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“Hawe ou Ever Thought
"Couplet and the
of Diuxi-~Tilantongo Mixtec (1)

1. Introduction i

(W]
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The purpoese of this paper to Top
get us thinking. to help. us "ses” our lan
Way . ;
Much of the "taking apart” of the i
aof DTHM has been handled in Kuiper, Qram (1%
like to "put the discourse back together o

Let me give vou (1) some of bthe backs
study, (2) some pertinent quot F o
some examples From OTM, and (4) let me

25
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2. Background

For almost 30 yvears various ocomme Al o
responses had simmered st the back of my mind.
1994, they all came hogether.

ot native-aguthor and basic primer and
workshops, the consultants would s
re-think it. It doesn’t make sen
anything."” Often literacy consul
conaultants would say, “Where are
the conjuncticns? This sn't e
would say, "Don™t change it! Don®t
We Jjust don’t understeand it."

I understood what the consultanhts
they ware sayving it. I had read mo
an Mixteo and native-authored materis
OTH just didn’™t seem to "“follow :

One af my colleague’s
totally disgusted with the
understand why. arturo {37
short introductory stories.
"write them for somecne at home" ;
little sister. If yvou have ever Lrj
introductory stories using very few 1
vl Know how JiffFicult it . Foar tF
used the folktales artureo’s grandfat
Arturo®s illustrations for them and
stories. But my colleague’s langua 3Ll
how to resd and write in both Spanish and HMixt
desperately wanted was o gelb ahead, Lo laeaw
and the poverty. He wa 1 books that woul
o that, and that wasn®h the purpose of the tras
prime

tra
him
" {

o

i

fis I owas working through aeturo®
native-author workshop T g, "arturc
parts of the stori - Is there a doubls




Jov, I wouldn®t do that to wou."
underlining is mine. Tannsn
participation in sense-making
indirectness...when responding
dialog: when int@rpr@ting a wim:
all these, ths g i ;
meaning.” I rh,uqht about some
staries that had been wery ulf{ @ul
HMetro”, T T . Horo

., 'The Waman in S @
the Moon”. Why were fho Adifficul £y
When amelia and her daughter and
the 0Old Testament Summary into OTM, T
and Jeremiah would be exocesdingly Jlfficult
They weren®t. We "waltzed" through them.
translated the Mew Testament, which .5
especially enjov? T and 11 Peter!
Me uses such vivid word pictur
When I asked @ group of g
the English translation of amelia’s
"meeting” my friend amelia, but many of t
stories sounded like "primitive people from a
culture speaking a ptlmlvao langus
shori emed almost 1ik
"primerese” . Why? Why [ lc
see Arturo as the keep 1hm i 3 i
folktales, and ﬁmelia as 8 wonderful feachc
storyteller, a real "wordsmith”, and ot
again, Tannen (p 579) helped me:
higher-level repetition strat
Qmmuni ca on,“.r@dupla
Lol ikion of k
Lo cantdng
. The sams

o

(nnirw1lntlf S
Wwith amelia’s and arture’

don"t say things that way. a3 Lynn éanderson
"You can say that again: repetition
Miwteao., " - a double pun!

I woulad like to sncourage all
] Iin 1957 1 collected the
ch me DT and all the obher & :
gdLhOI@d_ I needed 100 pages of tewt for
Project. (5) In 19270 with the help of Dr.
the analyvsis of those texts becams the bas
{Oram, 1970). In 1975 I attended a discour:
by Longacre and Terry Todd., A T oreadd and
and arture’s stories, hb "felt" like
parallelizm of the Hebrew poetry of bhe
Teéstament of the Bible. 1 wrobte oul me %
stories in a new form. Instead of writing
prose, paragraph by paragraph, I wrote them out
of two sentences which I called "couplet

2y

For many vears we have spoken of M ‘ leta ", the
clusters of two syllabl CVCY, CVY, and CVPY, which lnrm
the nucleus of words. 1 ot me that © Slumteirs




of two sentences could also be called "couplebs
discourse level these couplets rather Lhatk
seemaed to be the building bloc of which ps
made. The texts began with a single sentenc
of two sentences, a couplet, and then cont
couplets until the end oF the text. Ococasic
would be a zingle sentence that would apen & r
Yery occcasionally thers would be d .
seemed o close a paragraph oar gl
information, Only rarely would th

and locstive words and phras LSO NG
words and phr %, and paraphrases
gave the clugs as to which sentenc ol
i ted” the couplets. T couldn’t state the rul

intui
them, I "felt" them. (&) ‘ ‘

Im 1975, I again began to think about couple
I immersed myself in the DTHM tewts. Prethy =
fesl the counlsts--therse they were, just as p
anything. Why hadn’™t other peopls e them?
again writing out amslia’s and arture’s stori ]
form, in clusters of two sentences rather than in
paragraphs. Cluster by cluster, "couplet" by "couplet", I
watched the pattern again fall into place.

In 1289, amslia and I were working through
colleague™s texts to increase my knowledge of Mixt
spoken by other native speakers. The story we
an had been told by an ¢ld man who had NCE
was no way to ask him questions. But I didn’tk
the story as it was writhen. Gmelia didn™t
@ither. It was one thing for me not to unc
why oidn™t amelia understangd i47 I began r
Clusters of two sentanc instesd of in a
Within 5 minutes we egasily understood the
that had troubled us. :

In 1994, I askeda the six participants alt an
Writers® Workshop held in Tucson, arizona to s
hoped to publish-~the life of my fri P 1
her stories. I had sharec
had become that to tho

o

Wk I
came across as a poor dumb backward
instead of a remarkable teacher and
simultaneously, two of the partic
cver thought of poetry?”! (7)

3. Quotations from the reading I have done

Let me share with vou some of the material I
regding of late. (Any underlining is mine.) The
from Sommers (19821 and Brannon and Kpoblauch {14
taken from two articles that Jim Mever ¢
the writers” workshop. Jim v lh P
students” writing is by far the mo
job as a college-~level Fnglish




that it may well be the most difficult part of our job in
encouraging native-authors to she Thth langn
thoughts, and creativity with us translator:
Perhaps as linguists and cor 1t:a Wi ‘huHJ“
following quotes as a warning. It is
great deal of insight in¥o the ldngu‘
making our data comform to our
Perhaps, il is also possible to
creativity. It is, after all, :
fs I pondered the comments mace by Sommers and
and Knoblauch, I substituted "translator” or “cc
for the words "teacher" or "reader”" and "nati-
"language associate” for the words "student”
"apprentice”: "...the student [native author’]
($ p.153). "...the author’s [language
make statemsnts 1 . the way the:
BAY r what er wishes to
".ohow arbitrary and idiosvncoratic most of our
[translators” or consultants”™] comments are...th
appropriates the text from the student by confu
student™s purpose in writing the text with hor
in commenting” (8 p.149). “Thus, we read st
bilases about what the writer should hawe
he or she should have written, d our
we will comprehend the text" (3 p.l1543.
assumes primary control of the choioces
fealing perfectly free to “correct” those
an apprentice [language associate] i
teacher~reader”s cor stion of what ©
"ought” to look like or "ought® to be

ary Lime
1o

The guotes from Tannen and Jakobson a
references cited in Lynn anderson’™s paper.
underlining is mine.)

Tower of e
e

1 l\l‘"l!;

2 iscourse Repeating &
Jongor Qyn vnit-—exactly or with wvaris
a.hvthmic . pattern which sweeps the hearer
(p.5%74) "Repetition is an essentially po
language. " (p.5%7) "’The form of repeti
of constants and contrasts...is ne less Lhan bl
structure itself™" (p.E79) Repetit :
nore Flumany“' (p.581)  "almost pa
foregrounds and inke
then Toregrounds and intens .
U (paB83) 0 "By focusing an pa
similarities in pairs of lines, one is
attention to every similarity ansd everwy
(p.5383) Tannen also savs that "instanc
be placed along a scale of Fixity in T
exact - the same words in a similar rhythmic patbern
repetition with variation

Al fferans
of e

Py




questions transformed into statemsnts
statements transtormed into guest:
change of parson
change of tense
ahher chang in wording
paraphraze -~ similédr ideas in
patterned rhythm -~ wholly Jdif
syntactic or rhythmic paradigin
a temporal scale - immedia
"(The question of where the ]at
situated raised the guastion
speaking, or in space, when writin
be..and vat be sesn as repetition. )’

ifferent words :
) ot ez sane

W
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Then let’s look at "couplets": "‘He ocould neithor
account far nor appreciate her linguistic abilit until he
gave up the disciplinary linguistic focus on th ;

Lhe . descriptor, and determiner of lang
"Sentenc and parts of sentences do not oo
rather. they echo each ather” (p.é&017).

W

Let s move on to poetry: "all
extent, pontlun" (p.574)Y "Pgetry is
* ling”." (p.579) "Repetition is
5 cof Janguaqe. " (p.BT7Y "7REoth
phunolmqifal parallelism in puctrw ’
ition is devalusd in
it ois highly walued in 13t )
writers and scholars.” (p. ;Qu) i
associations with ropetlfion dbOUﬂd
vourselft” can only be heard as a critic
abstacle” of "the rhwthmnical charachter
(p.ESBED.

aovary g
b
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The following guotes are from Jakok
o phrases answeriﬁﬂ one to ancther.
or
Dﬂrdllﬁllom"u,the »erbal art Uf crml‘x.m.uon'T
core onclenca., . .all its struct
indizssolubly interlaced with the ne
environmant...” {(p.428)  "When Uppr
problem of grammatical parallelism. . o
written [in 18597 by Gerard Manley Hopkis
abructure of poetry is that of continuo
(p.399) [Lowth in speaking of fhm He
Psalms speaks of] ""Parallels Synonymous
mantithetic, and Parallels oyﬂthﬁtlﬁ__“thﬁ
Parallels are perpetually mixed with one ano
mixture gives a variety and beauty to the ocomnpe
(p.400)  "Hightowsr has translated two Chinesec
the fifth and zixth centuries...in particular
Kukai’s ninth-century compilation firom alder Chii
sources. . wWwhich enumerates. .. twenty-nine modes of
parallelism.” (p.401) Jakobson goes on to

o

m
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Hightower speaks of six hypes of paral lelism:
reiteration, synonymy, antonymy, = lewical ancd
grammatical similitude, "unlikes" < grammat il it e
without lexical similitude, and "formal pai Tar
Tetched linkages" in lexical semantics without grammatical
similitude. Bt

One more interesting comment foune
57 work is entitled "?In Yain I ‘ L1y :
ays in Mative american Ethnopoetics . " In1r1qnjn| Title,

s it note

soof DM
chinically
Tcally worked

I am not going to attempt a 1iﬁqu1‘tlL analys

"poetry"” in this paper. If I wait unti y
explain "couplets”, with all the rules
out, T will never share this discovery with wou. almost 20
WEANS hav& passed since I first t wl obo writae a paper
entitled "Couplet: & HNew Level between Sentence and
Paragraph in Diuxi-Tilantongo Mixtec'™. Jt s time I shared
the "seed", the "germ" of that idsa with yvou.®Iim Mever
worked out the format. By the time I had writhben uut TWH
texts in it I was so excited I could hardly stand
had "opsned a door for me". The texts had becone
The was there~-~not only in Mixtec, but al
English! at last I could see why amelia had com
texts as she had. Thanks to Jim Meyer for his initi
consultation on this paper*?fE‘Tom Willett, Linguist
Coordinator, for his cncouraqpm@ntu "By all MeaE NS
and do it--write it up ! - SRS —frsst
%*ﬁ;i:rh*Pch—Eﬁﬁﬁé&ﬂa%@Fﬂ“*@f‘ﬂﬁfFrﬁﬂ“tkziﬂxf—f'“

! lannon™ s
a second
tion.” [

This is & lovely tewxkt-—poetry that sin
comment is applicable here. "How distant
utterance may be, and vet be seen as repetb

This iz the ariginal format for this tewk:

Mow the rain is coming. The rain is calling. Haill
rain will come. The holy one called from the mountain.  The
holy one called from the valley. &nd the rain is going to
fall. Mow in good seascen the rain is coming. Indesd our
crops will come. Mow we will get a harvest. We will plant
rainy season seed. The oxen wWill work with the men. Thoy
will plant chickpeas Wee will plant habas and ralny season
corn. Mow in good seascon the rain hns arvived, becauss we
dre very poor here, because there isn™t water. Only to the
sky we look for when the rain will come. Here it iz a dry
land, there is no water. We only wait for when the rain
will come again. But now the holv one has arrived. 1 am
happy ., because there we will get the food we will esat
because with that rain, then we live, beciuse here
wry land.




