"‘fk | | } M Serﬂ.g7 Consd-ﬁf F“G- .

< CHARACTERISTICS8 OF DISCOURSE TYPES IN KARKAR :i)

. o
9 ' Dorothy Price
o o : :

.1 What is discourse?
e compar.qg typeaﬁe,f ‘discourse
3 charactariat;pa of the different discourse types in Karkar

Qe _St_,puef{re

be Grammatical encoding

1. What is giacourse?

There are various mukik definitions, some of which are:

A complete ‘utterance.

What happens between when a person opens his mouth and when he shuts
it again (provided he is not eating). Or between when a man picks
up his pen to write and when he has completed his effmort an& put
it down again,

A complete entity of communication. A stretch of language, complete
in itself, into which, in grammatical terms, seatences and '
paragraphs feed.

Discourse is the key to language. A8 we consider this statement, we
are obviously defining d.scc.rse in the more comnon sense, mentioned in the
definition directly above. No smaller stretch of language could give us all
the knowledge we need about a language. It is only within the discourse that
we can discover the cues for the various lower levels, and those applicable '
on the discourse level too. We gain perspective. So, discourse analysis is
not a luxury, but a necessity.

Bach discourse has -seme—iind—ef str ctnre. a form, .a—pes—board—en—whish

an oglienal

to-—hang—-the—entity. ﬂtfatly there is eftems—a formulaic beginning, that-—say

be—top@ed—the agertura.AefiﬁE "I a%‘about\to tel%‘you a folk tale about tgr
4 i W
Cassowary and the Hornbill". Then o ae.
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the atory
in what can be called stage for marrative discourse and 1ntroduccion for
other types. In the body of the discourse we find episodes as slots in
narrative, and points as slots in expository and behavioural discourses. In
a procedural discourséwﬁziﬁggo- roceures, and in drama{ggzheve acts. As

climax of a aarrative discourse we have a peak (@aarking surpace structure, :
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In narrative there may be a peak to markthe deep atructure climas and peak'
to mark the deep structure denouement(i.e. a decisive event which loosens up
the story and makes resolution possible). In procedural discourse the peak
may mark target progedure , in hortatory discourse a climactic exhortation,
and in an expository discourse a culainating explanation. As we pass out of
the bedy of thed3§$§§. we come to the Closure, which wraps up the discourse

in the manner suitable to that kind of discourse. HMany discourses eaplpy
 finis, a final formulaic ending. It may be something like "And now I have
" finished telling you the story of the Cassowary and the Hornbill®*,

A discourse is bound'ibgether by a theme. Minor characters may
perfora on the stage, descriptions,aopinions and explanatione may be added,
but the theme is a thread running through the entire discourse. To help us
keep track of the theme, the comaunicator interweaves various strands through
kks to the end of his communidation. In narrative we are likely to recognise
an’ggggg (major participant)=line, or an event-line (a series of actions which
conspire to bring the story to a close), whereas in a hortatory text a
specific idea is explained or developed. The theme of the disccurse is
maintained, too, by the way the whole i8 linked together (cohesion).
Bramakizxe Chronological order gives dramatic cohesion. Grammatical cohesion
is evidenced in many ways: by the uses of tense; by p&rticlee, affixes; by
deictics ('this' and 'that') and conjunctions; by expectancy chains (He shot
hinm and he ___ .); the way a main actor is referred to so you can keep track
of hiany repetitdion, aummary‘and preview; back reference and head-tail linkage.
Another way to highlight the theme is to highlight something, tc use devices
for bringing somthing into focus (prominence).
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2, Comparing types of discourse

In my consideration of Karkar discourse types 1 have concen-—
trated almost completely on oral discourse, epistolary being the only
writt?n type I have investlgated.. I have several examples of both the
recounted and written form of narrative. As these efforts at writing
are thefirst ever writiea in the language, I feel that to Jjudge 7
written style at this stage is premature. The omissions and shorte
cuts evident in written text indicate to me that the men are writing
slowly and with difficulty, and that in this particular area the
sfyle will in time become more like spoken style.

I suggest that discourse types can be dividdd into two cgﬁge:
Hortatory, and sub-types such as Prayer and Evaluatlon, and to some
extent Bpistolary, engage the thinking process, the mind, the crit-
icel faculty, the dreative facultges, as compared with other types

of discourse (Narrative, Descriptive, Procedural) which 1nvolve
memory, faets—wisible sights and processes, Abstract concepts versus

the more comcrete, The first kind are likked logiczlly, the aedond
chronologically. o .

Narrative is a vivid form of dxgcourse. Procednral is ‘how-to-
do=it! or 'how=it--~is—done?. Expository (which includes Descriptive)
may include essays and scientific articles. Hortatory covers sermons
and pep talks, geared to influence coaduct.

Longacre made an interpretation of Keith Forster's. forthcoming
revision on Longacre's former work (1976.,197-206) on the¢classifica-
tion &f discourse genre, I will attempt to draw up the chart at the
end of the paper.

Longacre, in his paper "Harrative Rkuemmmma versus Other
Discourse Genre® compares the types of discourse under the headings
of Person, Orientation, Time and Linkage. .

In nerrative first or third person are used¢°j§he use of first
person the style tends to be more formal, Generally im Procedural
types,; person is not particularly relevant. 'You', °‘we all®, *I%,
‘he?!y, inclusive or exclusiva may be used, Any person may be used in
EXpository, more commonly 33 WWe find second person mostly in
Hortatory, though first, and even thir& may occur,
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Rarrative is actor-oriented, Procedural is goal-oriented,
Expository is subject matier oriented and Hortatory is addressee-~
oriented. :

In Narrative, ac¢complished time encodes as past or present.

In Procedural, projected time encodes as either past, present or
future, In Bxpository, time is not foesl, and usuelly is not important
in Hortatory,

Both Narrative and Procedursl mrE employ chronological linkage,
while £ the linkage in Bxpository and Hortatory is logical.

On the whole, deep and surface structures mesh in each specific
type of discourse., But in some cases we might find a surface structure

.encoding something other than its primary encoding. "Thus, Harrative

and Drama-~clearly distinct fromeach other in surgace structure but
with similar primery deep structure encoding--may be used to give
Procedure (*This is how a master builder built his house'), to explain
a subject or to give morzl lessons (fable and parable). In such cases,
the deep structuresof Procedure, Exposition, and Bihortation are ox-
pressed in surface structure Narrative or Drama mabther than in the
genre where they primarily encode" (Longacreqsfya-v-. n—-Paimeni
P»359) A regimented person may recount his adventures in proceaural
style, rather than in narrative. (e.g. 1. I rose at dawn, and caught
the 7 a.,m. train. 2. Pirst I went to the office to prepare the maeil
for posting, 3. Then...)

