 'all! than is meant to be given to
minor participants.

It is at the points of co-occurrence of pip and pu in the same verb phrase, that the
tension in the narration mounts. In each case, the listener senses a satisfactory
completion of the action (due to the default semantics of pu), but at the same time
expects a new development, signalled by the particle piy. This occurs twice in the
Nd»o story. After the death of the first son due to a car accident, there is a
satisfactory completion of the mourning process as indicated by the two verbs
signalling the beginning and end of the process, 'to cry' and 'to be silent', coupled
with the mbi. In addition, we have an inkling of another development (in this
case, the implicature for native speakers hints at another ensuing death in the same
family) as indicated by mbip.

(68) Mé e laa, mbip mbd ndigté.
3imS] P4 cry DM INT besilent
They completed the mourning , (but wait, there's still more to come!)

Ndo 6

Often the co-occurrence of these two pragmatic connectives is found in a
proposition expressing a participant ' s emotive reaction to a preceding event or
revelation. For instance, when the reason for the deaths of her two children is
revealed to the mother as being her husband ' s seizure of another' s field, she
becomes furious, and the resulting actions ensue from her anger. Again, the
development marker pig raises expectations of 'there ' s still more to come."

(69)...4 pip mbid fzdg 4 By,
35g87 DM INT hurt LOC throat
...she then became extremely angry ,

Nd» 12

The father upon hearing her words, realizes he is completely alone, since his
family refuses to come and live with him on the property-- which is after all, not
rightfully his. This again is another instance of the two particles co-ocurring in a
sentence expressing a strong emotion. In this case, the pragmatic implicatures are
that of being isolated from one's family, one of the worst of fates in Bamiléké
culture.

(70)...mela’mii, ewopkh& & le piy iba a yi te mbid mmi.
because children ¢2 P4 DM detest LOC him until INT finish
...because, every single one of his children detested him.

Nd» 13

However, the piy suggests that the drama is not concluded; that perhaps a solution
or dénouement is in the offing.

I would like to now trace the occurrences of piy and pu in the An&ns text following
the example of Carl Follingstad in his article ' Thematic Development and
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Prominence in Tyap Discourse’, so that their individual as well as co-appearances
will be evident:

(71)

7.Mosquito begs Fly (to help him 1ift up the calabash), but no matter what he
says, Fly will not accept.

8.Finally M. realizes (Fly's refusal), pulled up the calabash and placed it onto
his legs, so that he would be able to lift it up and put it on his head.

U

9. It piy being that his legs are very tiny, they were pu crushed.
10.The calabash rolled pu over and over again down there,it was rhbi smashed.
11.Fly laughed and laughed, he laughed and laughed, finally saying:"Now I' ve

14.He laughed some more until his tears had pu come out.

U

15.1t pin being that Fly' s head is extremely small, when he lifted his foot in
order to wipe away the tears which had come out, his head was pu cut off and
fell to the ground.

16.It was pu detached and fell down there, he was mbii dead.

U

17.Mosquito, he pip sits down, mba (ADD.) left paralyzed, left crying, crying.
18.The people pu heard, followed (the sound?) until they arrived on the spot,
and saw how Mosquito' s feet pu were broken in pieces.

I

19.As for Fly, he pin was lying on the ground, mbs (ADD.) and had already
died.
20.Mosquito was asked how this came about.

Y

21.He piy mbi explained how this state of affairs had come about.
U

22.The only thing that pig mbd remained to do was to go home with Mosquito.
U

23.Mbiy they (however) abandoned the Fly's cadaver in the stream bed
U

24. One piy finished this business by saying, “One should not laugh at
another’s misfortune.” '

It should be noted here that up to sentence 9 there are no piy's or pu's occuring in
the text. Sentences numbers 17, 19, 23, and 24 are marked by the presence of the
developmental marker piy. They are all significant events, or are the basis for the
development of the narrative, except for the case of #24 which involves a closing
formula meant to introduce the final lesson or moral learned from the whole of the
preceding story. To these four we add the rest of the sentences where there are co-
occurences of piy and pu: numbers 9, 15, 21, and 22 where an action or state 18
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completed, but which propels the listener forward with an expectation of more to
follow.

9. SUBORDINATION AND GIVEN VS. NEW INFORMATION

9.1 Relative Clauses

The relative pronoun in Yémba agrees with the noun class of the noun to which it
refers, eg., zi for classes 7 and 9. It is possibly derived from one of two forms:
either the demonstrative adjective of the 3" degree, i.e., zi (indicating it is the
furthest from both the speaker and the addressee), or the 3™ person singular
possessive adjective i.e., zi. Semantically, it would seem to be derived from the
former.

Thus far we have seen no evidence of relative clauses used in a non-restrictive
sense. When used in a restrictive sense, relative clauses serve to identify the

entity in question, in order to distinguish it from others. Both subject and direct
object noun phrases may be relativized, as well as those which are locative and
temporal. Within the relative clause, the relative pronoun may function as a
subject, an object, a temporal or a locative. The relative clause is usually found off
the main event line, for instance, to slow down the action just before the climax, or
in a preposed position to give a new point of departure, in a citation, or
participant's thoughts, and finally in a comment made by the narrator to the
audience.