This was the first format of couplets:

Mow the rain is coming.

The rain is calling. Hail rain will come. :
The holy one called from the mountain.,  The holw one cal led
From the valley.
And the rain is going to fall.

Mow in good season the rain is coming. Indesd our crops
will come.

Mow we will get a harvest. We will plant rainy season
The oxen will plow with the men. They will plant chickpeas.
We will plant habas and rainy season corn.
Mow in good season the rain has arrived, beca
poor here, because there isn’t water. Only ho
look for when the rain will come.

Here it is a dry land, there is no water. We only walt for
when the rain will come again.

But now the holy one has arrived. I am happy,
we will get the Tood we will eat, because with
then we live, because here it iz a dry land.

ST Wy

I

At one point I otried to display "fronted material”

Now
the rain is coming.

The rain is calling.
Mail rain will come.

The holy one called from the mountain.
The holy one called from the valley.

And the rain is going to fall.

Mow
in goad seasan
the rain is coming.
Indeed our crops will come.

[RlellY]
we Wwill work.
We will plant rainy season seed.

The oxen Will work with the men.
They will plant chickpeas.

We will plant habas
and rainy season corn.

Noy i
in good season

7



the rain has arrived,
because we are very poor hero,
because there isn’t water.

Only

ta the sky
we look
For whaen
the rain will come.

Here it is a dry land.
We anly

wait
far when
the rain will come.

But now

the holy one has arrived.

I am happy.

bacause there
we will get the Tood we will eat,
bgcause with that rain,
then we live,

because hers it s a dry land.

This is the new format:

Mow the rain is coming.

The rain is calling.
Mail rain will come.

The holy one called from the mountain.
The holy one called from the valley.

Aand the rain is going to fall.

Rt

Mow in good season the rain is coming.
Indeed our crops will come.

Mow we will get a harwvest.
We will plant rainy scason sead.

The oxen will work with the men.
They will plant chickpeas.

will plant habas and rainy ssason corn.

Mow in good seascon the rain has arrived,
because we are very poor herea,
because there isn’t water.
Gnly to the sky we look For when the rain

Mere it is a dry land,

will

CIengr .
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there is no water. .
We only wait for when the rain will come again.

But now the holy one has arrived.
I am happwvy,
because there we ‘will get the food we will eat,
because with that rain, then we liwve,
because here it is a dry land.

Vitna waxi dau.

Kana dau.
Kiwi dau AdfAt.

MH-kana-ia do diki.,
H-kans~ia do nina.

Te wax juun dau.

Vitna va'a tiempu wvaxi dau.
Chi kixi cosecha-ro.

Vitq& kada cosecha-~ro.
Daked~ro tata dau.

Kadatniu ngutu »i"in tevii.
Dada’u—~te nduchi tnduu.

Dakéd“ro nduchi haba »i’in nuni tata dau.

Vitna va’'a tiempu n-nxee dau,
chi vo kunda’u~ro wva’a,
chi fia tuu ndute.
Diko ni andbu nde’a-~ro nakiu kKixi dau.

Ya'a kuu fu’u vichi,
fatu ndute iao.
Dikoe ni ndetu-ro natkiu nakixi dau.

Ko witna n-nxee-ia.
Kudu ini-da, :
chi ijan ni’i-ro xa kaa-ro,
chi dau jan dada tuusro,
chi va’a kuu fu’u wichi.

In this one, amelia "takes" me through
the large market town out on the highway.
count and the rMixtac monegy system as we
the few texts she changed when we Ltrans
the Mixteo back to her and she gave me
translation, she said, "Wailt a minute! That p
farther up.” In mentally walking through the mari
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had skipped a part. It meant "moving a couplet
says, “Almost paradoxically, repeating the frame
foregrounds and Intensifies the part repeated,
foregrounds and intensifies the part that iz diflersnb
(p.583).

We®ll go to market in Mochixtlan.
We"ll go buy all. that we need.

We will cut cloth.

We’ll buy a shawl that costs 100 pesos, a good shawl .
Well buy a pair of sandals that costs 22 p :

We®ll buy a hat, a good hat that costs 15 pes
We”ll buy a good tunic that costs 70 pesos.

We 1l buy salt.
We’ll buy a measure costing $5.50,

There we’ll buy a kilo of chile costing $8.50.
We 1l buy a block of panela costing 18 pesos.

There we”ll buy 12 kilos of corn casting 12 pesos.
We”ll buy é kiles of black beans costing 15 pesos.

We' 11 buy a bar of socap at 1 peso 20.
We”ll buy a bag of detergent for 1 peso.

We"1ll buy a peso of bread.
Five of them for 1 pesa.

We’ll buy a liter of tomatillos.
They cost 10 bits.

Five red tomatoes for 1 peso.

We™ll buy a kilo of salt for 70
We®1ll buy a kilo of sugar for 2

Cerrlase s

iket”s go home!
Let’s load up,
w0 That the burro and the horse will carry it
Let"s go home,
because it’"s getting late.
Already it’s 1 o’clock in the afternoon,
and lest We arrive late.

It”11 even be already dark,
att 7 o’clock at night we’ll arrive.

5 Tamnen
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JE Fn-ro va’u atojon.
Miveen-ro =a ndofu’u-ro.

Ka' nde—ro da’ma.

Jusen—rao xa yva il #+in cis

ntu, paiu vata.

Juesn-ro ndixa xa wau oko Ul pesi.,
Ineen-~ro #in lelu, lelu va’a xa va’u xa

T el
Juegen-ro ¥in cotona va'a »xa va'u uni diko uxi pexu,

.

in arrua yva’u o’on kandods koon.

Jugen-ro
Jdugen-ro

F,

Ijan jueen-ro ¥in kilo va’a wva’u una kandodo kKoon.
Jusen-ro Eén oyubu panela yva®u xaun uni pexu.

Ijan jueen-ro uxi uu kilo nuni wva™u uxi uu pexu.
Jueen-ro 1AU kKilo nduchi trnuu yva'u xa’un pesxu.,

Juegen-ra tin nama En pexu oko.
Jueen-ro R0 bolsa yvuchi nama xa in pexu.

Jueen-ro in pexu tila.
O%on~1 =xa ¥in pexu.

Jueen-ro Fin litru tnana doko.
Ya'u~td uxi tvini.

0’on thnana kKue'e xa ¥En pexu.

Jueen~ro ¥&n kilo A4 xa uni diko uxi centau.
Jueen-ra dEn Kilo axuca »a uu pexu uxi centau.

iNa nutu-ro!l
Ma dakaa-ro,
na kuido burru xi"in caballu.

Ma nuTu~ro,
chi wvax Aini.
KA kaa i% ini kuu,
te nada Aind naxee-ro.

Hde xa n~kunee,
kaa uxa xakuas naxee-ro.

When Amselisa told me this next story, I couladn’t
understand it. Even with her translation into Spanis
couldn™t keep track of the participants. When it w
reformatted into couplets, it all became plain. Ho
the last two lines are spoken in Spanish rather than
Mixteo, but the couplet format is retained!

br,

thai:
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Moaros were Firsit.

The one who is Despaciano was dancing.
tlready at 2 o’clock hiz soldiers had marched in.
There entered the one who is Sultan.

Me was dancing with alferes.

Thare the Son arrived,
in order to carry the flag of Edican.
There he began the battle they wers fighting.

By the sword the Gentile was Killed.

There they went on in only those battles until theay o

Ten little devils arrived to carry him away.
They arrived to bury him.

Aanother battle in thse story of the Christians began,
but they didn’t die.
Pilate’s. died.

The one who is called the Zultan died.
Despaciano killed him.

That Pilate died.
The dead ones were finished off.

Only those battles there were.

Alferes, Edican, Despaciano, and the Son won.
They carried away the flag.

Pilate and the Sultan didn™t win to carry it awawy.
The flag of the Christians remained.

But Pilate himself, all of his men died.

All the little devils carried tham awawy.
They arrived to bury them.

The Son won the Flag.
Me did not lose it.

Long live, long live, the Christian and his flag!
May Pllate and his soldiers die!

io muru kKi*na nuu.

Té kuu Despacianuy xtare .
X4 kaa uu n-kida marchari soldado-te.
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Ijan n-kée té kuu Sultdan.
Xtaxe e-te »1in Alferes.
Ijan nexee Miu, ‘
na we je’en-te bandera Edicdn.
Ijan n-kixe’e~-te guerra jantna a—te.

Machiti n-xi*i gentil.

pl-xe nukuido fa’a uxi diablito.
pewe Kuxi fia’a-i.

M-kixe e inka guerra cuentu cristianu,
ka flatu n-xi’i-te.
tH~1"1 cusnda Pilatu.

He-xi®i té nani Sultdn.
rHe-xa’ni fa’a Despacianu.

Ijan n-Kida seguiri-te meni guerra jan nds nes

Pilatu jan n-»i"i.
MdE®F té nexiti.

Meni guerra jan n-xio.

5

E

M~kida ganari alferes, Edicdn, Despacianu i’

Mexe nuje’en-te bandera.

B

in i

jin.

Natu n-~kida ganari Pilatu xi”in Sultan xa kans'e-teo.

He~ndoo na’l bandera cristianu.
Ko mee Pilatu, ndondoo-te n-xi”i.

Mtdaa diablito n-nakuido fia"a.
Mexe Kuxi fa’a-i.

M-kida ganari HMiu bande
Natu n-dakuita-te.

iviva, viva, cristianu con su bandera!
1Que muera Pilato con sus saldados!

Even the
some of the
conjunctions.

short texts come out in couple
sntences are very long. dMNote

Mow I am grinding.
I am working my dough.

I will make many tortillas.

alse

iote
o

thats

[T

/3



I am in a hurry to pat out the tortillas,
so that the patting will be done.

I will prepare the stew, :
so that my children will eat dinner.
And T will wash my dishes,
and sweep my house [and)] my Kitchen,
and 1711 go, I°11 go wash my children®s clothes.

tnd when I get back,
1711 put on the coffes for my children’s supper,
lest it be verv dark,
and none of them will sat.
They will be asleep.