Longacre Yikes—to arranges discourses in order of vividnmess.
The most vivid discourse is drama; the next narrative., He regards
expository is more vivid them hortatory, the sermon (in the narrow
sengse of pure exhortation) being yossibly the dullest of ell
dieboursqs. S0, comparing Narrative and Hortatory, we could say that
the dramatic lilikage of the former is so great that the simpleut of
grammatical and dramatic devices are used, whereas, to keep up the in-

terest of the audience, the preacher (or whatever) must employ varying
devices in his exhoxtation.
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3. Characteristics of the different discourse itypes in Karksr
Narrative
A8 Longacre says, a special characteristic of narrative is
its preouvcupation with the problem of participant identification.
It is essential to keep track of the main characters of the story.
Barrative is distinct from other types by having plot. It is
because of the plot and how the commnicator works it out that
the reader or hearer finds it easier to absord than any other type.
'é Though it must be mentioned thatigome stories the plot is in very
;glnw relieg. A narrative discourse is rarely completely narrative,
ngntereet is added in varioys ways. At the beginning we might be
_§ treated to a deacription of a place, a person'e appearance, the
Q%Ewmather or the time., The communicator might express his opinions
3 or talk %0 a character in the story, or make asidés to the hearer
or reader. An explanatiin might be igiserted to elue the Peader in.
Questions might be asked. Speech and conversation are commonly found
as important ingredients in a good narrative, Previews and summaries
may occur. '

W/e may expect every narrative discourse to have a structure-
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(Insert at asterisk P.5.)
In a historical narrative names, places and specific times may be

far more importan® than in folk %tales, whereas in folk tales suspense
and a dramatic climam are usually key features. (End of insert.)

Within the body of the discourse, the temnsion is built up
until the glimax is reahed. This is called the Peak. Peak!,
mazrking the deep structure denouvement (see top p.2.) usually follows.
The climax and denouement wind down to the post-peak material,
followed by the Closure putting the final touches to the story.

Pinis is the end, a formulaic ending like the formulaic beginning,
Aperture., Like "That is the end of my story of the Cassowary and
the Hormbill,"

Let us parallel this surface structure with the deep structere
as Longacre sees i%, e can call the deep structure the plot.

The formulaic beginning of the aperture is at the surface level only.
The idea of stage or,introduction is to *lay it out'. The pre-peak
beginning the episode is the encodihg of ‘Get something going,
develop the conflict, keep the heat on'., Wuxmumei When the situation
is*knotted up proper® we've reached the climax, the Peak, The
denouement?loosens it}, By the post-peak the final suspense is dis-
solving away--'Keep untanglingl. At the C onc;usion we ‘wrap it up’.
And the Finis has aunface features only.,

How is the structure of narrative encoded in Karker grammaxr®

The Aperture (if there is one) may begin with a simple statement
that such-and-such is the storyteller's name, The topic of the story
is fitted into a noun phrase or two, sometimes quite a mouthful,

For example: _

Ono arop f£i néntépriaka aokikorak fériaks tulupaop-an farékdp nai nai.
I our-anceBtore-gathering-and-eating-the—a.bird -at will recount,
‘I wort fotell you oloogt (whot happevied when) our ancenlons d‘r\;-:fomd dlc the A ond scsflered.”
Distant and recent history are less 1§§§TyA%5°ﬂgee this formulaic
beginning, but get inﬁg_ggg story quicker,

In the introduction e are likely to learn: who the main
charactersigs what person is being used, when and/or where the event
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happened, and what happened, or was getting ready to happen. e.g.
Ono Ponde fek kumunek ékiake nap mek ek Dorotint
[] "\
1 on Thivsday morning coming down E%o this 'iouse with Dorothy
~ i

kaxr farékégo

falknﬂ.'Oanrsdny morning | came down into 13 house and Jalked with quoﬂmy.’
(In true narrative et;%e, gedial and final unaffixed verbs are used, )

One rare example has high adventure in the first sentence--the speaker
seid something came and spoke to him in his dream, But he does not
sayowhat the 'something' is or what it said till leter. Phe second
sentencé’:‘g‘oesa ’

Sénonko, ono yaird,  “fsiol Onomp: pusi.”
It having said, I staying, “Thank you! Wy pussy." .
‘When'«\sdd’«\rd,\sdd,“'\'hmk ou! My s

Remarkably early, a.dehce ngfﬂ marking climax (i.e. quotation) is used,
Agtrrhe aperture and ‘. sduction
dr to—cot—4n :- %‘I‘Athe Plot. Alresdy—we-are—oater e —$he
*pisode-and-diseovering a conflict‘ Whgf'gd( mﬂs to be resolved.
Tension is built up in varioue waye:ﬂ-ﬂwbel\by a question showing -
indecision:

Xao pwae mek gokwapnme gomp nénik  yak.

Into the bush my I-willago thougzht remained

The of gong 3o the bush o hunt th.me. . )
2éte o&g '?éjregge s;g:, o Joas vy me. Aod oo (fhoe H’\OUQH)%O:\ | would work

“Toomm ny I-will—work
Aby a character anticipating evil intent of the rogue and warning
his wife long before the rogue actually_trieg, to accomplish his inten-

tion. He warns her (speech is A ug\endgirtowealert the listener, to
steer the story a different "éﬂ ction, to reveal thoughts and
intentions, to the climax ) )s using negative

result and completed past and command,

A% the beginning of the build-up, or %o speed the story up (and maybe
also to resolve a problem) short sentences be used.,

For instance, after % has made up his mind,\ he will go to the bush,

he says, Ono yam samp., Nkan sdmp., "I bilum tooke Gun toolk.®
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4oul - head which
The pace is speeded up, too, by the lack of head-tail linkage used

of

Szmgggeéaéiy—%? qﬁger kinds of discourse, particularly procedural,

where it iéﬁggégé—%he—aes;ee$-ordar of eventm., Even the change=0f-

roferent ker is sed sometimes, and the abrupt start of the next
erent, porker i Bigoed, » i

sentencd SEESE S A" ¥ ko is doing whaty thoush-the subjeet—will
usualiy—tell—ust

Suiyed Ko amfek  yalr8 nérokoprd yak.
Pig at that etaying )grunting stay.

y “The P‘ﬂ s\'azed frere %n.\ri\\h% , .
Sua':‘ed‘g___p__g 2ér pwar ara nkeanko, "Karel ABsccscesss
¥Whpaft0§%'eﬁ\§:o\shea' fmm \esi\g) ?'?ri::f?moesdo 2,

//i? « AB w; appggzgg the climax, othér ﬁﬁé%%ﬁggggimployed a8 well.