In the text Mele 'Creation of Vampires', a relative clause can involve relativizing a
subject, a direct object, as well as a temporal clause. God has found a solution to
the problem of internal diseases which are not visible to man, and which therefore
remain untreatable. In a direct citation, he declares he will make a new kind of
people possessing the skill of surgery. In this case, it is these new participants
who are put into prominence. From then on the topic is this special race of
surgeons. Here we see the relative clause as being the object of the embedding
clause. And within the relative clause itself the relative pronoun plays the role of
subject.

(72) Meyp a zéy éghw épus & pi azd 4 go 4 fite lévem pij
1sgSJ F.SAC ADD IR.make people c2 REL thing ¢7 be LOC heart stomach person
I'will make (a type of) people who, if the sickness is in the stomach of someone,

megap é éwet a yi...
people c¢2 [R.operate CAC 3sgOJ
(these) people will operate/cut into him.

Mele 8

In the Njhu-IJgya 'Heir' text, there is a repeated citation which contains a relative
clause. These put into prominence the idea that a child has to have reached a
certain level of maturity before being able to accept his father's inheritance.
Otherwise, there will be consequences. In the two examples below we see the
relative clause as being the subject of the embedding clause. Within the relative
clause the pronoun also functions as a subject. It is interesting to note that here we
may have an internal head directly following the relative pronoun.
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(73) «Mep ga, o zét  fky3ks. O ka k¥’ é vi o g9
child my 2sgSJ remain small 25gS] NEG suffice EXIST REL. 2sgSJ. be.able

tswii epa mo’3 wu.»
take bags father your
My son, you are still too young to be able to be the person who can receive your
father's bags.
Njha-I)gya 11

(74)«0 zét fkyskdy & yi o g> tswil epa...»
2sgSJ) stay  small EXIST.REL 2s5gSJ be able take bags
You are still too young to be able to be the person who can receive your
father's bags.
Njhu-I)gya 16

Just before the climax in the Mele text when the surgeon has cut into the patient's
body, the action is slowed down by a subordinate clause which embeds a relative
clause. This accumulation of superfluous information heightens the listener's
expectations that something significant is about to happen. Here we see a direct
object which is fronted so that it becomes a point of departure for a subsequent
comment. As defined in Analyzing Discourse, the point of departure “ designates
an initial element, often fronted, which cohesively anchors the subsequent clause
to something which is already in the context” (Dooley 1994:32). In this example
the relative clause is the object of the embedding clause, and again it functions as
subject of the relative clause itself.

(75))~ké 4 Até lévem yi ags Zi 4 1B-gd éwu
SS enter LOC inside stomach his sickness REL SAC SS.be there

fi-noy y-géené a yi, a te agd mét éjisd

8§.PROG SS.bother  CAC him 3s5gSJ NEG sickness aformentioined IR.see

Having cut into the patient's stomach, where the sickness was, which was there
bothering him, he (the surgeon) was not able 1o see that sickness.

Mele 11

It is at this point that the surgeon misuses his God-given power, by the abhorrent
act of eating the patient's liver, later causing the patient to die. When God
discovers this transgression, he is angry and the narrator steps in to tell us his
decision. And again in the narrator's explanation there is an unusual fronting of
the direct object which occurs in two consecutive sentences.

(76)Mbw’ zii a le yA me pop, p5 loko ndsk3
power REL SAC P4 give DIR them 3pISJ] INSTRUMENT
The power which was given them with which

mbétté mégo 13, Ndém 4 go pku, mbin ggha p5 te zén éju’ njus.
treat  sicknesses PERFO God  SAC be.able.seize DM make 3plSJ NEG ADD place.see
they could cure sicknesses, God took away, and then made it so that they could

no longer see the place (where the sickness was).
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Lezep ts3p tsi mé le pin 1insy nd5k3 fgi’té a  wip, 1itdp
name their REL 3imSJ P4 DM PROG with praise ~ LOC them call
The name which people had been using to praise them, calling

a wip é le wyd pét épus i, mé piy es§t lézep tsip,
LOC them <5 EX DEM2 cure people PERFO 3imSJ DM change name their
them those who are healers of people, from that time on people changed their

Nc&’é ntdy a  wip, € le mele.
become call LOC them SAC EXIST vampires
name to become 'vampires'.

Mele 16-17

Here, the punishments heaped on the head of the criminal surgeon become a
prominent theme: first, his being denied the power of discerning the whereabouts
of the sickness, and then the loss of honor by the very changing of his name. From
now on, all would-be internal-medecine healers will be cursed with this tendency
to destroy rather than to help their patients. And these comments are given
prominence by the use of relative clauses within these points of departure. As
points of departure, they in turn, make prominent what follows.