And my husband will arrive home,
and he will beat me,
if I won™t have given my children their supper.

Yitna ndiko-da.
Tee-da yvuxa-da.

Kue'e dita tee-da.
Hdu. ini~da tee-da dita,
na ndd*t tee-da.

Kadava a-da ndevu,
C na kaxde fu da’va-da.
Te najini-da traxti-da,
te nati’u-da ve'e-da, cuxina-da,
te j¥ En~da, i¥n nukate-da da’ma da'va-da.

Te na nxee-da,
Jandodo-da café kaxdini da’wa—da,
nada vo kunse,
te mavo-i kaxdini.
Kidi koio-i.

Te nxee yii-da,
te janfia’a-te,
nuxa ma jufia’a-da xa Kaxdini da’va-da.

This is another of my favorite hexts. When I askeod
amelia about men’s work, she said, "Let me talk it over
my husband.,"” That night she and Gerdnima worked it out
together, and this is what they came up with. Bea ful
rhythmic poetry. Consultants have called this a "tvpical
hard-luck story”. To me, it’s more of a heart-cry. Or
perhaps they "put a brave face on it", turning it into a
joke on themselves at the end.
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I am a farmer.

I work in the fields.
Ewveary day I ¢go toe the fields to work.

I go with my oxen.
I go to work.

I plant wheat in seedtime.
Only that work I do,
in order to live on the land.

T turn over the soil,

I plow the furrows with my axen.
I plant the seed,

I cultivate the cornfield.

Aall that work is accomplished.

I will cut the wheat.
I will carry it with the mule, [and] with the borro.

The cutting is fFinished.

And T will thresh,
I will thresh the wheat: .
I nesd it for my expenses.

This land will not produce well.
I get only a small harvest.

It is not level land that produces well.
Only hills,
only gullies,
anly that which I hold in place with roc
trees.

[ancd]

There thus the soil stays in place.
Then a little wheatlgnqlcorn Will spring up.

The heavy rains come.
Auickly the water carries away even my wheat.

The water carries away my cornfield.
The Flood water carries evervithing away.

With that, even though I work,
I don®t make it.
I get some,
[ get some,
but only a little wheat [and] corn.

I am not rich.
I Just am.
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With that work it iz that I am a farmer.

I make enough for food.

"MNeither do I have any monay.

I don’t have any good clé&thes.

Hor do I have any shoes.
Only sandals I wear.

That is my life that I am a farmer.

NDafia kuu sevii campesinu.

Kidatniu-da yuku.
Mhdaa Kiu xe’en~da yuku kKidatniu-da.

Xe'en~da »i"in ngutu-da.
®e kadatniu-da. ‘

Dada®u~da triu tiempu semilla.
Meni tniu ijan kida-~da,
na Kutuu-da fAu’u.

Hadaka—~da,

sani~da xichi =i in ngutu,
Dakee~da tata,

witu-~da itu.

Ka’nde-da ftriu.
Kuido-=da =i%in ngubu, =i%in bureu.

Mdi® d-da xa’ nde-—-da.

Te kadi-da,
kadi~da triu.
Ndaofiu’ u~da »a Kuu gastu-da.

Nu*u va™a Aatu kane va'a.
Yo ita’u cosecha nii-da.

Matu kuu vodo xa kua'a wva’a.
Meni tnduu,
meni de’wa,
meni xa nachitnii-da wuld, yutnu.

Ijan da nujuiin Au’u.
Dada kane ita’u triu, itu.

Wamil dau nde’e.
Me’e ni ndute kKa’nu nde triu-da.

Me'e ndute itu-da.
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Mtdaa ne’e ndute ka'nu jua®an.

Xijan, juini kidatniu-da,
o ko flatu nifi-da.
Miti~da,
ni®i-da,
ko ita’u triu, nuni.

Natu kukuika—da.
Da ni kuu-da.

Xi'in trabaju ijan xa kuu-da campesinu.
Mani xas-da ni’i-da.

Mi fla tuu na tvini-da.
Ma tuu na da’ma vaa-da.

Mi Aa tuu na zapatu-da.
Dika ni ndixa vi#”i-da.

¥ijan kuu vida-da xa Kuu~da campesinu.
This text is a dialogue between a mother and her son.

I had asked amalia to tell me about her oldest whicr fract
gone to Mexico City at age 12 and staved theres wl N,

"Why have vou come homeT?"

"T lost the sheep. ‘
Searching for them, I didn’t find[}hemﬂ

I came home.
I°m going with my father to look for them.

My boss is angry.
He has a way of velling fiercely at me.

I'm very afraid.
When they are found, I°11 go take them back.

I’11 return to our house.
I’m not going to go anvmore to herd sheep.

"I vou're not going anvmore,
come back home.
I won’t punish vou."

"Take me to Mexico City!

LU s~ unT
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M-daj i’ in~da tkachi.
Nanduku-~da~ti, fia n~nani”i-da.

Juan ndii~da.

Ji"En~da xi”in taa~da nanduku-da-ti.
Cudeen lamu~da.

To mudu~z xa kana ndee fa’a-s.

Yo wulu-da.
Ma nani®i-t+, jEn nundeka-da-ti.

NMdixi~da ve e~ro.
Ma ji°tn ka-da Jjunuu—-da tkachi.

Nuxa ma 3 En ka-—un,
ndixi-un ve'e-ro.
Ma teviki fa’a~r.

iJuan ndeka fa’a-n Nuko yo!

Would amelia’s stories of experiences cutside the
village coms out in couplets? Yes, as seen in the following
text. I think the language associates had been asked to
write a description of what they had seen that was similar
to their home villages and what was different.

We went,

we lived where it’s called, where it is the ity of
Ixmigquilpan.

There we zaw men setting out onions.
They plant garlic,
they plant lettuce,
they plant radishes,
they plant Chinese parsley,
they plant Ltomastoe
they plant tomatil los

They plant cornfields,
there is zweet corn.

They plant wheat,
there is wheat.

They plant alfalfa,
there is alfalfa.

We”ll go to the foot of the mountain.

There are trees that produce pecans.
We will gather pecans.

2



The girl says,
“Gather, sefiora.
Take themn.

Indecd eat. _
We dont sell them.”

We gathered many.
We carried our filled carrving baskets returning to our
house.

The girl was Kind.
SGhe gave us permission to enter the grove of pecan tr

We went in and gathersd.
M1l of us gathered pecans.

I saw slender prickly pear plants.

Prickly pear with long thorns.
The fruit is white.

I saw maguey, part white, part vellow, part green.

The maguey that there are are prethv.
There I climbed the slope there.

There I saw the pine trees there are.
The tress are there where the barracks are.

That hill is high.
We wers climbing up o see what there is in that town.

MN-xe " en-ra,
nexo Ltu-ro nud nani nuu kuu ciudad Twmiguilpan.

Ijan n-xini-ro té dakeé ndus tnujiin.
Dakeé~te aju,
dakeé~te lechugs,-
dakeé~te rabanu,
dakedé~te cilandru,
dakeé~te tnana kue’e,
dakeé~te tnana doko.

Dakeé~te itu,
io ndidi.

Dada’u-te triu,
io triu.
Dada”u~te alfalfa,
i alfalfa.
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JE"En~ra xe wuku.

Io yutnu juun nusces.
Machii~ro nueces.

Ja’an dichi luchi,
nachii-n, sefiora.
Bane”e-n.

Chi kaa-n.
fatu diko-ro.

Kue'e n-nachii~ro.
M-~chitu ndo’a-ro ne’e~ro juan ndixi nde wve’e-ro.

Ya’a dichi luchi.
Metaxi-i jin Kiu-ro xiti vutnu nusces.

N~Kiu~ro nachii-ro.
HMtdaa~ro n-nachii nueces.

M-wini-da tnuvi®nde kuiin.

Wi%nde nani ifu-i.
Kuixi chiki.

N-xini~da vau dava kuixi, dava kKuaan, dava Kuii.

Uni color wvau ijan.
Wili kaa wau 0.

Ijan n-xexee-da subida ijan.

Ijan n-xini-da tnuvuxa io.
To~tnu nuu io cuartel.

Lomu ijan dujun.
Jin xee-ro kunde®a-ro na jio fAuu ijan.

folktales his grandfather told him. This shtory |
the text for the Syntax Sketch (Kuiper, Oram 19%17.
has been rewritten in couplets.

The rabbit was eating the beans
Daily he went to look and see.

fand he arrived.
The rabbit was there.

is one of Arturo’s texts. It is one of the
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And he went to put up a soldier of beeswar.
and he went up put up the soldier.

and the rabbit arrived.
The rabbit arrived, talking.

"What are yvou doing, little one?
Why won’t vou talk?

Are yvou going to talk or not?
Or shall I give vou a kick?

The rabbit gave it a Kick.
It grabbed his foot.

“Why are wou holding on to my foot?
el go!

Let go of my foobt!
Or shall T give vou another kKicke"

He Kicked.
"l.et go of my feootl!®

"Or -shall I hit vou cne?"
Me hit it for the last time.

Auickly it grabbed his paw.

The second day the owner of the beans arrived.
"You're the one eating my beanst"

He grabbed the rabbit.
He took it going to his house.

Putting on the hot water, he put him inside a net

The covote arrived.
"What are wou doing here, little one?"

"I'm getting married.
Only my woman is an important cene.'

"What day are wvou getting married?
"Tomorrew the music will be heard.”

"Get out!
Let me arrive!”

The coveote got in.
He arrived, carryving the hot water.

"What"s this that’s in here?"
At that time the covobe was in there.

Laangg
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He quickly poured the hot water down the covolbe's

It just screamed!

Immediately it broke the strings of the

It went off crazy!

It waent toe look for the rabbit.
It found him.

"You deceived me!
Mow I'm going to eat vou!

"Why eal me?
Over there is a sheep®s head.”

The covote went.

It arrived.
It put out its mouth.

Wasps came out!
They stung it awfully!

The coyote ran away.

It arrived where the rabbit was sitt

“You deceived me!"
"I don’t Know anything!

I have seven brothers.
I don’t know anything!"

The covote died.
The rabbit was happy.

"I’ve escaped!

How let’s go look for something to sat!”

A river hawk was chasing him.
There he went in under a rock.

There the snake was curled up!
It grabbed him.

The rabbit died.
ﬁthher arriwved.

"Now, my brother, let me go!
You've died.

Let me wander.
If I died or escaped.”

net bag!

(7S TS
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Kay conejo nduchi .
Du’a ni xe koto-s

Te n-xee-s.
Conejo Autuu.

Te »x&’en-si jantuu-s soldado fua Aufin kuechi.

Te: ne-xe Jantuus

Te n-xee conejo.

soldadoe.

Mexee conejo xia’an-ti.

sMax kKida-nu, seluchi?

iMu fAa ja’an—nu?

slaan~-nu a fa’a uv

Lo kuefii-r in av

Pl
M-tnii-i we’e-ti.

sMuda xee-r tnti-

iDavsal

iDayvaa xe e-r!
i kuefit ka-r ¥¥n

Mexefid-ti.

iDavaa »xe e-rl

i kani-r ¥¥n av
pi~Kani-t# $#in nga.

conejo tEn.

nue

M-tnidy ni-i nda’a-ti.

Kiu kKuu uu n-xee 3

to"o nduchi .

iNdo™" o ni xax nduchi-r!

N-thnti~s conejo.