Repatidion of an action or series of actiohs, or a formula, which can

gg:ﬁé—i&-less tense situations too, begins to make the hearer

suspicious that something different is about to happen and change

everything, So that by the time three brothers have interascted with th

sorceress in the same way and met their fate, and there is only the

youngest brother left, we Emow something different wikl happen.

In this instance, there is no overt marker in the gremmer. But in

the story of fow the red birds got their colouring, when all these - .

birds have dipped fhwkw verious paris of their bodies in the dead v

rogue's blood and showed it to the heroine, wnB®RRE88238:38138V8: cead

it says that that is the sum total of all the red birds. Then,

Ewar mwerepo téte ° gér - .

Pinish only (CS) too-focus agg_ép. vocative,

. ‘When ‘f\neg hod oll finithed | thenbhne ealled J¢O art??
isa sudden, short-as-possible introduction to a new participant,.

i MUV
‘1_____.-’“""’" e s e e — e,

\et

\;-A common characteristic in (recent past, more particularly) history

| narrative is showing continu movement thuss ,
re Cﬂ\hﬁ e Sirs Q\‘\\q\a\e,: ' ing S b{ Pdona\v\ca '“R UOWQ;‘ and

Yékiad aopwek -pos..pokia

‘ Y. stream branch at go-going

Delays and deflecting our attention areother ways of heightening the
tension just before the c¢limax is reached. The main character might
get a sudden idea or urge to change hi#s course of action. All the
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~ruses for speeding up the-pace may have been employed. All of a suddenm

'$he moment' is be %t of? , .
Ihes\‘tm.|c.eu have sm Pgigg\dp‘%\hro\\mv: osémoaok samp-ré £4

) esémaok sdmpré ‘yerairé - fémpré .ger
(Abraham) knife  holding £{walking around)holiding(walking around)

‘Ab ham "\6\&\\!\%’:‘!\& knfe .and. . \\Hlma W - . Rp hi ,
Yerg ‘walk (around)?, aokwag ‘go'y tank ‘g% and tyak' 'stay, is®

can also be used to prolomg another activity. So here it is used at
the height of the drama,.

As the climax is Beached, we find it és often realised by a
short burst of speech, where previously thers had only been narrative.

A cannibal {whe—ie—net—tee—bad-really) has resurrected the bones of

the heroine's husband and made a handsome young man. He hides him
behind his daughter's and the heroine's sleeping mats. The heroine
takes away her mat, then the d ughter reBumves hers.

“Waakwel! Arop kwapwe kare m4 _fii mek m4  gankd®

“Wow! A good man this corner in this sits.”

C“Wow'! There's a hondsome wan sttiing here e corner! !
To keep &3 suspense up till %he last possible moment, the storyteller

wil{ sayi1% :ln the briefest way possible,i.e.n onewerd .

 eee80kwapiake Bokiska npkeanko, ko,
o..go:l.ng then going up Shen see I C8 pig.

09 Y50 adak youhy Srough 1 comehines 1 o oppre
m o Q £ «E‘nk ym?'ve come to the climax, it Somell < pposn

oanew
é) %00 can be presented as aboves

Sampisae eanko , mo,
Sampisae I (having expected to)see Cs no,

f (e.xped'eo\ to) See.Sow\pmoc but o (no-one wes fhere).
The story may wind up very quickly after that, the denouement,
post-peak and maybe even the conclusion beinsz fused togethers The

one

tension v, a.nd more often than not, the conclusion is

satisfactory and «pr-ob&b::y expected. {expectanoy—oehain), To show the
lack of tension we return to the true narrative style, containing

some head-tail linkage, medial verdb emdings, change of subject endings,
and un-affixed verbs sentence-final,
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T e Closumc. o¥ a no.rrd’fwe Con'\’oms os -?ew Worck os postb\e yine up W\e%‘\onl. '
Tae—lasv-sentonee—{thoe—ooneius W p—eavyy €eSo
e-g-‘- & w -m—g m —-L—
That man-s-poss Ne.-poss body=-at there—on stand on"%hen
M taré Beceos mmgiﬂ wal E négm
step over there £0-go-going now another village at
;?_he stepped on and orer Yhat man Nampurt 's bod\’ and went on omd on Yl she come \'o‘iumilh?r-
village.
eq2 lémakia mpaok, antémi narek pok. Pén apérok yak.
. Doding thax-ing at-that, hornbill up at caasowaary ground-at stay.

So he hornbill went up (o the reetops). And the cossewary s¥ ed on the. qround.?
The second last example could have ended wit ‘stay?! but the etory-

teller decided to imply it, ending in a locative. (This is fairly

common, )
usua\
A finis is mere—likely $o-be-found at the end of a folk tale,
but may also end a historicﬁm narrative:
- Roklanko tdkamao koropia  asan  sdmpomp kar te

Go up~ing I Cs enake poasd‘coming dog=-at take 3 far past talk focus

wae ﬁ**“‘té mao,

now +that it-subjo :

?The sto?}gofnq %gxe snalke who came and took the dogy, that's now it
(1.90 that's thﬁ end of it)o

What keeps the Karkar narrative together® (Cohesion)

In the first aenié‘ence of a Karkar narrative (and other discourse
typee) the theme of the aﬁo is divulged, In narrative the theme ie-

+L81iy—Snen not—$0—be & person, Or persons, and in the case of
many bird’ etoriea, birds and people. Aad-serceresses., Other animals
can be participants too, and in folk stories can speak and act like
people. In receat history 'I' might be the subject, and otier relatives
called by names or kinship relationships, [iost other narratives would
be in third person. A character migh% be introduced thuss
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- 8. @ifferent story.

Am ayop &  te HMpérépan tiska yupu tdrdp mwar yakep.

That man name foous Mooe © and davghtex , only stay-dual
That mon, nomed Mgérépon, just he and Wis doughler Iwedl togelher.
So the noun tells ts it is a man, he noun equational clause

tells us his name, and he is represented by gexro in the rest of the

sentence. ' . ~ '

Host participants are introduced by a noun, a name, a noun phrase oz

a personal pronoun (I). Usuaelly thereafter except when the subject

changes there is zero encoding. On rare qccasions, iiap, *he® may

occur, and ndrop *his? (distant 3rd p%ﬁ%erg\'%) is used fairly frequently

rather than the usual;. 3s maomp., Also, where English would put

He said, "“Hya..o"; FKarkar would more frequeantly say it like our

indirect quote: He said, "His (distant third)(nfrop).” When that

parsicipant becomes subject againg, he usunally is mentioned as before.