The Anen3 story contains only one relative clause in the whole text. It occurs
within a very complex sentence made up of several propositions which again serve
to slow down the action just preceding the climax. Here we find a purpose clause
explaining why Fly was raising his arm (to wipe away his tears.) And the pronoun
object of the embedding clause becomes the subject of the relative clause.

(77)...fige yi lok ygad fitsi’né iritshi rinek zi ézi é to la,
that LOG with go  wipe away water eye his REL SAC come.out PERFO
he could use it to wipe away his tears which were coming out,

athu zi 4 pu nzd’da fgwhd 4 ésL
head his SACINT cutoff fali LOC earth
his head was totally severed and fell to the ground.

Anegnd 15

This may at first glance be easily interpreted as a non-restrictive clause, but since
the information is redundant, it is being used in a restrictive sense, and is therefore
thought to be a marked relative clause, one of the signals of the ensuing climax.

There are instances in these texts where left-dislocation of a temporal or spatial
element is relativized. These become new points of departure for either a new
setting or a crucial moment in time. This is well illustrated in the story of the
Njhu-I)gya. At the very moment when he receives his father's bags, he becomes
another person, in other words, according to the implicatures, he becomes Ais
father. The temporal relative clause functions as a temporal within itself.
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(78)Afe® zi a le epup Ia, mo wyd pinp ne®  Aja’h
time REL 3sgS87J speak this. way PERFO child DEM2 DM become understand
At the moment when he (the father’s friend) spoke like this, that child (heir)
then felt himself

ygds nti nde’s.
be  kind another
become someone else (other than his former self).

Njhu-I)gya 57

In the Kenay text, it is line 5 which contains the locative dju# ' (place), relativized
by the pronoun zi. This particular case is thought to be an unmarked restrictive
clause and is used for thematic prominence. In other words, this place (the earth)
will be the setting for the rest of the important action.

(79) kety’tsa 4 ge lém, 4 ge lém, te ndd’ fgé éjas,
toad SAC that IDEO.jump SAC that IDEO.jump until already before IR .see

toad went BOING BOING, realizing that he would

mbik  4ju’ zZli mé ntd 4 wip kénap éwul

arrive.first place REL 3imSJ P2.send CAC 3plOJ chameleon there

arrive first at the place there to which he and chameleon had been sent.
Kenay 5§ *

9.2 Other subordinated clauses

It is not clear whether we can truly call clauses 'subordinated' in Yémba. An
alternative way of looking at the relationship of Yémba propositions to each other,
would be to view them as being a series of linked chains. We will now examine
some of the types of clauses which are possible in this chaining. In Anen5 we find
a purpose clause in the presentation of the two main characters, Fly and Mosquito
explaining the reason for their expedition to the stream. It should be noted that this
is new information in a post-nuclear position.

(80) nitd’ ntshi.
to draw water
in order to draw water.
Anend 1

Note that the midtone on the nasal prefix of the verb 'to draw', signals purpose.

Another instance of a purpose clause occurs in the same text, but this time marked
by the conjunction or enquoting particle jge 'that';

(81)fgge yi g> ékd’né étshi 4  athi yL
so.that LOG be able IR.liftup IR.place LOC. head of him
so that he would be able to lift it up and place it on his head.

Anend 8b
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Notes on discourse features of Yemba narrative texts

In line 8 of Anen3, te , which ordinarily occurs in a post-nuclear situation makes a
rare appearance as a sentence introducer. The temporal information gives us a new
point in time for the launching of a new point of departure. Note how it also
indicates a switch of subject in this fronted position.

(82) Te anen3 a ge éjus, éshup atdd natshi a  mékhu yi.

Finally Mosquito SAC before IR.see pull calabash place LOC feet of him
Finally Mosquito realized (the refusal), pulled up the calabash and placed it on
his legs,
Anend 8a

A pip pg3 pé’ 'since it is that...! is a fronted expression which seems to encode
only previously known information. Again in line 9 the sentence begins with what
looks to be a subordinate clause (but which is probably not,) with an indefinite
subject, reminding the audience of a well-known anatomical fact concerning
mosquitoes, a foreshadowing of disaster which is fulfilled in the following
proposition.

(83) A pip ng5 pi’ mekhu mi é KkySkté te ntsia 13,
¢7 DM be like.that feet his SAC small until go.beyond PERFO
Since, as we all know, his feet are incredibly tiny,

mekhumi & pu pkiiné.
feet his SAC INT crushed
his feet were completely crushed!

Anend 9

A parallel construction appears in line 15:

(84) A pip ng5 pa’ athii nzenzhe 4  kysk leya 1a,...
C7 DM be like.that head Fly SAC small to.an.extreme PERFO
Since, as we all know the head of a fly is extremely tiny,...