Mdeka-s~t¥ jua®an
randaodo~s nte i

N-»ee fafa.

SMax kida-n-wva u,

Trhunda " a~r.

nde we'e-s.

o

ni. nechituus-s~td »xiti

seluchl?

NDiko »xa »xa’nu dadd™ i~r.

iMNde kKiu tnunda®a-

n av

Thee kunini xa Kande.

iTa kane!

Aun .
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PHa xes mege-r !

ne’e-s nte 17ni.

SMax kKuu xa futuu ya? U
Daa fRafa fAutuu.

M-xodo ni-s nte 1°ni vata fafia.
iMenga »a kKana xiin~t#!

i¥itna vitna ne-xa’nde-td vo o funu!
idJuan loko-ti!

M-xe nunduku~td conejo.
H-nanifia”a-ti. :

iNdo "o n~danda’u fa’al

iYitna kuu xa kKaxi a’an-r!

LMax kuu xa kaxi a’an-n?

Chi ijan katuu dikit tkachi.
Jua’an fafia.

Mesee--ti.
M-dajtn yu’u-ti.

iM~ka nuu ni voko!
ihoko n~ka tuu fia*a-ti!

M-kendava fAafa.
Mexee~ti nud nukoo conejo.

itdo o n~danda’u fia"a!
TNa wini-dal

Uxa fani~da io.
PNa wini~-dal

M1 fHana.
Kuvete conejo.

iH-Kakus-r !
iMa Jin nduku-ro xa Kaa-ro!l

Chido ndijun fa’a fiau wutes,
Tian juan ndiu~ti ka wuu,

ilian yvuku koot
M-tnkt fAa’a-ti.

Pyl co
M-xee ka~t
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Y¥itna, fani-r, na 31+ " iIn-r.
S TR e eI

Ma Kuiko nuu-r.
Hu n=xiti-r oa n-kKaku-r.

Would arture’s firsht-person storie of life
City, far awsy From the villag come out in oo
folktales did? Yes, they would, as can be seen From b
folloawing text.

[ERP
R AP

~cla metro Nukoyo.
da Chapultepesc.

H-tnti~da maetro.
Mwee-da Mercead.

Mewxiko tuku metro juan ndixi Chapultepec.

H-kachi ini-da »xa naxee-i nde Taxguafia.

Tnit na”i ni tuku-da metro.
Mdi® ¥ centau-da.

e~-da 1jan nl Merced,
oa metrao.,

ILian nane-da.
Vitna kKuu xa kKaka vichi xe'e-da.

Te fAa xini-da.
Ijan juan nu’u-da Chapultepec,
Juan nu'u~da xika vichi xee-da.

N-»iau-~da .

Tian n-xiko-~da, nu’u-da nuu xo tuu kKu'a-da

Daa ijan katuu nuu veka’nu kKidava’a-s.
Daa ijan nukoo ¥in se fuu-da, ndee-s ve'e.

M~kana fia’a-~s.
Daa ijan n-nanitna’a-da xi ’in-s.

Ijan n-xilan nuu-da ¥in pexu.
M-tnii-da $in camidn, #in camidn tnid oko uxi.

Ijan n-ked-da.
Tian n-Kidi-da.

Te ndeka fAa’a-i =ika.
pJdunefia’a~i vaxi Wochimiloo!
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n-xwika wichi »e dan nodisi .

s ilau-da .

Iian n-tn¥i-da #in transvia.

Ijan Jjunefia’a~1 nuu tuu primu-cda.
Tian n-naxee-da nde nuu tuu-si.

Iian daa xia an-da »a n-xita-da.
Tian ja’an
idaan-n

»

s
s
P

“rd xa kKane®e-n centau

iAry nete juaTan!
aMada ne’e-n juaany

e~ jua®an,
te nu onexita-nu?

Uni huelta n-tnii-r metro.
Metndd-r mekro.

iXijan kuu xa ndi” i centau-r!
})k I got lost on the subway in Mexico City.
; I arrived at Chapultepec.

I‘tOOK the subway.
I arrived at Merced.

i The train turned around, returning to Chapultepe
I thought it would arrive at Tasguefia.

I kept on getting on the subway again.
My money was used up.

T oarrived no farther than Merced.
I left the subway.

Therse I came aut. .
Mow it was that I would have to walk.

And T didn™t Knmutfhdkerz<urlnnw1~
From there I went back to Chapultepec,

I went back walking.
I was tired.

There I turned around, going back to where my o
living.

’{ it that time there was a huge complex they weres building.
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At that time there was sitting a man from my town gusrding
the bullding.

Me called to me.
At that time there I met him.

There I asked for the loan of a peso.
I tock a bus, @ bus that costs 30 centavaos.

| There I got on.
There I fell asleep.

Aand it took me a long way.
It was taking me to Xochimileo!

I walked a long way going back.
I was tired.

There I took a trollevcar.

There it was taking me to where my cousin lives.
There I arrived even where he lives.

There that day I told him that I had gotten lost.
There he said,

| “T’ve told vou to take money when wvou gol!”

"I did take money when I went!”
"How much did vou take?"

"Five peasos!
| "If you took money,
; how come vou got lost?"

"Three times I took the subway.
I took the subway.

"

Far that reason my money was usad up!

] This is a story by an entirely different speaker s
we were chatting one day, T wrote down what she was sayving.

Friday was the Calenda Procession.
The sponsors went in procession in the afternoon.

There were fire-bulls.
They went off at 4 o clock Saturday morning.

There was the Calenda Mass.
It took place an 12 o’clock noon.

4 There wWere vespers,
A
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and church was over.

fAnd there was the parade of the Maros.
They were dancing.

There ware five clowhs.

And at % o’clock in the morning the towsr of fireworks went
off.

And eight fire-bulls, two airplanes, and two dolls.
and that morning, at 7 o"cleock that morning, bhere was
Mass.

At 10 o’clock the Moros were dancing,
and many people came.
Strangers came, bringing two record plavers.

Monday, on that day, there was the Mass of $t. Joseph.

Many bulls they rode.

Tuesday they rode the bulls.
There was an awful lot of dancing of only drunks.

ay, an that day, the womsn drank.
sang andg they danced.

and many of them danced.
The people were happy.

Already I’ve been home for my hown’s filesta.

Mow I have seen my town’s
Mext vear I won’t be here.

I*m going to Mexico City,
neither will I see it again.
I"m going, I’m going to look for worlk.
Then I°11 come home again, even when it’s next year’s
Carnival.

Yarnexi n~kKuu paseu Calenda.

M~xe’en madrina paseu xafini.

M-xio ngutu fiu’u.
M-ka’ndi~ti+ kaa koon datne sabadu.

He-xio mixa Calends.
Mujuiin kaa sx-uu.
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Mexio wvisper ximetwvini,
te n-tu’u veriu’u.

Te n-xio desafio Moro.
Xtaxe’e~te.

M-xio o'on pavasu.

Te n~kuu kKaa o’on datne n-ka’ndd castillu.
Te una ngutu fAu’u, uu avidn, uu mufiec

.
Te datne jan, Kaa uxa datne, n-xio mixa.

Kaa uxi xtaxe’™e Moro,
te kue’e fayiu n-kixi.
N-»io uu fAadi™ i xtaxe’e xi’in Moro.

M-kixi téteto,
ne'e-te uu vocina xita.

Lonexi, daa, n-xio mixa San José.

Daa n-xodo—-te ngutu.
Kue'e ngutu n-x»odo~te.

Martexi n-wxodo-te ngutu.
Lokoe n-xic baile meni té »ini.

Narkolexi, daa, n-ka »x17"1i fadi™i.
M-~ka xita-fia, n-ka xtaxe ' e~fig.

Te kue’e-fia n-ka »xtaxe’e.
M-ka kudu ini Aawiu.

Xa n-nxee-da filesta fAuu-da.

Yitna n-xini-da fiesta fuu-da.
Houxi ma Kutuu-da.

JEEn~da Nuko’vo,
ni ma jini ka-da.
JE"#n~da, jin nduku tniu-da.

Dada ndixi tuku-da nde xa kuu Carnaval nduxi.

Let’s see if vou can understand this one. For
couladn’t figure it out-—and amelia wouldn’t tell
Finally, T ssked Beto to illustrate it. He drew
girl who wasn’t a little girl. “amelia, she’a a
a riddle, isn™t it!" She twinkled all aver her face
ariginally written it cut in this form, rather than as oa
brief paragraph, I might have seen 1t soconer! MHobs that the
Format is different, in that the couplets are now made up of
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two antithetical clauses joined by a comma and the

conjunction e "and®. The wusual antithetical conjunction iz

ko "but” .

Dafia Kuu Celia.

Io nuu-da,
te fia ko nanda’a-da.

Io vu'u-da,
te fa ku kaxi-da.

Io nda’a-da,
te fia ku tnid-da.

Io xe’e-da,
te fa ku kaka~da.

To idi diki-da,
te fa ku kuchi-da.

t-2ini-n xa xijan kuu-~da xa kudi-da!t

My name is Celia.

I have a face,
and I can’t wash it.

I have a mauth,
and I can™t eat.

I have hands,
and I can’t grab.

I have feet,
and I can™t walk.

I have hair,
and I can®t wash it.

You have seen that that’™s the way I am that T am lazy!
5. Aatterword

A efter I had finished drafting this paper, I returned to
the Jakobson article, simply because I didn”™t want to leave
it "unfinished", "unread”. I had previocusly read the First
10 pages, the part that guoted Lowth on Hebrew parallslism,
but I had not gone on to read the rest of tthe Russian part,
I had missed much, as the following guotes show. This
discussion seems to parallel my "intulting” of "couplets™.
(fgain, the underlining is mine.)
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"Hightower’s delineation of Chinese parallelisin may be
dp)ll“d to hu831rn folk postry as well. In bobth langusges
; tich (9) is the basic structural unit., and T
effect of Tho otheir varlTLO” of parallelism is to reinforoe
the repeated pattern. It is on this underlving pati
series of patterns Lhat Lhe more subtle forms
and phonic parallelism introduce their ocounter
seri of stresses and strains”. The tvpical fes
Chinese parallelistic hexts...oobhe occasional
single lines® which chiefly sianal the beainning JHd
an.entire tewt or of its parsgraphs--is likewise
Russian folk poetrv...Hightower designates as a p
larger structural unit “which is significant both
stages in the development of a theme and alsa by
to.some extent. the Torm of the couplets [distichs
to . make it up.” Similar observations on p
the Finnish-Karelian runes at the beginning of
their auvtonomous parts...In biblical puotrw, particular]
the Psalms, "single lines, or monostichs” as Driver
are Tound but rarely, being generally used Lo expre
thought with some emphasis at the beginning., or occasionally
at the end, of a poem.”™"

Yes, I finished the Jakobson article! and T
some other worthwhile guotes. Let me share them
“o..the Tictitious but still indelible wiew of par
as a survival of a primevally helpless, tangu i
expression (p.422). " wLthe myth of primitive po
paucity of creativeness." (p.4724) "With all i?r

the structure of parallelistic poetry appears
soon as it is submitted to a close linguistic
af the parallel distichs and of their re .
broader context.” (p.425%) "Rhyme has bsen rep
characterised as a condensed parallelism, hni
caomparison of rhvme and pervasise parallel 1
there is a fundamental difference. The P
of rhvming words is compulsary, where L he
of any correspondence between Ltwo paralleled
subject to a Tree cholce.” (p.427) «"The synh
parallelism offers 2 tvpes of pairs: either the
presents a pattern SIMILAR to the preceding
lines complement sach other as two CONMTIGUO
of one grammatical construction.” (p.4z8) "
Line which Tin. different wavs. supplements or
i i S (Bamuel R Urlvn 1992
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&L Questions
Finally, let me pose some Jquestions:
Does amelia "talk in poetry” as some of my coll

say that I do? 0r, because I was taking down in longhand
her dictation, did she have time to "compose” j

it am smhe waent




alongtT Often she would say, "mll right, 1711 v
tomorrow. "  Sometimes she told me that she and her
had thought about my redquest and talked about what
story amelia would tell me the next davy and the
cut together. Did she compose and memori’
might happen in a cultufe of orﬂl hf
little writing? #As in éarturo’s

in two of anelisa™s storie:

the others Just "flowed”. T took t
I purposely didn®t delete or add
pericds whers she paused. Woul:d
different if they had been tapﬂd;
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Becauss I purposely "acted the
time again, "Tell me a story, éAmeli
and zuch,” did amelia use narrat
all the stories--expository, proc
well as narrative?