One could meybe say that often the agent-line is tied together by

additional information on the participant as the stoi'y Progresses. -
Parte of a story are linked together by lexical cohesion., If

-one were to read ahout chillies; preparing ground, making mounds and

troughs and planting, then about picking up a pig spear and a amall
bag and going to the bush, une would suspect that the second part was

coheswve

The event-line is a stromng Yimk throughout the narrative., As

has been said before, verhs link in various ways. By medial verd

endings:

Ewarén sériaka kar térépaopiaka Faonkwe Ewaromp yaek sfnkia
To God saying then instructing then F. (dog) God's Hand-at giving

pwar arb, (Ta\k;ng’ro Cod and os\z:m% Him (o \neol the dog) we left Frorkwe
finish there. Ciods honds .’

By change g‘x \gub;)ec‘bs '

e Sicam ‘ 5é arf
Bomunik ] an te teki tanknox;ko pwar |
liorning snake that foc.like that sit 38 Cs finish there

Su\é CC.‘"?.
wokae gino némpolk pirdkémpiaka  Sknomp.
now we excl village-to scattering then come down 1lpl,

“In the mornng thot snoke was <til \\,ing’f\nc\r‘c, fhen we scolfered and come bock down
Yo the v‘\\\o%e.) ‘
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:b LIUTITERB I Q-’\O ‘Vej\b
Here the change of aub;leet at the beginning of a sentence links i

with the prmevious onme,

Aenonko, yupuao aonkomar drdkepré sempre  sdnk.
He doing that CS wif: axe drawing along holding give

So (my) wie pulling ua‘v’\gihe axe, fokung it gove'tt (1 me).’

‘Having done that'® or 'Having done like that', with change of
subject or with the medial ending, frequently hmzim begins a

sentence, linking it to the previous one.

Toul = heod
Egaé- $ail linkage is more likely to be found in less dramatic
narrative, where the pace is unhurried. [his morks o peragroph break |

Entuparo ¢ké  simpé pok. f£ké sampé pokiake tankré..ee
Hother subj coming holding go up. coming holding going up s8ittingo..

h
Thewmcther. camea:nm \\o\dmc) ‘t ond werk up. Cummt;aw\ hc\d\wﬂ W ,'s\'»et weevg up,‘\\'\en s'\ﬁl'hg down. ..

Baeﬁ"¥*¥"§en@e also links

0 BULIBUER S Gas it g Mot RET SEREELLts | ]
ce8Okér am yam pom aropaomp kor kéri yakimp  yam
must that bilum her husband's bones put in atay-3-past bilum
tdmd te mant kakap ko _kor fek,

this~that foc with it carry sago at
again ftrunk

'o.e8he (felt she) must repeatedly take the bag in which were her
husband'’s bones when she went to wash sago.’

Both an and $émad té refer back to the bag we all know about.

Then there is the 8xpectangy chain: When we heari:

I gun taking then dog taking along

“{ Yokng the o and tol kwux“m:dpg

we oxpect the words “*to the X and 'go® or %go up’e

Quite often the text is linked somehow by time. Some destoms require

that certain activities be performed at specific times. A—$ravelogue
AT gay Next—morning .—e r breakfe #6050 The occasional

use of paat tense or completive past 1inks in time perspective.
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Deseriptive text is not common, and is hard to elicit, as most

' people are more interested in what they have been doing than in ex-
plaining the look of & place or a thing to veomeon{ge “\:rhgl’u &as nov

shared his experiences, So, in amongst the deacriptfo@ Aexplanationa
of other kinds or references to sozething both know about, For
:Lnstahce, when Weruws- was tellmgucm all about Lae he talked about
Chongse stores and COhinese people, like those they had both seen inm R’
Rabaul. The speaker, as he talks, is adapting his description to
what he thinks are the presuppositions of the hearer, The most
natural descriptive test is embedded in a narrative, Thig type of
discourse differs from narrative dn that it is area, space, position,
appearance~oriented., DTime is irrelevant. Unless one is describing a
person, participants are out of facus, as are events, There.uet;ally'
is a theme, but litile or no contimuity within it, unless, perhaps,
certain types of things are being told about a number of similad
objects in suecession. @.8. the characteristics of birds, Things
may be in focus. Quotation does not generally intrude,

As 1 have already sail, there is little continuity within the
theme in most casaes, 80. that it is hard to takk of the structure of

escrighien does not

a descriptive text, Rarely would-it have an aperture, starting with

& simple introduction , such as 3 “

Yinomp némp te kwar puméri, Our vilage (dands &) red greund.’
Our village foc, ground red '

From reading the fird €ew words 1t can be pesited
So—wo-lmoy that the theme is e willage.

Then follew the remamin -Pods) usuall one one to asevfence,

kird of ordey:

ad by

-

ond usua\\y WM sowe

(2. re3¢s LRk b S L ' ek Oty
o

didinguiched A
However, The discourse is ﬂuﬁ'—‘eﬁ-ﬂ;&«a@a grammatically,
Sentences are often shorter, rather than longer., There is economy

o‘é’;& ?\Efuﬂﬁ& axi_d precise definiticnsd&u hgﬂhgm i lm:l,&tle linkage within
and ,between’ sentedces. There are fPew &referenoes and particles.
Positionals are common. For example: '
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meqkogpkamg P
head bone from(out me) tout from the head?®

2 mwae . gek ;
other road? side ‘ay one side (paraliel to the other)?

Some descriptive texﬁs may re.relative

clauées:

antémi yénk m.a 3
hombill _eggs pm,'s sing/foc  ?'(the place where) the h. puss its egas!

And

A ok mwabghgomg $ukup konomp mwasaaok
Abau -at road(-at)efrom g0 (pl) custom (1pl) road-along
“The rood aleng whndn (pecple) qoto Green Ruwen.

foe holotuad verk sudlix
In the °*How to lIdentify Birdq; deseription, ‘cuatomarily' is ;

frequently used, but it eeaﬂ%eia;g—ﬁeu-lé not occur in most texts,
o eeWe custonmarily recogniee, i% customarily does (i.e.9ings) like that.

itensive ve

The adjeetival adverd _é_g gay be found, appearing to plurali,e and
intensify the quality of the adjective. e.g.

wi- ép pwee muméri- rép

sharp plu/quality® foathers red-plu/quality

Word order eppesars freer, and mmyxhm sentences may be fragmented.
For instance, the adjective may appear before of after the noun.
(In most text the order is more comsistent, I think, determined by

which dislect is used.) Here is an exemple of a fragment, maybe an
additions

eoolur -ri konomp. Ant kur.