It is possible that these two constructions, in combination with several other
elements, serve to mark the two climaxes. They are the background over which
the climactic action is super-imposed, the lull before the storm.
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8. ENDNOTES

'These categories follow the check list proposed by Stephen Levinsohn during a
workshop on discourse held in Yaoundé during the months of January-February
1997. During this workshop we benefitted from the participation of Jean-Claude
GNINGTEDEM, Yémba language co-worker, in the research and analysis. Our
interaction as a team with Dr. Levinsohn was also very important. We thank both
of them for their invaluble contributions.

 These two sentences and their grammatical niceties have not yet been fully :
analysed, so some of the words may not be written correctly. s
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10. APPENDIX - YEMBA NARRATIVE TEXTS INTERLINEARIZED

A. Mb3 P14 'Two creator-spirits’ ‘
B. Angn5 p3 Nzenzhe 'Mosquito and Fly' :
C. Kénag p5 Keto’tsa ' Chameleon and Toad' .
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MBJ PTA - TWO CREATOR-SPIRITS (YEMBA) INTERLINEARISED

1-Mms’> méygga a le ewil, Atswhite pgpgda  pip noy, Hgi5> mé Nduala.
INDEF child my SAC EXIS there grow.up until be CAC person go DIR  Douala
Once there was a child of my (family) who grew up and became a successfil
person and went to Douala.

2-A  le li findg a4 Nduild,te 4 goamd 3alé’é,4 to akettea  mba,
35gST P4 F4 stay LOC Douala until c¢7 be INDEF day 3sgSJsend letter LOC home
After having lived for a while in Douala, there came a day when he sent a letter
home (in the village)

ndé fge, 3-yi ndi am3’ athd.
say that LOG P3.sleep another head
saying that he had had a dream.

4-Mbi hjé5 figd am3® Aja’ jy5.
INT see be another place DEM2
He fully saw that he was in another place.

5-Mbig mbid idii 4 &sL.
DM  INT rise LOC ground
Then he (finished dreaming and) got up.

6-Nji’ mbe nnet zi piliute zét  ezii.
understand skin body his INT NEG remain his.
He felt that his body was definitely no longer his.

7-Yi pinge mbi fcé’é njd’s, ncé’¢ éfa’a a  lewha.
LOG DM INT remain understand remain search CAC death
Then he was completely left with understanding that he was at the point of
death.

8-Nji’ mbe nnet zi, ¢ pu ncd’é fjgéénéa yi geene.
understand skin body his SAC INT remain bother CAC LOG bother
He sensed that his body was continually disturbing him very much.

9-Te yi pigndd’ fgdge yi pig pig, mbo yi ghu mbo ele’é pia.
until LOG DM already go before LOG return return ADD LOG make ADD days two
It had taken him whole two days before he had then returned (to being himself).

10-Asi  ‘a - nd5k3 fge akié ?
¢7 PROG like.that avec  that what
With things like that, what does it mean?

11-Mé le ju’s te mo’5 yi 4 pe pga fgitd
3imSJ P4 understand until father his cl take seer go
After understanding (the contents of the letter), his father decided to go see a
seer.
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MB3 PIA - TWO CREATOR-SPIRITS (YEMBA) INTERLINEARISED

12-Megay fjga é ko  eship a mo’3 yi fge
persons seer c¢2 arrive speak LOC father his that

“The seers did tell his father that

13-A si ‘a, a we mbj pia.
¢7 PROG like.that 3sgSJ have creator-spirit two
With things like that, (it means that) he has two creator spirits.

14-Mb5 piAmé geenea yi pip  mbeé.
creator-spirit two FOC bother CAC 3s5gQJ like.that PERF
It is two creator-spirits that are bothering him like that, you see.

15-Te mé ha ntdya yi, a éshd’.
until 3imSJ quickly call CAC 3sg0J 3sgSJ IR.F.come
Such that you should quickly tell him to come.

16-Mé epét  mb3 mét 4 atha yi.
3imSJ TR.F.treat creator-spirit DET LOC head his
Someone will treat this creator-spirit he has.

17-Mé le 1é épip, mé to akettentdpa  yu
3imSJ P4 say like this 3imSJ send letter call CAC 3sgOJ
After they had spoken like this, they (family)} sent a letter and called him
(home). ‘
18-A  shu’.
3s5g8J come
He came.

19-Mé g5 njds mm>’ fzwi esi
3im8J go see INDEF specialist.
They (family) went to see a specialist.

20-I)ge, 21-«Mé le pge, Wu mé guo mé mbét mb3 pia
that 3imSJ say that 2sgSJ FOC goe DIR treat creator-spirit two

4 athdi m3 wuo.»
LOC head child DEM1

They said, ' It is said that you are the one who will treat the two creator-spirits

that this child has.”

22-A  ge, 23-y, mey a péteé.
3spSJ that yes 1sgSJ c1.Fl treat
She said, “ Yes, I will treat (him)."”
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MBS PIA - TWO CREATOR-SPIRITS (YEMBA) INTERLINEARISED

24-M£ lu efhé 4 mba, fyystté . fkap ézi mé ko

35gST F3 come.from LOC compound arrange.carefully money REL 3im3J arrive

Ibk finég 4  acu’s mbo zi.
with place LOC demand creator-spirit his
“ When you come from (your) compound, be prepared with the money which
will be demanded by his creator-spirit.