Tell

Do Aamelia and Beto have a "gift" 4!
don’t have? Gerdnimo and Juan ndvo 3 lwa
translate; Mom and Beto can. We*ll ¢ & 4
free them to translate."” Vica can think of ST NS
a valuable part of the team as wady support and
encouragemnant., and 1z a whiz at the correct analsy
arthagraphy of compound words, but nei = Mt
translation nar Spanish back- “an%lation " low”
tthey do for amelis and Beto. amelia and Vbl
together last summer as we worked on the 0OV
have a knsck of finding the right word, wou hdv
Mixteo that is right. We’wve noticed that and me
among ourselves many times.” That absold 2
It"s certainly not accuracy of either grammar
ewean of wocabulary., It must have something o
"feeling” of the "poetry".

NEREAY

i !
FYCr
ez

Do the Diuxi-Tilantongo Mixteo people spes
because they are the descendants of the ar
priests and kKings? The famous "Fight Deer"
of the Mixteca alta into a single Kingdom be
Tilantonga. Or were their ancestors the c
drew, painted--the codices? (Sse Caso,. CDode
Smith, and Spaores. )

i b
whie M

b tall,

©
2

oo Summary

Aas I saild in the introduction to this paper,
to get us thinking, to help us @ Our languag
way we hadn’t previously seen it. [ wanted to put
discourse back together again.

Edith Schaeffer has written a lovely bnmk fdllﬁu
"Hidden art.” as I read the second chapte
thought again and again of amelia’s and arbure”
(This time, the underlining is hers): "

33.



ereativity than that with which we curselves have

lent
can h
hme et
oGl

personality has definite or ;
5 mecdium, what obther pviﬂonall .
sea, . feel. . understand. .. find refr
reality in...but which they caould
14). "It ois not a8 wa af man’s time to
is not a waste Lo pursudg artistic or sei
creativity, because this is what man was
do (p 24). "...the art which is found in
of Llife...in the "everyday”™ of anvone®s |
his career ar profession (p 31). "...we

in rh@ imac of the Creator of beauty"” (p
i all of us have of really livips

isticallv...” (p 33).

We have pretty much gotten away Trom the i
"primitive” languages--we’ve had Lo as we have
them! But perhaps we still tend to think of "
"uneducated” "marginal’ peoples. We set up c
excellence in our language associates and th
native authors and co-translators. In so do
te allow them the human dignity of being endowed
Creator of us all with as much, or infinitely mor

endowasd .

Some of my colleagues have said, "You cau .
s0 much that we would otherwise have missed.”" That
hope I have been able to do in this paper. Goodwin
Goodwin (cited in Tannen, p.579) have suggeslted
linguistic study may be like "studving what a musici
but ignoring the MUSIC that is playﬂn"" T hawve tri
encourage us to "listen to the mus] . rejc
hidden art”, perhaps find the "poetry" nob onlw
Tilantongo Mixteo, but of all of the truly beau
languages of HMexico.

Footnotes

1) Hereafter referred to as DTM.
2) Albertha Kuiper joined the team in 1971
Syntax 3k bowas wark phra . Noun phra
speech. Her half of the T anslation
luke, Acts, Romans, Fphesicz colossians, [
Titumﬁ Philemon, and Revelation. She has al
respensible for the bilingual DTM-Spanish dictic
3) Arture Martinezr Cruz was 15 vears old whﬁn e wmnf wifh
me ta a 3-month 11fc|drv workshop.,  He was : gl 1
Mexico City "slum kKid" working in the City to he
supplement his family™s income and make snough mon
married. He was also a young man already edrnLn4 i
way with his own team of owxen when he was home in 8
Diuxi, Oaxacs, Mexico. He had had about two year
@lementary school in the village and could dec &
Spanish and Mixtec. His grandfather had been one
wvery Tew who could still remember the old folktal

AT

ol I
L
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4) mamelia Martinez de tMatias (no relation to arturc] was
sbhout: 35 vears old when she told me her stori Sher was a
busy wife and mother who all her life had lived in San Juan
Diuxi, Daxaca. Oceasionally over the yvears she had wor
for a month or two in Mexico City to supplement Lhe Family
income. She spoke Mixtes as her first language and some
Spanish as a second language. She had never had an
apportunity to go to school. Morning by morning she
patiently taught me her language. Later, she becams a oo
translator of the DTM Mew Testament. aAmelia now re brort b
Mixteo and Spanish.
%) The concordance was prepared by computer in
University of Oklahoma Research Institute, support
Grant GS~270 of the Mational Scisnce Foundabtion.
&) Jakobson quotes Lowth who "laid down the Foundatic
sTe inguiry inte the verbal texture of ancient H
poetryn and adopted the term "parallelism”™ for poetics'.
"The structure of parallelism which underlies biblical and
Ugaritic poetry requires a rigorous linguiztic analwy @i
the seemingly infinite variety of sextant parallels
vield to a precise and comprehensive tvpoloagy.
wot-prremrtaee—eof-fort—dena nds—to -be—-resumed - on @ -
7Y Jim Mewer teaches English at Gordon Colle
English and French for five vears in Zailre,
with Spanish, German, classical Greslk, and Swahi
linguistics at SILND, and had come to hold writes
workshops for SIL Mexico Branch members. alice
studied Mew Testament Greek, Spanish, and Popoloca
up the computer department in HMexica, angd aften wri
rhyming skits. Both of them are competent to rocog
poetry when they see it.
8) I have studied Latin, French, Mew Testament Greak,
Spanish, and Mixtec, cccasionally write "poems', and read
incessantly. Some of my SIL colleagues savw that I "talk in
postry”. Over the vears folks have commented on the Ll
I wrote home about life in the willage of San Juan Diaxi,
Oaxaca, where I lived off and on from 1966 unkil
People say "wvour letters and wour oral reports
"pilotures”, that make us “see’ where yvou have b
yau have experienced.” From the beginning,
been very much a "displaced” language project.
Mixteo by reading and re-~reading. analy :
analyvzing, pondering and re-pondering osmslia 5
and Arture’s 35 stories, and by working with amel P
husband Gerdnimo, their yvoung daughter Yica, and Lhoir
wOUNGest son H%LO on the translation of our hald of the D1
Hew Testament. Relatively little of my study of 0THM has
bewdn through paradigmatic analysis and 111 At
procedures.  Evern my half of the Syintax Sketoch w e
sentences, obher phrases, intersentential relations, and the
text. I don®t have a theorv-oriented mind. 1
Linguistics the way I knit a sweater or bake a
a "recipe” and "make varistions -on a theme'. I ¢ STRR R
"opening a door” that 1 hope wi oot only o

—

@

e
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7.



| continuing study of Mixteco languages but perhaps obher
Mexican Indian languages as well.

2) Distich ~ "A_couplet: a couple of wers oot
making complets sense.” (The Mew Webster Enoyvolopedic
Dic Llondry af the anll h lLanguage. 195

13 s
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fappaendix: & Short Description of 0OTHM

Diuxi~Tilantongo Mixteo is spoken by aboul %,000 people
Living in and around two municipal centers, San Juan Diuxi
and Santiago Tilantongo, in the District of Moohixtld
Qaxaca, Mexico. Large colonies of s akers of this
are Tound also in Mexico City, the ity
Qaxaca City.

Primary schools have been in the area for |
decades, and secondary schools for perhaps fiftesr
Many of the men and some of the womsen have a warking
knowledgs of Spanish. among themselves, howewver, Lhe
Mixtec by preference, and children continue N

Diuxi~Tilantongoe Mixteo has the fFollowing
phonclogical units: voiceless stops and affric o
voilced stops o g (only after n), voiceless fricatives s sh »x
i, woiced fricatives v (bilabial) < v, nasals m n i,
liguids 1 r, larvngeal h (glottal stop), oral wvowels
oo, and nazalized vowels in en {(rarel) #n an un on.

) Two analyses have been proposed for the tone system of
this language, one by Pike and Oram (1974), and one by Daly
(1978).

Completive aspsct is written as n followed by a hyphan.
Following this proclitic, a number of consonants unc
phonclogical changes. VYoicelesss consonants ewoept 1
become volced: sh, which is often somewhal retro
becomes a voiced retroflexsd alveopalatal affri
W become o and gw; and v, which is a woi

K,

1loed
fricative, becomes a voiced alveopalatal affri
Postelitic pronouns are preceded b a3
handful of compound words glottal stop
hyphen.
The orthography developed by STL for the Diuxi-
Tilantonge area has been used in the examples

3é.
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How do yvou "find” the couplets in DTHY

I July and August 1995, I wrote out amelia’s 80 1owl%
and arturce’s 35 texts in couplet form, but I still couldn’

explain what I was doingd I was still "intuiting”". In
Decembar 199%, I reread this paper and Tom Willett and 1
chatted briefly about how to publish it. That nthr I kept

"hearing" a phrase from the Jakobson’s article: " |
phrases answering ho ane ancther.'" and again, DOr
comment, cited by Jakobson: "The second. line whi
different wavs supplements or completes” the first."

Suddenly, I "saw" it!

L

1) Assume the ftr&f 2 sentencas of the text are a
couplet.

a) The first line is not a complete sentenc Then
assume it is a title. :
b) The Tirst sentence dossn™t "Fit" with the
second? Let it stand alone.
) Do the znd and 3rd sentenc "Fitot ther"

in some wayfAﬁTﬁ iz the lst couple e, marking
couplets of 2 sentences, until vou Fingd a sentence that
seems to stand alone. Go on to the next 2 1 5

E) In this kind of poetry, yvou won’t find
sentences "together". That is, a sentence that
alone” will mark the end of a paragraph or Lhm b
a paragraph, but there will not be a single =
ane paragraph followed by a single sentence
paragraph.

4) ¥You may not find any "single” sentenc

e

1nn¢nq o f
e e
another

What are the "clusszs” that 2 sentences
a "couplet”"?

same subject
same a@went
g main participant and a peripheral participant
a main event and something added to it
a dialogue, in which one speaker commentsz
oth@r sp@ak@r responds
&) In the case of a dialogue couplet, the next couplet,
or the next several coupletsz, mawy be the continued respanss
af the second speaker.
V) same temporal marker
5) same locative marker
2) repetition of initial conjunction
1) same "type of thing” is spoken of in both par
the couplet
11) additional description
12) synonymous
13) antithetic

R

e
X
et S e

i

and the

{' Let’s look at some examplas:
a4



1) Same subject

n/kana~ia do
CoM/call DEI

The holy aone

ndkana~ia do
ComM/Scall DEIX

The haly ane

2) Same event

wwean ro Ay,

diki
direction head

called from the mountain.

nina. )
direction i

called from the valley.