NG Eagle-call customarily. bird NG Eagle.

€ 4hal's wihot we el the New Gunea \& TThe New Cuunea \e lowrd,)
Event verbs are rare. Statives and equationals abound instead.

If linkage is required and there is no verb, the adjective takes it
(and F—$hink nouns can too):

téte owur yékare-iaka a0 mek ma mekamp = numéri,
%00 crest Plack-ing then cheek in there in from Ted

"Niso, the cred s block, and fram e cheeks (qrov) red fealhery)
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The stative verd ih a sentence o0f S-Aj-St or Aj=-S=5t order is
optional where the form of a sentence is repaated: ‘
Many coconmut is,
Hany betel nut.
Many breadfruite



Characteristics of Discourse Types in Kerkay P16,

Thnﬁgh one can come across pure Procedural text--the bare
bones, as it were--more commonly procedural materia#&its into a narra-
tive framewoitk, and is enlivened by personalities, collaieral
information, evaluation, conversation, and sometimes specific times
and places., The theme of a procedural text in Karkar is almost always
an explanatiom of some culjural performance,  €.8. How to Make Lime,
Customs about Death, or Harriage.

‘Procédnralrdiecourse is event-oriented, The sequence inwwhich
activities are performed is a vital element, Though the participants
are identified, the hearer's attention is not facussed on them so
‘much as on what they do, and how and when they do it, gg;ggg are
often in focus. e

The structure of a prooednrgl discourse is less involved tham
that of qg;rativeg -ﬁa—%ike%y—e&qa&tfrthere will be little or no inmro-
duetion #e the topic abeudt to be diecuesed. A bare bones procedural
about lime beglnss

Ono okwi yankap maeria 20KWADiBo oo e
I #ime cook about to goingooeo

We learn of the woman's intention, and immediately she begins the
procedure, right in the first sentence.

wit
In one on how to grow chilliea,*r; ataﬁ'bs-ai;\q the 8tage, hwa, :}‘5
the time and the place He- where he is going, the name ofﬂ%‘f “@é&g’;&
IV\ tcodes

then elues—us—in to the topic through what he says.

"Onan . rambo sépae."
to me chillies give (immediate imper.)

The procedures or series of procedures move not towards a dramatic
climax, huﬁ‘towarda the goal-~the completion of the set of procedures,
So the eiiaes-will most likely occur right at the end of the dis— '
course, To reach this, the steps are precisely defined, and carefully
ordered. If the style is more marrative, various kinds of additions
will oceur through this part of the text. For instance, iffustoms
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WIH’\ Nnumnersus '
c cerning 3%3259 a procedural geanereuslyolothedim narrative and

e%hé¥ features, we see such additions to the bare procedural text as
alternativess "if a man dies--0r a woman oy & child..."
speculations of what kind of »ra person could have caused the
death
collateral information: they berate the woman for not looking after
her hushend well enough, her neglect causing his death
detaizs of who hit her and with what
reasons for dying listed
reasons for heating all oge’s tools, possessions, feet and hands
at the fire under the body. '

usuall):

The conclusion is iikely%evbe bri¢f. In‘How to Hake Lime, it takes
up the Secend-half of the last sentence. :
Wurukupiaka — okwi éinonko wokwae kokwapiaka  kor mek  paB.
cooking then lime come down CS now picking up then tin in put

~ The disourse on marriage customs, beginning with a formula, ends in
a conelusion and a formula, It-3E boult—to—declide—6xaci.Ly—wasre

Com\uswvx -

Aenonko  wokwao tékarékaré koropé faop yak. HMémak i komomp,
doing this again turning back coming good stay, like this we

. F.Qs Ccs _ " customarily do
wAts Forwuloue end
Yino gyupu warfmpnomp te mhmak i konompan fbréképéggg wae
we excl wife our buying fod.like this we I have told now
. customarily do

,E,é mBOo

that 1t bnde
(S0 dheturns round ond comes boock and seffles down. | hove vow Finished s:e_\ln.'\g you how weteke o

Porhaps We . have dealt with some ¢f the grammatical encoding
in the section,

1f mxparfizipmnkxt the storyteller is the pa prticipant, he will
use ono, ‘I', followed by gero representation until someone elae
becomee the subject., Host common is 'we customarilyl..®, followed
by zero. If a group is performing, it is usuel that no-one is mentione
as subject after the introduotion unless specific individuals j,or part
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' CGharagteristics: oﬁfmmenoumag wspes R &arkan nict fﬁipilso‘

8‘1“1;3@ grams.-"%ne “wEmBhS “P8Y - tis tdnouEiBEl, TUIC s e TR
i RedfE Al dpude wbral} PhrHsts’Hnd B1htivul -zive we«emmgw b
P69 " ¢HE-Aotivities and processes. Props are identified both initially
andz asually, o pubBequefitly, ggﬁnouns§{tmaugh sometimes the subcc: o
sequedt pesition ds Bhrn.: hereagre:few: tf any.particles.

The types of verbs used aan be either durative or punctiliar or
both, and, according to the procedure described, may have motion
verbs also. In pure procedural text there are likely to be more
verbs than any other REEH of speech. The text iﬁfééiifﬁgﬁverbs with
medial verb endings., And the sentences usually end in the upaffixed
verb--the final form. The frequency of medial verbs ~g§géee%—ws—estoa
£ind long sentences. In some examples, there is little head-tail ik

linkage, while it is frequent in others., The habitual/customary

ending, in explaining,customs. And in speech we-aay-¢ =T:

hovtalite mood, as someone sugsest the start of a joint aotivity.

And in expanding the procedural %o include Zjdhe reasons for doing
cw"e

whatever-it-is that way, we—ocome—uper—tho reason and negative reason
suffixesy

Apér némpare riake fiér gak
ground cold reason then game stay
Mémak ri te iaka ankank $i  pikré mamekr{ yirunki konomp.

do like reas foc ing then things gather go down like that heat
that ocustomarily

The %muwd could bccome e‘c\ fedue ond thus Yhere weuld oe o qowne there.
SoFor s recson we \or\n% ol our *\\mncas o\mm ond heat Mewn Wkeths.!

"antbo
‘neg reason/consequence

glis
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Hortatory discourse, and sub-types such as Prayefﬁesvaluation
end to some extent Epistolary are very similar. They

»w. i’eelinga, opinions. Thus more abstract matters ave in
focus, Time, space, and events, to some extent, recede, and the
performer and statives take prominent position.