25-Mbin gyy&tté ntaga gi, inég 4  apa.
DM arrange.carefully gift —my place LOC bag.
Then prepare carefully my gift and place it in a bag.

26-Nz64 mo shi fheap, finép éwi.
buy CAC child black chicken place there.
Buy a black chick and place it there (in the bag).

27-Nzéy fizé lépo fgap, rhinép éwi.
ADD buy egg chicken place there
Also buy a chicken egg and place it there (in the bag).

28-Nzéy fghii dcups mbap.
ADD make collection meat
Also make a collection of meat.

29-Mb3 métézi mé gipét 4  athiyi, é si ngs mbo
creator-spirit DET REL 3imSJ go treat LOC head his ¢9 PROG be creator-spirit

nte ti’, te & zi pké fge pngeééné a yi.

strong very until ¢9 begin ? before bother CAC 3sg0OJ

This creator-spirit which he has which will be treated, it is a very strong
creator-spirit such that it has been bothering him."”

30-A le lé épap, itag ale’e.
35gS8] P4 say like.this fix  day
After having spoken like this, she fixed a rendez-vous.

31-M¢ Iu nzéy ndsk a m3 mét, idok ngas, Hgo njis a yi.
3im8J F3 ADD with CAC child DET with go able see CAC 35g0]J
A while later they again took that child with them to see her.

32-A ko ntswia tsitsi mét.
3sgST amrive take CAC items DET
She did take those (aforementioined) items.

33-Nzég id5k 4 m3 mét, idokygs54a  §ka’.
ADD with CAC child DET with go LOC field
She also took that child, took him to the field.
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MBJ PIA - TWO CREATOR-SPIRITS (YEMBA} INTERLINEARISED

34-Hnystte nzéy ésok mbo zi mét,te mS5 a ftho a pka’,
arrange.carefully ADD wash creator-spirit his DET until child ¢l come.from LOC field

mbi izin atsep te nzhod, mbi fjguste pnké 4a  mba.

INT walk genitals without clothes INT go  until arrive LOC compound

Next she carefully washed that creator-spirit of his, such that when the child
came from the field he was walking totally naked, all the way to the compound.

35-Nké 4 feya, fAtsét Akape.
enter LOC room close door.
He entered a room (in the compound) and closed the door.

36-Nd4’ findn éwid, te yi f§wst pig nzéy éfhé a  gka’,
already stay there until LOG INSIS DM ADD come.from LOC field

nzéy éshw’ nzéy jkwa’té fgya.
ADD come ADD knock.on room

After he had stayed there for awhile, she herself then also came from the field,
she also came (to the compound) and knocked on (the door of) the room.

37-Efthé  éwu’ éfék 4 i
come.from there bring.out CAC 3sgOJ
She brought him out of there.

38-Njge, 39-a g5, ka 4 ko nzépamd 2azdo mbsk.
that : 35g5J goIPV NEG c¢7 arrive ADD other thing fear

~ She said that he should go and not fear that anything else would happen (to
him).

40-Az64 té ko ézep 4  yi éghut.
thing ¢7 NEG arrive IR ADD CAC 3s5g0OJ IR .make
(That) nothing else would happen to him.

41-M5 mét a le pip fjguo azi,te pké 4aneeyd’a,a la pip nzén Hga’tés.
child DET ¢l P4 DM go  his until arrive on today 3sg8}] NEG DM ADD cry.out
It was such that after that child had also gone, and even until today, he has
never again (suffered and) cried out.
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MBD PiA FULL CHART

NO | PRE NP A\ POST

1a Mm>’ még ga ale ewl,

1b Atswhi te ggd 4 gin no,

lc ngad mé Ndudla.

2a [ Alelddndg 4 Ndudl4,

2b [ted goamd ale’é,

2c 4 to akette a mba

2d ndé fee,

3 - 3yf ndi am3’ dtha. 4Mbi Ajds g3 am5’ dju’ jys.

10 . SMbiy mbi fidi ési. 6Njii’ mbe nnet zi piu te
zEt ezif. 7Y1 pige mbil rcst ¢ #fii '3, Hed '€ éfa’d a
lekwhu. 8Nji’ mbe nnet zi, é pu ncid'é fjgeéné a
yi geene. 9Te yf pip ndd’ mm.m ge yi piy piy, mbs
yi ghst mbo ele'é pid. 104 si *a nd3k3 fjge akie
?

11la | M£le ji’e,

11b | te ms’3 yi i pe ngé

ilc Heas.

12a Megan fjgé é ko eshiiy 4 mdy’) yi

12b fige,

13 - 134 si 'a, d we mb3 pid. 14Mb3 pid mé geene a

16 yi piip mbeé. 15Te mé ha ntiy é yi a eshd’.
16 ME epét b3 mét d dthi yi.