POT~buy we-IM salt

We®ll buy salt.

C oxween ro Tin

arua yvahu cohon kKandodo Koon,

POT-buy we-IN one measure CON-be-worth

chon kandodo

five CON~lie~on~top-of four [or] five PUT

koon.

‘Well buy a measure costing $5.50.

Cecarry Tour

Z) Main participant and a peripheral participant

The rabbit
have no ides who
antecedent .

shash konexo

&,

nd the covote are the main participan

"he" is, he iz only a pronoun
nduchi

COMzeat rabbit bean

The rabbit was sating the beans.

dJuha ni she kotows.
thus LIM COM:go POT:examinse-he-m3

Daily he (the man) went Lo look and sees.,

4 Main event and something sdded to it

A#ll of the activities in the 2nd sentence

peripheral to the tasks
the meal for her family, which are the main

text.

Wi thout:

are
of grinding the corn and p

Ind

3.



kRadavaha da ndeyu, na Kashdehfiu dahva da.
POTmake I-RES ddnner, HORT POT-eat-dinner child my-RES

I will prepare the stew, 3o that my children will sat
dinner.

te naxini da trasti, te natihu da vehe da, kus
and POT-wash T-RES dish my~RES and POT-swaep

hoous e

da, te xihin da xin nukate da dahma
my~RES and POT-go 1-RES POT-ge POT-wash I-RES

olahya da.
child my~RES

s
kitchen,
clothe

te kuu despasianu shtashehe.
he-kWS COM-be Despaciana COM-dance
The ane who is Despaciano was dancing.

sha Kaa uu n/kida machari scoldado te.
already metal two COM/de march soldier his-W3

Already at 2 o’clock his soldiers had marched in.

5) Dialogue-~one speaker comments and the other

aru nehe xwahan.
I COM~carry COM-go

"T did take money when I went!"

nada hehe/n xwahan.
how-much COM-carry/you-Far COM-ga

"How much did yvou take?"

&) Dialogue--~the next couplet may be the continuesd re:
of the second speaker

ndoho n/dandahu faha.
wvou COM/deceive KO

"You deceived me!

fia shini da.
MEG COM-zsee I-RES



"I odan®t knoew [anvthing].

usha flani da iao.
seven brother-ME my-RES CON-~aewmist

I have seven brothers.

ola .

COM~sze

fia shini
ME G IT~RES

I don™t krnow [anvthingl."

73 Same temporal marker

vekahnu
COM~lie-be

daa Ixan Katuu nuu

that-time over-there face house-big-3G
kKidavaha/s.

"COM~make/he-MS

&t that time they were bullding a huge complew bhere.
b‘ ti i" i: j i‘. E‘j -

daa ixan nukoo P se fuu da

that-time over-there COM-sit one he-MS town my-RES
ndee/s vehea.

COM-strong/he~M8 house

vt that time town was sitting there
guarding the

a man from my
building.

Feey
W
p—

Same locative marker

. dixan n/kee da.

over—there COM-enter

There I got on.

ixan n~kidi da.
aover-there COM/sleep

There I fell asleep.

27 Repetition of initial

I-RES

I-RES

conjunction

te *in vehe 1 io ranchu busna vista

and one house UN COMH-exist ranch Buena Yista

mand ane of their houses iz at Buena Vista ranch.



te $itn vehe i tuu o
and one housme-LM

st vy hadaa .
L1l merub e e 17 el

And one of their ho
of Tidaa.

Drunks HiLL at bhe

C10) Same MLype of thing"

o ke
45

SRS BN
i £ STSIRR WAL

far 7O oenhay

1 kile ashuka
1

N oone kKilo s

PUNE L
FOTbpy we

[WRN]
S

AN

We 11 buy & kilo of sugar for @ 10 coibave

L1 edditional description

MG O
POT -y we

n litiru tnana doko,
Ik one Liter tomato hosk

We’11 buy a liter of tamatillos .,

wa ki
IMRTR RN

ten monsy

* 2 s L. (‘l Qg 6o Ifu‘ 1 .

ushi diablito.
~again-place KMO ten

WLl

Ten little devils arrived to carry him swos .,

kKushi faha 1.
g POTbury KD Lk

They arris o bury him.
13) antithetical

wwan ndishi 1 chapult

Curning to Chapal o

The [train] turned around,

ca Y
stiurn L ount il T

ekachio ind ol

[ 3T 1




I thooght it would arrive atl

SIRTCIRTSIN

i shehe
COM-ewlat

el

T have f arnd T cant walk.

Le dhadl
"eloub ]

i
meéy

than

IZ .
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Will be lost...” (p 14). [
e Initial elements of sent >
[ Slavic, Greek, and other ora’
and addpt to, verse that is egulat@;
: I'm Chinookan and, I suzpect, in
Y ;rimqn 3 ol
b bial ”:H‘.‘T% sparesent the regulatory principle it |
ST of the measuring which makes the materl
- fi Uiz i uss the material

either phonelogical regulatiar
Fframing). One or both of these

Tsim @
Liw expected when one speaks of e
sually contain or oor st of a verb, and a
narratives in accordance with the principle
ong Tine, would go far toward approximating the
et . but what are here called “vers *
: oy e the pivotal unit. and ve e
not: by counting parts, but by recognizing
within a frame, the relation of putative units to
itk whole., Covariation betwesn form and
ancd a recurrent Chinookan pattern of
iz the kev...The recurrent initial
; hawve annoyed to many linguists,
CIRRWIAINTS and readers by thelr monotony--"tow,
TTherin, T THow then,” “How again,” and the like-—turn out to
e Fapr from the tedious trivia of primitive minds. They are
v ke of ; Whern o text...ls segmented sccording to
fhier Tnvkial drrence of @ standard particl PP
tohen, " part of the poetic organization of the
» The initial particls
s0 defined, are grouped in
7. Wthln the wers
[0 S T T W  a
nts which,
Fn oW
actions; lndeod
climatic point : The discovery of .
a surprise to me fand a delight). T had
”hlnnmhwn materials for almost btwenty years
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s of organi 1, YEes
Cructuring of 511 ve
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in fhlnuahqn ar slsewhere Wes
’ le of intricete coordination
Why should the narrative u of  the
St noa lit\rururw wuviur” ’ rﬁdl)vmd
. l"\l I‘ 31 o w
L
TR AN
st
e e
ol

nerally, the recurrent

[

Lhat

x Tha verses
S J Af;: i e ( 4 %
Th@ rnJl

6

&wpr
within a

Firet oot

bbbl Tada:

.. et
N NI Y AP

(TR AT
ARSI

i K

[

o F o m
Larnditting

il

-“Huth
"The
not

et b b faese




anical
of Pow”
1. U The
Airative
at which
(Rt

ho
materlnl w3k he
with bhe t
narration Fla
Al Tomn
the mater 1 in
1hn; weaih i
out o smooody
ry i ah
the
ShUWﬂ

NN

Tear han

3 e
el T
T wshwon b

T.oa point :
Tarifiood by
e S ana L
stobern hiawve

[he narre
Hington

Within
distinct verbs. [(Sometim
in a song, and the thw

1 The varses themselves are
and fives. The Jrouplngs con
elaburat1on of anzas is such g :
ion, "scenes.” In extended Hﬂllﬂfi#@w
weas are organized in terms of a = g

N
Z09 ).



T in b

R ESIRITAT
TS R AT R TR RO .

xlatian by Terame fobeide

';'|.| ‘,”,_“'
e Fre
of e o
IMUTEAS I PY
I o

elovies e
IR Py e -
My o
Png oan e, Hio

I
AR THISE AR
i

A moompele Dl s ipeid e

of

mirets ol oo
1

werp ] od

ali e b

Torr i i age b

N B S B BT P ISYSIRREE]
3 e, i

ISR EY

P
" I LT
R IRIATE

| o

gt ol b

i,

Mot

; Fihver o
Cbody aof

A5 i B g (R
Ftnelomenio ) arednece ol e ol b i i
e ’ oLl b, G e

soviner b ol tvel e ) e 'Il

Fiom ol

N TS AT R e

i ot b
cenit Tietlan a

TS I e
el baen

whi ey

SRS

PP o2 .
Ve o L



Canesit e

e )1

Tk LA
Preobilem o st oo

| ETR RIS TRT R NS L, y
For s cimilar abhroetg e
anvlhing which would §)

b Tt Wit by

oo

i e b o daa teg s
i i

el P e

Tovirmmet,

i .
Uhes 5yl

TR N W AT RT ]

l;. o
aral i
S o

o Tonading

e g

R AT T B

Poiree Faah e

L A S N N (TS A S T

'ﬁf'i: Hy% .
S ST T S
[N I
i) b Do

S ST T

vl T o
R S B A S R AT
i

2y . Faws ok

N B R TR TRITITEN AR
L b '

TR i

comnen Fey
infoarmal ,

L

arnc ot

"Funi o narrat
Wi ol won] el
including
T o

AL B ]

1 SRR




His was & prelilslnss

imm owhioh wnder s frd bl ioal 1Ll

seEsmi ngly
. arsd
st ot demands

1 s oo

Lapm s
)

N
the o
corsu ) bary
adtd
1t

e

b

[ I Ve,

arcd v g =8

fond Low bhe s

Uhce & . i ? 3

with X ; i A Tak 8Vl Fohad made up mmnv
2 b write

Fod L ke ~<}x?..




oy

o inherpn

e

o

mEaning. {emphasis mins

ululal i Wt

td e very

o
i

et et

A

gl a]

wiE
Fledusl

k]

Ergldsh

RIS - It o
P x

of P

{ILir
i

faea

Sl i




b

i

wirgle

Faetand in oo
wer Lried sewritis

i

frustyrated

el i

&rcl

that DTHM te

diffic

th

oy b
il

Lancuiage,
ul

) et d

dexstriy

ok rigg ok

cen reader,

taking the

«won LhiE

ey

& g

11 sy

vh TG




Wi el oaey
Bl fy
From th
developing test Tought”

19aEs 158Y,

gt e ding

gquotes from Tannen

1

which e

Yonger

ot

than an

imilarities in pairs of 1inss
similarity and every

T oy &

fFisity i

et worda
worche,  buat
&t gim

i el
witiad 1y
o rhyth

tamponral
imimedl ate

.

dizl ayed ¢

e, and vet ]
classified acoording

Mer cod o nedbher acoount

wntil the discig

y
T L R h
FETETRY .