The general structure of a hortatory discourse ie a little less
definite than that of procedural., The possibilities of how to begin
are veried. But within the first sentence or two the theme is estabdi
lished, The body of the exhortation has n%iﬁﬁgaebsisﬁmsﬁfg\ma&%&““ﬂ
climax, a final argument, maxaor may not ex:lat. A series or two of
thoughts may be repeated if vanidhEs FerH. ¢ A sermon may end i
various ways. If it has been folloming a Bible passage, and the
preacher has found some ordered points, he may climax the sermon with
a specific exhortation, then recapitulate, and more likely than
not, end somewhat formulaicly.

aubis e%aéﬁe the content of hortatory text is more disjoint-
o\wu < hor \ow _

ed, &ée;*—te—;—istea—te than narrative, many ingenious devices can be
4ueed to hold the attention of the listener. P'g"iiecmn:i.ques for enliven-

) A

ing the text are: (seedhe brief secend sevilence )
1) Chanze—of paee, Variation in the length of sentences,f

geponko  te  pdmo te  am fek e ndmwan  te

doing ggat foc we inc foc that on foc t0 us incl foc

am $e toi sfmp mo.,  Kwapwe kare.
that foc sick hold not good truly

pain
'So we do not get sickness from that, We are well.®
Change P ‘fi6%iced when, for instance, a peint is being discuss-

ed or a story is being told,’and the speaker suddenly asks a rhetori-
gal question.

z) Dramatic pauses.
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-yt

.3) -Emphasis’ expressed in varioua ways. AS by mteneifiersa

-

--v':f".

fwar ankérankam te mao. e N

God one of tha‘b i‘%/ha ".Bhere is one God and that's i'b!‘
inkdr 7 Kware’n:k sarfp  yako

must, wholly:: Gg&\ wi'bh solely stay T
“We wust rewoin who

&) By negative statements
Kwar te gaitlcwep yak mono,

¢ ther God.' .
God foc another stay not There is no ?l'he eon o 1q| hos Tour v one serterce.
5) 6¢ By contrast. 6)or By use of focus marker (examples abound). A

Then there are the )poetic ghality and linking devices of
%) rapat??tms\%&*&iiﬂxs,\)1istmg andiexpansions

Repetition: Aemomp ard yumo te, yumo te sékérép mono,
he doing there you pl foc, you pl £ fall down not

'Because (God) does that you, I say you will not fall.!
(Here is another example of negative for emphasisg) ,

w) Listing or subet:l.‘bu’biom

Aeno nomp ndndk melc kwakér néndi yako
so our’ ine thingmg in 1ying thinking 'is

& pindk: yak, M mwanomg ‘ndndk El‘a
cave%ous ﬁhinking is fear we will thinking
(o wowt wminds ere m\‘l“"% i\muﬁﬁ& T\nere are cmeb%%u%\ﬂ\s "here ave feorful ‘\\(16\.\5\/\15

\2) Bxpansions
. (Ceneral) éo )
4 e yumo te mér mo __.E,? fe Hotapor ﬁmgikamg kom tﬁworé.g
that foc you foc know not q 2pl you  Yuri 2 women (and)
(Cener)) (Specdic) '

arop, némp-némp, 2érowari, xamgerag,. Banfokéir, Tékerapo,

men village-~village, Troea, Kampriap, Pan Pinkir
‘Dot \{ou 3.\\&&»:\ "t\ns" ‘(cug\se: él ol the vl“?é@; "\P ’K PT enkm’ abue

sz, used eﬁ'eotively in emphasis {meybe you

An  te kwapwe kare m, an Se kwégwa kare:arop, am e
that foc good very woman that foc good very man  that foc

kwapwe kare Beo

gead very child
* That Ll:md of persen)’ss a 3cod womon, ogeed wiow, o 3@0& dald, ?
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A variety \‘orf&g:‘:rb moods and aspects is ueed.%?ehmough less verbiel -
linkage is used +han 'in narrative, geverthe}\sggo ﬁe-st-iﬁ—ﬁaé some
medial verb forms, change of aubaect, and guite—e—Lew—of—the  sentence
initisT VeSS that thent,or ‘doing that CS', Hortatory and command

?_‘x;e* agiiten employed, with a few negative commands and some conditionals.

s s s Sokwae kar wardkér mwanapon.,

big very happy we w:.ll/let us
Command:
Tokwase karao = yumo %éne, 20 kipos
big very possd you foe 1like that . 2pl com

'"(Because of) his 'bigneaa, you too (muet treat Him as mportant)c
Sowme condiinals ond resolls oxcvusé\ Mos can e seen fromdhe merthuls
!?

Rvar, tena mao e or i konompono., Aenomp are aré yumo te,
God foc’ ~ He foc watch well habitually He doing that you <foc

Jumo te sékﬁr’ég mono.
you foc fall, ﬁown not

What techniques are uaed i‘or persuading the listemer to change hi.s
behaviour?)ay logical arguments L

Haomp kar man sémpea ankfy  mmomp yonkwae mek yevikwapiaka:
His +talk to it Nholding wholly our inc kiver in binding then

paokopnomp fek te Ewar Usrepwar tis 3drép Jisas nfmont yak.
walk about with foc God Father and o¢hild Jesus with us stay

'If we wholeheartedly take his words snd-bind-thez and bind them
%0 our hearts; Father God and His Som Jesus remain with us.'

2) By inferences in questions, such as mock surprise, or chiding,
or persuasion to emulate or to avoid certain behaviour:
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| ﬁﬁ Yume te Kwarom '_bk_gg %e wao mo __g X
Rna.lly: You foc God's telk foc hear not ap‘.l. S
"Really} Haven!t you heard God's ta;lk?' Vi

~ 3) Persuasion to emulates: "Ax'a you Serah's true daughters? If you wanﬁ

to be Sarah's true daughters, obey your husbands. Submit to thems*
By a‘kraigh'b out evaluation statements:

nis is bade (DSATH do it. For this you will as.e;w"

And fourthly, commanda:

Yomo ono olmman mém&, 96m am te fézzé__kag g _g,gono.

you I now thig h&ve said that i‘oc cut don't
I have alrea.dy said 'ﬁhiﬁp you are no'h to cut that.?