17a | Mg le 1é épup,
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MB) PIiA

FULL CHART
34a Nnyette nzén ésok thby zf mét,
NO | PRE SN SV POST
34b |te mb a fho a nké’,
34c b fizin itsen te nzhod,
34d mbu fguo te gké 4 mba.
35a Nké 4 figya,
35b Atsét dkune.
36a Nd4’ findy éwii,
36b |te yvi HWEL ping nzén éfhé 4 fka’,
36¢ Azén éshu’ nzén nkwa’té | figva.
37a Efhé éwi
37b éf6k a vyi.
38 Nee,
39 - 39a g#s, ka 4 ko nzéy am3' dzé mbsk. 40Az6 ¢
40 té ko ézép d yi éghué.
41 M35 mét a le pip fjgwo azfi,
42a | te nké dne eyd’a,
42b a la pin fizén fHga tée.
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ANEND P NZENZHE MOSQUITO AND FLY (YEMBA) INTERLINEARISED

1-Anen> p3 nzenzhe & le 4m3’ 418°¢, fitswi étd5, Hgas 4 ndu fHtd’ ntshi
Mosquito ADD Fly SAC EXIND day take calabashes, go LOC.stream.draw.water
One day Mosquito and Fly took their calabashes and went to the stream to draw
wafer.

2-Nda’ fguo te gké 4 ndu, iz’ fké 4 itshi, nAtd’ ntshi.
already.go until arrive. LOC.stream c¢ross arrive LOC..water draw water
Having already arrived at the stream, they reached the water and drew (some
water).

3-Eshuy nggya a4 ndo fgia.
§S8-push give LOC surface shore
They pushed their calabashes to the shore.

4-A cw’ a letswi®  fitshi 4 atha.
¢7 remain CAC topickup place LOC head
All that was needed now was to pick up (the calabash) and place it on the head.

5-Anen3 4 le mé nzenzhe jgs:
Mosquito CAC say LOC Fly that,

«Esé ga, poko tswi> azd fgya ga.n
friend my wetwo pickup mine give me
Mosquito says to Fly: “My friend, let's the two of us pick up mine and give it to
me.”

6-Nzenzhe & le mé anen5 nge:
Fly CAC say LOC Mosquito that

«Diy yi  fGwét a tswi’ azi, pnip yi HwEt atswi’ azin
person he  himself CAC pick up his, 2x
Fly says to Mosquito: “Each person picks up his own.”

7-Anen3 4 swinte a yi te pga 1, a te vén.
Mosquito CAC beg LOC him until doing no matter what PERFO.35gSJ.NEG.accept
Mosquito begged him, but it was all to no avail, he would not accept Mosquito's

idea.

8-Te anen> A4 ge @Ejis, éshuy atds  rtshi 4 mékhu yi
Finally Mosquito CAC before see pull calabash place  LOC feet LOG
Finally Mosquito realized (the refusal), pulled up the calabash, and placed it on
his legs.

fge yi g5 ék3’neé étshi a4 atha yi
so.that LOG be able to liftup and place LOC.head LOG
so that he would be able to lift it up and place it on his head.
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ANEND P) NZENZHE MOSQUITO AND FLY (YEMBA) INTERLINEARISED

9- A pig pg5 pa’ mekhu mi & kySkté te ntsia 14,
¢7 DM Dbe like that feet his C! small until gobeyond PERFO
Since, as we all know, his feet are incredibly tiny,

mekhumi & pu pkiiné.
feet his CI1 INT crushed
his feet were completely crushed!
| 10-Atas 4 pu pkéapté Hpém  ége, mbi ésa. -
| calabash ¢7 INT roll fall.down over.there INT break

"

The calabash just fell down and rolled over there, completely broken.

11-Nzenzhe a zwi zwi, (2x) te ndé  fge:
Fly SAC laugh  laugh until say that
Fly he just goes into paroxyms of laughter, and then finally say,

12-«Wo, men a jas  lezep Io.
EXCl 1s8] SAC see a wonder PERFO
“Wow, I've just seen an incredible thing!

13-Wo, mey 4  jus pigp 4 tswi® atdd iitshi & mékha yi,
EXCL 1sSJ SAC see person CAC pick.up calabash place LOC feet LOG
Wow, I 've just seen a someone pick up a calabash and place it on his legs,

mekhu mi & pu pkiiné lo.»
feet his SAC INT crush PERFO #
and his legs are now completely crushed!”

v

1.

14- N- zwi  zwi (2x) t= ntshi Anekzi & pu ntd,
SS laugh Ilaugh until water eye his SAC INT come out
He continues laughing and laughing so hard that all the tears of his eyes come

oult.