Ed
4

o anobher (Robert

19874010 .

ot ss per el

b
poory



LAY

Foetry
- F

uags {(Tanmen

sttt omati 2

moard Tanguags (Tannen 19875800,

{Faul

fRIepetitl
tohily

= .
A0S S IR AT

SR, BVENR as it ois

ative writers and

yday Sy

Wi EmE Dy oF

Evidenos of
¥

ey

pEating youwrs

= |t

& @nt

bnad 3t an ey

Wit i
- 1 ¥
STt
Tines’ 18 a
art of
Oy phian

4
h
Pimguist
{Roman Jakc

levelse of bthis oo

T CneEr Fas w fram the fifth and
so—-salled ‘parallel
srErning all the war
1Rl & sl ts the native Chin 2 bradit
Geowa I partic i

{ alder Chinese . a3

of parallelism (Jakobson 1986340170,

centuriss which are
womowom I = f hhie e
of parallielisa, the
of studies in this §
Ak Ly ol 1

@i cal

ceowlthout

"laid down bhe foundations of

anciant Hebrew postey, and

sorte of Farallels [Synanymoas,
: hathr 3 1iar - Tl o -
d that the seversl sorts
another ,

P

Antithetic,




the

Jabobison {(19464&) parellel my

(il s

inbuit: L

i
i
o
7
U
o
.,
n

i of Chine

L frag el e
LTy

Irr boath langus
t "the first
. I

may be applled
the distichd7?:

the

i
alielis

which chiefly

Ay anhs--1is foll postey. ..

: VT aph @ 1 arger Fustural unit "whic
by marking s i
tor somes

of & theme

& F i
= oih oupe” Similae ob
i ~Farellan runes

LS. .. I bitrlical
ngle 1in
being
tal::

oodn the
@ found bat
e EmpiEed s

e of & poss’ Ip. 408D

W
k)

Dr i ver

W

at the

ol e
tilil

clash with bhe

waidd bwid

ESatwi

{ ving musht have
A2F, citing Johann

ity of creativen

{ha

424

I for variety {p. 424, citing Jan Gondas
e imagination” in Anme of Green Gables?y.

o e
it} a

4

coidensed par

1i
Jbhonemio ) egquival enoe
Tinguistic level
ie subject to &

ive paralle

P e

Compul Sory, £
teled

WEETT T




i Mativ

F o maEt .

Morr-verbal wo

to e

pyes

Faln 1s coming.

Ire bthe g i " & us bhrough b
Loaarr ot oy the highway . She teaches as bthe Misteo

This fam T =

mar ket

&
counting and monsy a8 we

i vioed 1h. FRears
& L)

s e

understand 1t.

Fee i & the
“ticipants whern 1t was retransaoribed into couplets, it &ll
@i, B

Spanish rabther i

still

The Moros wer

& First...

by & differsnt
divar whalt she

Froiday was

Friz 1

2 i
Cconjurnot Lons.

jooct.

Poas T oam grivedinge ..

i oy ooy

¥l i

CWEY .

siamply

S .

and her

et Fead



e hry b
s that

]

Funt Margearest and ths Earth-Feople

tustrates why Doth Amelia and Srbuwro seldom use
!

The Moo and the

o~

i o i,
1age,

We went, we lived where it iz callsed. ..

Fiime This
Famer L hen

DEEM S o

zshows that Artwo’s first parson
the vill:

The last example is 5 viddle whose meardng baffled msg when 1t was
writhen in pa Mote that the couple
wrt clauses not doined by oa corjunotian.

-
Rl
=
i:;(:

ey

ey
i8]
5
e

are here nade up of beo

Frinciples.

{1%4hér i = ompell out the
poetry inhe ( cm. The +first is:
answering to one anotbther” (p. 399, The sescond isi; "LTihe

5§
te o completes’ the first

.

ord lime which “in different wavs suppl emnen
lime {p. 427, citing Driver).

I oprir

cibwi

1. fssun
ok by i ¢

a. I+ the

o+

title.
. IFf the i

are a couplet until groven

eve sentence, assume it is a

,.
i
i
=
i

i
=
=i
i

1]

sentence dossn 't Fit with the second
criteria belowd, try fitti : i
thiird.
ing couplets of twn sentences until yvou Find one
1 - i i and contioue locking for

2e Fro
that
cotplets
Ee IF bwo contiguous
~agpyraph and the

to stand alone; one ends &
Eonanh .

prar

SO, e

af cluss thet bwo sentences o bogethesr &as &

o They boath

From e moarstai . !




the samns

yalwy ahon

blez 7

hdng F#5. 00,

X the sams temporal o locative wmarker. &0 example of

]
i
™
o
..h b
i
T
~

MIT I

oy n

(RN TRI SRR

rhrig kidavahas
AT that bime thers was & huge comples they
wimr e building.

......

Thers Was tlttﬂ

o wan 22 ever gme i
& i T Eiim

raing the bullding.

G, The imitial sdy

¥

-
i

e

Mouses is Busna Vista

i

e ddn vehs 1

vidfg
cof their housss
dge of Tida

ot

s at Drunk ' s Hill

wird ki ko : L3
We 11 buy & kito o alt for 70 centavos.
swEen ro din kilo ashubza sha aoe peshue uashi sentau
We 1l buy & kilo of sugsar for 2 pesos 10
CENTARVIS.

=
i
]
"
-
i
[
i
o
it
font
i
-
ok
™
i
if
e
"
I

i

maln participant and the obther has a periphecal
marticipant. For edample:

it was eating the beans,

i The ra 3
Dad 1e Vb man) went to look and sse.

}
dubha mi she kotos

H

&, e descoribss & mal evierh and the obther descoribes a related

b kg

i wWas dancing.
wha Hasz ug nkids sachari
slodiers had marohed

T will the stew so that my ohildesn

By da vehe da, Mushina da, te xdhin ds
ﬁhva da

my dishes and swe

731 ag, 711 go

& naEriify

[ t'{“ e

Titru trans

b
(o
i



nahie nuked oo Aa

Y PR EWEY .

i nelishi L chapultepsk
The frmir CRFrnEd arourag, returning ho

akachi ini

e

:nﬂﬂh» it mhutJ arvive abt Tasoquela.

@iy e
rred

fodid tah& maney when I owent!
Mz oty 2

m-

it

I £ L ) Cll'.'(l..i.f.'l

. In the case of a dialogue couplet, the
: =1l S

contlnued response of th

ol ndandalhg Raba Y
shini da
a fard da Lo
ahini da

arnything.
vEn brobhers,

dan 't know anything.

¥
T
L
"
A
i

ir D?H Are probably related to the doublets

the doublet
wivi oh may be
at first. In Mazat

Now fhat 1

som gove b - e cem
r}ii‘.:‘")L? [ R Y 1

-
L AR

Oy,

P

Lk dn poshey people say I
she produce them, did
Hrtvww mhﬁ

@ hext when I
hu&band thoghnt
Smelia wouwlad bell o the n
and meaorizs thesse stories
S huro s ]Fﬁ!U{dLhHF
Apaslis told me did she he
down verbatim, only dulnu CCHTHTE S
Wouwld they have been odifferant

wignalol r

z

uhnuf iy Feguest
wiwtking 1t

aimted like
; TriT e Aot
atructhure for #11 the

and dialogue, as well a8 narvatiyve?

ituryg ﬁFﬁﬁwﬂU?mlq

tohave?
tor dor o
o conald
wable part of the
s amsl &t i on

us ohe hoe S
. Bothn Sm

bt rred ther M s

fer as they

ac

ThE




sy b

z
kKings? Thes

3 s "Eight
& single kRingdom began his
iy ancestors the ones who weobs, drew, and

197%a, 197990 Muttal 19743 Smith 1973

F @i

rule in Tlantongo

sEry iy &t

Madn 't

data

chasffer (12711, in the

second chaptes of her Dook | Hidden
fFollowing state 3 !

&1l b

persomal ity has definite
ST

win,  whradh oth
cetanid. - LFingd refres

4
g e reality
i oduce

(. 1473,

&

time bt be orsative. It 1s nolt a waste
fic pursuits in oreabivit
¢

o do (e 243,

wihrat

is

which s found in the "minoe"
tife

-

. A=)

profession

of anyone '

a o= W@ Prave I

K

created in the image of the Creator of beauly

{pr. 32

P R
{f3a

possibilities a11 of us have of really _living artistically
f Yoo i ¥

much gotten away from bthe ides of primitive

ag we analyzed themn! But perhaps we still tend to
wwimibive, uneducated,; o marginal. ke s

i oouwr language assoccliates and thelr pot
at o s LG wes v o Fail r @l low

Creat of us ailowith

with which we oursslves

2 Jp—

Panguages——we
thimb of The sf

crite

Eiria foir BHOE
authors and
fity of

Ly omor e, creativity bthat that

Soane of @y colleagues have said to me, "You
we would obthsrwiss have pissed.”

That 's whatb
paper . Goodein ite

b dowy of Diwesi-TiL1 s

4 I
L£n 1

ie given in the Appendis.

. Artwo MarbtJines Oruz was
A vy W B .

wenh with
L Ey

B feoirumodne anid

- Al




g andfa

Folktales.,

o Srbural
sy wife and
iomally she
+hm

mizther who all

i
e
H]

ot
vy
i
a;
PRt

h'm :'--1
anishy F1ue

4. The concoradanoes pared by computer in 1968 at the Oklahoma

Regparch Institute, supported by Mational Science Foudation grant S88-270,

3

e
3y
e
Facl

{COHNnE
in t;w man

i Yoo
YE :LF—" hf e
LRI W P

the DTM poetry
har _become

& chor
il ; i

r»um:*'f i
and edit this
irto writing.

bl ped ne

iy

lw of  verses or -
cyvoiopedic Dictionary of the

B AT

Sl fons 1“ ';’»a

U 54

=3 WY

Ta Mistecs 1. Mexioco Dityv: Fonodo

4§(Lcnhﬂr1u
; -f_y-u

Ceides Cambricoes, Ma

e eslamps me

wm.  LHeprid

Daly, John, 1978,

Jakobsor, Roman. 1966, Grasmmatical parall its Russian fac

Languags 42 3979-432%.

[

Fuaiper, Alber

shatch of Dlui-Tilantongo

[

thia

m

Fioxi wuuda.h
T - X ‘e’ "

and Barbara




Fike, Bunice and Joy ram. 197¢

Oyaim, Joy. 1970,
M. & thesis

o phrase.,

. o o
H g e tee

1279, Participe

taod, ), Discourses ET":"
Duimmer  Institubte of Ling
S lington, 26289,

discouwrse. In Linda
languages 1. Dallawss

and Un}vw?rl vy of Texas at

Responding to student writing. College Composition
cation 33.2.

Boores, Ronald. 1967, The Misteo kinds arn

Morman: Undversity

Tannan, Deboralbo
tall. Language

toward & postice of

Appendix: A Bhort Descoription of Diuxi-Tilantongo Misteo

. 'w;lidnch by about 5,004
WATG AT uhﬂ around two munioipal oy Juarn Diusi and Bant

¥ Large colomies of speakers of DTH are also found in Mesico
itv, andg Q - .

wy b O {(197%a, 19790, u o hiie s
Muattall (1902), Tiltantongo was the rﬁﬁital of & vast Migteo
sighvh Deer, an sleventh century ruler, one town after anobther
trolled almost all of the M his desth, howesver, the
smpire he bulld was dissolved, and tedd ite past glary.