' Here are examples from two hortatory texts of how an argument
,migh-b run end what devices might be includeds

~ Cheme 1, ‘'Give ‘bharike to God! (What God dows, wha'b we ahould ﬂoa’?)
God doeBasa yOUu bes.
@od doea. « you behave l:i.ke 'l;hia“,
If behaveaso God is not with you.
| If behave.:\n God does well for you,
These ideas are repeated and variedin overloys .-

Theme 2, ‘You shouldn't cut bhe leg."
- .Introductions Our sncestors’ custom. -
Rhetorical quesbions.
. Informations God created man--avteries,’ c:lrctxlatiana,
Rhetorical questions, exhortatioms.
Gompounded information. The Gevammenﬁa opinion.
Questions,; exhortationss. ' ~
Fingl eomman@« God didn't tell you to do :m Don't do it
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We could regard Evaluation as a minor discomrse type. It is
similar in some ways to Hortatory. One is not likely to find a
whole text full of evaluation., Usually it is a small part of
another kind of text. Amd-so Often the evaluation is implicit and
not explicit at alle.. The evaluation, if stated, is more=or-less
in cold blood, a blunt statement of facts. €.8.

“I, holding anger for Hankani, went into the bmsh %o hunt, and a
spirit came to try me., At other times, when I was walking ebout
with a good conscience, nothing bad came to try me."
Here is an emample of implicit evaluations:
A sorceress kicks the g@é%’of a tulip tree and causaeztge little adoyt
adopted daughter %o be imprisoned high up in its branches. Then £
.-says she goes away and leaves her, But evgg ¥mow she is horrible, we
are angry at her, and-we- wonder how on earth the child will ceme

downe - Mo the speckev hwngelt
. The ar"%ﬁﬁ&ﬁ?'eég be of -eteself, as in the example siven
W moy be o resses
above, Lof-second—persen, which could alse be ealled criticisam,

exhortation or eﬁcouragemeﬁt, depending on its nature. Or it could
be of & third person or a group of people.

\t does ndk ,;owslggaluation focuses on states, and on gualities of behaviour.
HoﬂrﬂﬁrExgﬁggviﬁggselvggabzut on t%e results and the effect they
may have. @hefe—areiaeae xclamations, and some moods indloateds:
Kwatae. Wampweno . Sokororé yeraknogpons. idgo mwae nom
bad forget ity mnuisance walks about he road out-from
woréka ompanépe? pull out we will ? quest
EﬁEI“'xgﬂﬁg" sumpwi g no. [Hékriteaka petia tanképmwar.

like that staying BBdgust doing like that lmave sit-pl lei’s
e

‘He's bad. We'll have to forget it. He continually made:a miisance
of himself. (Inference--he deserved what happened) In what way
(how on earth) shall we Bet it out! He will remain like that and
ne™8%s die.*Let's leave him like that and sit down."

So here we have Indicatife Hood -noj gimiltaneous action -ré;
dubitative interrogative??+an€ga; future state (Veda), 38 Jussive

(Dorothy) -ano amd 1lpl incl hortatory -—mwar.
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o evoludibn
Time, space and things avre irrelevant, ILong spand of continuity,

‘and climax are not characteristic features,
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| Prayer, as—we—hear—it—now; is probably closely patterned ¢én
how the missionaries and Christians et Green River prayed. There is
a type of prayer, however, which is strictly cu@ural, and could come
under the category of hortatory or of explamatory., ' The verb
térépaop describes what a man does when he asks his deceased father
or brother to come to his aid by *giving! him a pig when he goes
bunting. It is also used of the speech a dying man makes to his
family, instructing them on what_to do with ell his poaseesionsxe“‘
Hood trees, his gerdens, hicB8B28 of bush and his rivers. igh—gessfm
ibly—en how to beha?e&wand how to relate to various people.

Hoewever Prayer is an essential part of Karkar communication
in a number of villageso discburs e |

A8 with hortatory and epistalary, prayer is communication by
first person to 8ec03§i§grBSﬁa°§o§§iﬁi§dw}¥hiﬁgggcggﬂﬁgnﬁn secondy\
Stative and equational verbs are common, an : %3 D15
- srersedinnal style, we find a variety of moods and aspectao Time and
space are not gemeralily prominent, and action ¥erbs play only a emall
part. prayer usually includes a number of topios, 8o there is
little;QOnﬁinuity, and no real climax.

0f all the communication forms, the prayer, being formal, has’
the clearest formulaic beginnings and endings. -2heugh the formulae
may vaﬁg sl1ght1y, nevertheleea the speakers regard them as oblig-—

co~brons\sior
atory. ~§ere formulaic beglnning,.usad'Wth fleruwa and 1 are
\% -Fo“w.\s '\‘/\ sm A
about to s ar 4 ‘morn 3
0 EKwar, Amote yimomp NarOBW' ankerank, Yino kumunik koropea.
0 Gody, You foc o Father one We excl n
0 Ged, \‘c?u are our owly T &wﬁc are cewing i momms,?bem oot wefk‘ir&\rbxmora t ing coming

\ o mw\w_:) and

Dorotint Bérenaeria  koropé fankré amwan turunkral
Dorothy work I about coming sitting you to I am asking
with to $'\\‘\'r\5 ond &d«m% you R

The prayer ends something like:

Aeriake  Jdsasomp e fek amwan mé kar md4 fardkdpnamp
doing reas Jesus? name on you to this talk this I have recounted

wae 16 mao.
now that Tit/finished

‘S0 1 Jesuy noame the words | hove soud ore fvnhed..’
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There is a variety ‘of oratoricaly devices and gzr'g.mmatical
éharaoteristic%?ﬂ There is poetry in the parallelismS7 the listings

"You made our hands, our feet, our oyes, our noses, mouths and ears,"

"if You said, 'Byes, get bqt‘ber&' they did.
eIf You said, °'lLegs, get betteri'! they 4id.".
nGive us good thoughts. Give us peaceful; gentle livers."

Sometimes the true Earkar gocative is used} aeoﬁg exclaimss

fsio, onomp Haropwar-el '
thank you my Father-voc ‘Thank yeu, 6 tny Father 2

Equationals and Bﬁatl;i.ves ocour frequembly.

Kwar, amo 16 ’ yinomp H_éf?ogwar kare 16 mao. Amo ankerankam,
God, you foc our Pather true that it You of one

'God, you certainly are our true Father. You are one (there are no
others)o!

Amo agai’-age;r nemp-neémp amo peénankor yaknap.
You ground-ground village~village You all stay/are

8You are in all places and in every village,'

The person praying(“)may make a si:atement,(b)or request, or

(4 .

(&eclar/e God's usual behaviour:
(& Heo-finan kéwakére sép.

He %o us strong give 'He gives us stregath.'
(v) Yonkwae kor  sdpam.

liver %one give-us Jjuss 'Give us good behaviour,®
(© Yinan yonkwae porokwe sé.gh . konape

us to liver soft give us habitually 2s

'You ¢ontinually give us peace.’

m*‘ne few \or\%er sentences
There are medial verbs, both same subject and change of subjectt

A
Amo -ku  kwapérok yakiaka yinan y€roinap.
you yourself merely existing us to make-dist pasi-2s

‘You yourself just were and you made us way back then,®
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EKwar yéro-i peti yalkre nkenapo apér mek srop yak mo,

ground make-far put-far staying see 28 CS ground in man exist not
‘ past = past sim

*YXou left off making the world, and 1ooked-~and there was no-one
there,!