15-A pip pgd p&’ athi nzenzhe 4 Kkydk  leya 1a,
C7 DM be like that head Fly SAC small to an extreme PERFO
Since, as we all know the head of a fly is extremely tiny,

nzenzhe a pwe apu zi fge
Fly SAC liftup arm his so that
Fly in lifting up his arm so that .

yi Iok pgid fts’né ftshi iinek zi ézi &é to la,
LOG with go  wipe away water eye his REL CAC coming out PERFO
he could could use it to wipe away his tears which were coming out,

athu zi 4 pu nzd’a  fHgwhd 4 &l
head his SAC INT  cut off fall LOC earth |
his head was severed and fell to the ground. =

page 2 of 3 ~ 21-06-98




we W

Ll

Wy

")

‘h ¥

ANEND PO NZENZHE MOSQUITO AND FLY (YEMBA) INTERLINEARISED

16-A pu nts5’> fpém ége, mbid  fkwhd.
C7 INT come off  fall there INT die
It came completely off and fell down there, and he was dead.

17-Anen3> 4 pigp nnagp 4 éi,mbs 4 nc’ fkelu’ ‘'a
Mosquito SAC DM  sit  LOC earth ADD Cl remain paralysed like that

nc’é fga’té ga’te.
remain crying out crying out
Whereas Mosquito was just sitting on the ground, and what's more, paralyzed
as we've already seen., staying there crying out for help.

18-Epus é pu nja’, nnaaté éshw’ te gké éwi,
people SAC INT hear follow come til arrive there
njéd pa’ anen3 4 pi §g5 mékem mekhu.
gsee how Mosquito CAC INT be in pieces feet
The people heard (his cries) very well, and followed (the sound) until they got
there, and saw how Mosquito's legs were broken in pieces.

19-Nzenzhe a pip nn3n 4 ési, mbs 4 ndd’ pJHkwhd.
Fly SAC DM liec  LOC earth
Whereas Fly was lying on the ground, and what’s more he was already dead!

20-M£é  zette  anend aji  mi a si.
3imSJ ask Mosquito thing this CAC be/there
They asked Mosquito what had happened.
21-A pig mbid mbéété, éshitg épus pa’anu 4 zi nziy piap.
C1 DM  INT explain speak people how thing CAC begin walk that way

He then explained all the details, telling the people how this thing had
happened.

22-Te mé piy mbd hed’¢ nd5ks anen3 Kfgi> me mba.
So that 3imSJ] DM INT remain with Mosquito go DIR compound
So that finally they ended up only having to carry Mosquito back to the village.

23-Mbin ntsya apfo nzenzhe &4 ndu.
DM leave cadaver Fly LOC stream
while leaving the Fly's body down in the streambed.

24-M¢ pin  nzokd ajao anu, ndé fpge:
3im8J DM finish DEM  affaire saying that

So we can conclude this story by saying,

Kaa giy finag njé  al®  ane mmo’ pipg, fdzwl te tsia!
Beware person stay watch trouble on certain person laugh to extreme surpass
Let no one only see the limitation of someone else (and do nothing) and laugh
to the extreme.

page 3 of 3 21-06-98




Yie L]

L

@

L]




ANEND

FULL CHART

NO | PRE SN SV POST
ila Nzenzhe i zwi zwii, (2x)
b te ndé fge:

12 Wo men d jus lezen lo.

13 Wo mey d juo pip d tswi’ atas
fitshi @ mékhu @ yi, mekhu mi é
pu nkiiné lo.

14 N- zwl zwil, (2x) te ntshi finek z{ & pu nts.
15a | A pin ng5,
b | pd’ athd.4 nzenzhe 4
kysk leya Ia,
¢ | nzenzhe 4 pu’e apu zi
d fige yi lok pg@s fitsi’'né. ntshi iinek
zi ézi é to la,
e athu azi 4 pu nza’4 fjgwha 4 ési.
16a A pu nisd’H
b finém ége,
C mbd fkwhi.
17a Anens 4 pin nnan 4 ési,
b mbo 4 ncd’ gkelu’‘a
c Ack’€ Hga'té ga’te.
18a Epus é pu nju’,
b fAnddté éshw’ te pké éwi,
c Ajé5 p4’ anend 4 pi Hgd mékem
_ mekhu.
19a Nzenzhe 4 pin nndy 4 ési
b mbo 4 ndd’ fkwhii.
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ANEND FULL CHART
NO | PRE SN SV POST
20a MEé zette anend

b 4j0 mi 4 s1.
21a A pin mbu mbééte,.

b éshig épuo

¢ pd’ anu 4 zi nziy pup.
22a | Te mé pin mba ficd’¢ anend.

fAdako

b Hgao me mba.
23 | Mbin ntsya Apfo nzenzhe 4 fidu.
24a Mé pin nzoké djuo anu,

b fidé fige: Kad yip d finay njgs al3’ dne

mmo’ piy, #zwl e tsia.
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KENAD P KETD'TSA CHAMELEON AND TOAD (YEMBA) INTERLINEARISED

1-Ndém a le ji5 fjge lewhiia le &i g3 anu tepon.
God ¢l P4 see that death ¢l EX PROG be matter bad
God saw that death was not a good thing.

2-Mbig nzéy fkwiay kwang, te  ntd 4 kéniag p5 ketoy’tsa fjgs,
DM ADD reflect reflect until send CAC chameleon ADD toad that
Then he also reflected a lot such that he charged chameleon and toad
pd ¥yi e guoy gl a jgon, ndé jge, mé  efi nhew’é Hkwhié,
3pISJ 3sg0J c2 go be LOC world say that 3imSJ] IR.F4 remain die.IMPFTV
to go to the world and say (to the people) that from now on when someone dies,

k3’3, mbeé&.
return. IMPFTV PERFO
they will return, you see.

3-P3 le ji’e, fgaote pké 4  menzhs.
3plST P4 understand go until arrive LOC road
After they understood (the commission), they headed off and reached the road.

4-A pigng5 p2’ keto’tsaa g> nzipé pkyet kyste la,
c¢7 DM be that toad ¢l able walk. IMPFTV jump jump PERFO
Since, as we all know, toads walk only by jumping

kéndy 4 pipe nzigé mé nda 1a,
chameleon ¢1 DM.IMPFTV walk IMPFTV DIR patience PERFO
and chameleons walk only by going slowly,

S5-keto’tsa 4 ge lém, a ge lém, te nda’ 1fgé éjad,
toad ¢l that IDEO.jump cl that IDEO. jump until already before IR.see
toad went BOING BOING, realizing that he would

mbik Aj’ zZli mé ntod 4 wip kenap eéwul
arrive.first place REL 3imSJ P2.send CAC 3plOJ chameleon there
arrive first at the place there to which he and chameleon had been sent.

6-I)ké éwi, fide ngé ko 4  fgya, éshing épud, ndé fge,
arrive there EX before IR.arrive LOC room speak people say that
Once there, as soon as he entered the room, he spoke to the people, saying that

7-Ndém 4 le pge, 8-mé efi nc&’é Hkwhidé, mbik mmii.
God cl said that 3imSJ IR.F4 remain.IMPFTV die.IMPFTV INT finish
God said that from now on, when you die, it's all over.
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KENAI} P3 KETD’TSA CHAMELEON AND TOAD (YEMBA) INTERLINEARISED

9-Kénany 4a fu nzinp mé nda, a4 fu nzig mé nda,
chameleon ¢l F4 walk DIR patience, cl F4 walk DIR patience

te nda’ 1fge &ko éwu, mbo keto’tsa 4 nd4a’> 1nitswl jke  yi.

until already before IF.arrive there ADD toad cl already deliver message his
Long after, Chameleon was walking so slowly that even before he had arrived
there, Toad had already given his message.

10-Kénang 4 le pnge, 11-Ndém 4 le pge,
chameleon ¢l say that God ¢l say that

12-mé efi  ficd’é gkwhiié, k5’5,
3imSJ IR.F4 remain die return
Chameleon said that God said that from now on when you die, you will return.

13-Mé le mé kénap fge, 14-Mé go té& Aji’s  mvho,
3imSJ say DIR chameleon that 3im87J able NEG understand the.first

nzéné Aji’s  nzemé.

ADD understand the behind

They said to chameleon that you cannot understand (both) the first (message)
and also understand the one that follows.

15-A fho epip t§ lewhita pu nti,mé go té rnzét
¢7 come.from like.this before death ¢l INT stay 3imSJ able NEG stay

fkwhié  §ks’s.
die. IMPFTV return.IMPFTV

Ever since this (event) which has resulted in death's continuing, you no longer
die and (then) return.

16-Mé pip nzéké 4ajus anu, 1ndé fge,
3imSJ DM conclude DEMI1 matter say that

pin la gakné léya, éship 4nu mbopys.
person NEG hurried very speak matter good

So, the moral of the story is, someone who is in a hurry never gives good news.
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TABLEAU DE BASE

NO | PRE SN SV POST
la Ndém a le ji5 fige
1b . lewhd a le esi g5 dnu tepon.
2a | Mbin (Mbin) nzén fkwin kwan,
2b te nté 4 kéndny pd keto’tsa
2¢ fige,
2d p3yie guo ngs d jgon,
2e idé fge,
2f mé efii rictt'é jjkwhiié,
2g 1k3'5, mbeé.
3a P35 le ji’e,
3b fgwo te nk6 4 menzhe.
4a A pin pgs pd’
4b | keto’tsa a go nzige fkyet
kyeté 17,
4c kéndn 4 pine nziné mé nda i
Sa Keto’tsa i ge lém,
5b a ge lém,
5¢ te nda’ fge €jas,
5d mbik djg’ z1i mé nté 4 wip kéndn éwu
6a Nké éwi
6b fde ngé éko 4 figya,
6¢ éship €pud
6d ndé fge,’
7 Ndém d le pge,
8a mé efit fice ¢ fkwhé,
8b b mmii.
Oa Kéndy 4 fu nzin mé nda,
9b a fu nzip mé nda,
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