The whole range of tenses is possible. Far past completive
is seen aboveiwdAlqu? thg ggpe effect cun be obtained by using a
time word end ke ga:é“%Qsﬁi a statement:

Roluruk narek - yemar yero.
long ago wup sbove sun make ‘°Long ago (you) made the sun up above,*

An example of past and C8 is:

Jisas amn aémggérégggo.

Jesus You eend-past 2s (CS) 'Y6u sent Jesus.®
e -nap in nkenapo at the top of the page is 2s near past,

The ‘future' temse is admmonly used for future ;gz;m—kaew—i#, but is
also used to show doubts:
¥ino te apao fek sémp si-ne -nemp?
we foc what with take throw dfut 2
away
'With what skall we remove it?“

There are ahe%r&et qualities-ma&e—frem—adjectivea and verb endzngs

kokwae-na~namp aré, owipi-nomp arf.

lazy fut 1ls that ‘sleepy poss/ that
tired 3s

'that tendency of mine to get tired, the problem of my eyes wanting
to close,*

Jor Besides the dubitaﬁive a8 of the $ a number 0
o ?.;? 15 usuolly whar See den on R!m\'brm\ Pred
other moods are evidentalvﬁhere 8 noth overt in ﬁeasonnﬂesulqénwhm
197%)’
Yinomp sin tokwee sémpea. emp té men ono okuman ésic.
Our sin big taking daing that that this- I now thank you

poss to

You took our heavy sins, and so for this ‘I thank you,!
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Here is an example of the Reason/Purposive Heed:

arop kar faopea mériake ®arop karaok = tukupmwan omgiam »
your talk well-ing lmowing your word-along we will go reason

Y¥e can understand your measage well 80 that we will follow (obey)
your words,*

Desiderative Hood is encoded 'bhuss
- HaoE sumpwiaks g e’rék_é_@ »g pae yonkwseré... |
he dying then we-to took 33 ﬂrb liver-ing
By dying He in-bended (wanted) to take (dra.w) UBo oo

'\'G\'(m
Conditional (I think it has a Besidera‘hive ﬂavbur too) Hesd ap:pﬁars
like this:

Yino Bir :Eé’rmw mp nomp kwemp fmop sHp ko ’g'

we food eat we will 11: if well give us ha.bi‘bually 28

1If we want to eat food You always provide for ue well,*

And lastly there is Z¥m what I proeviously called nubita-hive Naga:&ive, A.
which sdems to suggest worry, *lest something bad come about?, I
do not think these examples show this obviously at alls ' ‘

o °°‘2 nt &; ‘hare kommgan‘tég L ,
with us staying work we habifmally lest o

I 4 Vou ore wt\\n us , we are dhleto work, >

ookbBdlhire sdp, tére yaewor. ase konompanté  yive gyino okuman
strength give, work helps He doiag ’bhat lest _ we  now
ha.hmually ~

kumgnik térengztiakagao ,
morning at work we two are about to

“ You ch us S\'vcwi'kh Spuhdp us"\'o work.. ‘?:ecause You ox\wa\(s do 'Hms we w\l\ kedde
2.

+ gom?\ei’e O work Yws morv\w\%

L o mmemme g A . . iatmens



-n

_Charabteristics of Discourse Types in Karkar . - P29,

The only written diacourse tyge %M?eal with ih this ﬁaper is
Epistolary. The level of educa¥ion g&&L{#ﬁﬂ?i—%&—éQ—ﬁi%h the I

eut, and even the content of a letter. SOmenwf%h less education are
likely to put their name and address within the text of the letter,
sometimes more than once, or put their name at the ton of the page.
Howaver, I do not thimk this is significant.

' Because a letter is an attempt to talk, or converse with the
receiver, ““““”ﬁs gﬁ% aqupects common in
cohversation. -S¢ One finds conditzonale, desiderativegfigggﬁggﬁé
and-seligitations, In comparison with Prayer and Hortatory, tgere
is often not such a close link in relating the behaviour and active
ities of the writer to the reader, unless it is a greeting, or show-
ing concern or feeling. Thus, we could say it is speaker-oriented.
Generally, other people mentioned are in the background. -

There xﬁéér£§f05““§htive parts, giving dates and places and
people and events., If it is a letter from someone in the village
to someone outside, it is likely to be full of requeste for things.
In comparison with (written) narrative, there are changes of topicpavd
the sentences are shorter and more clearly defined. There is little
linkage. Changes of topic are not overtly marked by beginningvrifers,
The formulaic beginning uses the European vocative:

O Dorothy tiaka Veda, '0 Dorothy and Veda,' or
O onomp nénse Yukumwad, °0 my little brother Yukumwar,®

(see p-26 For Xovrkor vecctive)
and is followed, maybe with slight variations, by:

Ono amwan kar 8ér nae nae.
I you to Talk say will '1 have something to say to you.*®

Among more experienced writers, if change of subject is
necessary within a topic, this is overtly marked, If materiel is
added dbowt the same subject and participant, in present examples no
link is indicated. In Q§T§és¢ example, the change of topic or an
introduction to a new topic is indicated by, 'I want to say a talk.}
with no link to the previous sentence,
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The first mention-of-a par'k:i:nui;ﬁﬁgo&%%e i1, or pro%:z('
namos or kniship terms,; and thereafier unmgl change of subaaet will be
kaxs gero encoding. AR “ﬁhsra is a tenﬁpnpy in letters to writa
$I' and 'you'Am~,@-?"fi" han-—in other Synes, even inaerting the
readerts name at zxmmarintervals.

Thes letter closes something like thiss

Onmomp ker te mae 1é mao. Smomp g b8 e
nry talk foc now that he my nage foc °

'That's the end of my talk. My name is______ '
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Appendix

¥atrix of classification of Discourse Genre, mentioned on p.3s

Rarameters
Primary S Secondary
chron.| agent proje. i
Discourse| link orient ’ © time tg.n,gion[
, stories - episediec e !
, +
Narrative * nrophecy - nost +
how to do it + routine ' -
Procedural * i | |
customs - involve struggle «+
hortatory +' argumentative '+
‘Behavio?al. | eulogy - | non~-argumentation - -
most - | argumentation =+
3xpository future stage + | ron-argumentation
' _ |

Py