=
b il

free

Fa .
£

okl Diusi and Tilan oded
ot mEinter  of each ﬁ".ihb

W king i & major ity

pcl s Fras =
FoUT pEFTAaps fi%
& wWorking Lnuwiwm
Miwteo by preference,
LarQuage.

ga for perhaps five dec
“any of bthe men and
Simong themsel v
continue to le

. h«::nu. it 4
tist 3

i

the following %mqmm*“;. ponological uniits: voilcsl
bw (labiali dy g {only a
gy wmh {alveops ] Hy oMW {labializediy; volce
i 'hliﬁb;ml); -y v3 nasals m, nn, K3 liguids 1 vy 1aryng
glot twl ath)w oral vowels 1, &, &, &, o, wi and nasalized vowesls in, en,
o, wn. In Spanish loanwwds, some of the above phonemes have a :
istribution, and the following additional phonemnss CooWrm: D, B, oy

:rd

'

=3

Tewtis aral the

T of DTHM have besn proposed, ons by
Fike and Oran i..T Poand ane

P& wit i +u11uwam hy & wfphwnp Foal 1oved g
oof o : under go ol H

ah b oard oh becoms vod o
{ =il FEtrofle

@ WO



g}«, ”

e
Aw/
7 7&5/ /f,/

/




P

ir

Mixtec Poetry--Alternate Style Dec 22 1994 Joy Oram-DTM

08 ARiTiiS<2:a2kE aREYEEOFNR EERYIE RE LI EANE AT RLY
form this summer. I like this style better. Also, what
slight amount of editing was needed in the Mixtec, was done
by Amelia’s daughter Vica, and then accepted or not accepted
by Amelia. So, this is the truly "finished product.” You
will note that fronted (focused) and unusual constructions
are set off by indentation, as are "additional" verbs.]

1) English

NOw
the rain is coming.

The rain is calling.
Haill rain will come.

The holy one called from the mountain.
The holy one called from the valley.

And the rain is going to fall.

Now
in good season
the rain is coming.
Indeed our crops will come.

Now
we wWwill work.
We will plant rainy season seed.

The oxen will work with the men.
They will plant chickpeas.

We will plant habas
and ralny season corn.

Now

in good season

the rain has arrived,
because we are very poor here,
because there isn’t any water.

Only

to the sky

we look
for when

the rain will come.

Here it is a dry land,
there is no water.
We only
wait
for when
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the rain will come again.

But now
the holy one has arrived.
I am happy,
because there we will get the food we will eat,
because with that rain,
then we live,
because here it is a dry land.

1) Mixtec

Vitna
vaxi dau.

Cana dau.
Quixi dau fxfii.

N~cana-ia do diqgui.
N-cana—ia do nina.

Te va Jjuun dau.

Vitna
vaha tiempu
vaxi dau.
Chi guixi cosecha-ro.

Vitna
cadatniu-ro.
Daguee~ro tata dau.

Cadatniu ngutu xihin teyii.
Dadahu—te nduchi nduu.

Daguee—-ro nduchili haba
xihin nuni tata dau.

Vitna
vaha tiempu
n-xee dau,
chi yo cundahu-ro vaha,
chi fia tuu ndute.
Diconi
andiu
ndeha-ro
naguiu
nagquixi dau.

Yaha cuu fuhu yichi,
filatu ndute io.
Diconi
ndetu-ro
naguiu
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naguixi dau.

Co vitna
n-xee-ia.
Cuduhini-da,
chi ijan nihi-ro xa caa-ro,
chi dau-jan
dada tuu-ro,
chi yaha cuu fiuhu yichi.

2) English

We’ll go to market

in Nochixtlan.
We’ll go buy

that which we need.

We will cut cloth.

We’ll buy a shawl
that costs 100 pesos,
a good shawl.
We’ll buy a pair of sandals
that costs 22 pesos.

We’ll buy a sombrero,
a good sombrero,
that costs 15 pesos.
We’ll buy a good tunic
that costs 70 pesos.

We’ll buy salt.
We’ll buy a measure
costing $5.50.

There
we’ll buy a kilo of chile
costing $8.50.
We’ll buy a block of panela
costing 18 pesos.

There
we’ll buy 12 kilos of corn
costing 12 pesos.
We’ll buy &6 kilos of black beans
costing 15 pesos.

We’ll buy a bar of soap
1 peso 20.

We’ll buy a bag of detergent
for 1 peso.

we’ll buy a peso of bread.
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Five of them
for 1 peso.

We’ll buy a liter of tomatillos.
They cost ten bits.

Five red tomatoes
for 1 peso.

We’ll buy a kilo of salt
for 70 centavos.
We’ll buy a kilo of sugar
for 2 pesos 10 centavos.

Let’s go home.
Let’s load up,
s0 the burro and the horse will carry it.

Let’s go home,
because it’s getting late.
Already it’s 1:00 in the afternoon,
it will be dark when we arrive.

It’1ll already be dark,
at 7:00 at night
we’ll arrive.

2) Mixtec

Jihin~ro yvahu
Atojon.

Jin njusen—ro
xa ndofiuhu-ro.

Cahnde~ro dahma.

Jueen-ro pafiu
xa yahu #in sientu,
pafiu vaha.
Jueen—-ro 2in ndixa
xa yahu oco uu pexu.

Jusen-ro iin lelu,
lelu vaha,
xa yahu xahun pexu.
Jueen~ro iin cotona vaha
xa yahu uni dico uxi pexu.

Jusen~ro Bl
Jueen-ro in arrua
vahu ohon
candodo coon.
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Ijan
jueen-ro %in kilo vaha
vahu una
candodo coon.
Jueen-ro iin yutu panela
yvahu xaun uni pexu.

Ijan
jueen-ro uxi uu kilo nuni
vahu uxi uu pexu.
Jueen-ro ifiu kilo nduchi tnuu
vahu xahun pexu.

Jueen—ro in nama
iin pexu oco.

Jueen=ro iin bolsa yuchi nama
xa kin pexu.

Jueen-ro iin pexu tila.
Ohon-1i
xa *in pexu.

Jueen—ro #in litru tnana doco.
Yahu-ti
uxi tvini.

Ohon tnana cuéhe
xa iin pexu.

Jueen—-ro +in kilo Aii

xa uni dico uxi sentau.
Jueen—ro +in kilo axuca

xXa uu pexu uxi sentau.

Na nuhu-ro.
Na dacaa-ro
na cuido burru xihin cavayu.

Na nuhu-ro,
chi vax fini.

Xa caa #in xafiini cuu,
fini naxee-ro.

Nde xa n-cunee
Casa uxa Xacuaa
naxea«-ro,
3) English

The Moros were first.

The one who is Despaciano
was dancing.
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Already at 2:00
his soldiers had marched in.

There
entered
the one who is Sultan.
He was dancing
with Alferes.

There
the Son arrived
to carry the flag of Edican.
There
he began
the battle they were fighting.

By the sword
the Gentile was killed.

Ten little devils arrived to carry him away.
They arrived to bury him.

Another battle in the story of the Christians began,
but they didn’t die.
Those of Pilate died.

He died,
the one who is called Sultan.
Despaciano killed him.

There
they went on in only those battles,
until they were finished off.

That Pilate died.
He was finished off dead.

Only those battles
there were.

Alferes, Edican, Despaciano
and the Son won.
They carried away the flag.

Pilate and the Sultan didn’t win
to carry it away.
The flag of the Christians remained.

But Pilate himself,
all of his died.

All the little devils
carried them away.
They arrived to bury them.
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The Son won the flag.
He did not lose it.

Long live, long live,
the Christian and his flag!
May Pilate and his soldiers die!

3) Mixtec
N=-xio Muru ditnanuu.

T& cuu Despasianu
xtaxehe.
Xa caa uu
n-~guida machari solndado~te.

Ijan
n-quee
t& cuu Sultan.
Xtaxehe-te
xihin Alferes.

Ijan
n-xee Niu _
na xe jehen~te bandera Edicaan.
Iian
n-quixehe—~te guerra jantnaha-te.
Machiti

n-xihi Gentiil.

N-xe nucuido faha uxi diablito.
N-x& cuxi fiaha—i.

N-guixehe inca guerra cuenta Cristianu,
co fatu n-xihi-te.
N-xihi cuenta Pilatu.

N-xihi~te,
té nani Sultan.
N-xahni fiaha Despasianu.

Ijan
n-guida seguiri-te meni guerra-jan,
nde ndihi-te.

Ppilatu-jan n-xihi.
Ndihi-te n-xihi.

Meni guerra-jan
n=-xio.
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N-guida ganari Alferes, Edicaan, Despasianu
xihin Niu.
N-xe nujehen-te bandera.

Natu n—quida ganari Pilatu xihin Sultan
xa canehe~te.
Ndoo nahi bandera Cristianu.

Co mee Pilatu
ndondoo-te n-xihi.

Ntdaa diablito
nacuido faha.
N-xe cuxi Raha-i.

N-guida ganari Niu bandera.
fNlatu n-quida pederi-te.

iVival! iVival
iCristiano con su bandera!
iQue muera Pilato con sus soldados!

4) English

Friday
was the Calenda procession.
The sponsors went in procession in the afternoon.

There were fire-bulls.
They went off at 4:00 Saturday morning.

There was the Calenda Mass.
It took place at 12 noon.

There were vespers
and church was over.

And there was the parade of the Moros.
They were dancing.

There were five clowns.

ANd at 5:00 in the morning

the tower of fireworks went off.
And eight firebulls,

two airplanes, two dolls.

And that morning,
at 7:00 in the morning,
there was Mass.



Mixtec Poetry--Alternate Style Dec 22 1994 Joy Oram-DTM
9r

AL 10:00
the Moros were dancing,
and many people came.
There were two women
dancing with the Moros.

Strangers came.
They were bringing two loudspeakers.

Monday,
on that day
there was the Mass of St. Jospebh.

That day

they rode the bulls.
Many bulls

they rode.

Tuesday
they rode the bulls.

There was an awful lot of dancing
of only drunks.

Wednesday,
on that day
the women drank.
They sang,
they danced.

And many of them
danced.
The people were happy.

Already
I’ve been home for my town’s fiesta.

Now

I have seen my town’s fiesta.
Next vear

I won’t be here.

I’m going to Mexico City,

neither will I again see it.
I'm going,

I’m going to look for work.

Then I°11 come home again
until it’s next vear’s Carnival.

4) Mixtec

Yarnexi
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n-cuu paseu calenda.
N-xehen madrina paseu xafiini.

N-xio ngutu fuhu.
N-cahndi-t+ caa coon datne sabadu.

N-xio mixa calenda.
Nujuiin caa xhuu.

N-xio visper ximetvipi
te n~tuhu vefiuhlu.

Te n-xio desafio murl.
Xtaxehe~-te.

N-xio ohon pavasud.

Te n~cuu caa ohon datne
n~cahnd* castivu.

Te una ngutu duhu,
uu avioon, uu mufieco.

Te datne—Jjan
caa uxa datna
n=xio mixa.

Caa uxi
xtaxehe muru
te cuehe Bayiu n-guixi.
N-xio uu Aadihi
xtaxehe xihin muru.

N-quixi tetoho.
Nehe~te uu posina xita.

Lonexi
daa
n-xio mixa San Josee.

Daa
n-xodo~-te ngutu.
Cuehe ngutu
n-xodo—-te.

Martexi
n-xodo~te ngutu.
Loco n-xio baile meni té xini.

Marculexi
daa
n-ca xihi fadihi.
N-ca xita-fa,
n-ca xXtaxehe-fa.
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Te cushe-iia
n—-ca xtaxehe.
N-ca cuduhini fayi

|
|
|
-
Xa nxee-da filesta ﬁﬂu~da.

Vitna
n-xini-da fiesta Ruu-da.

Naduxi
ma cutuu~da.

}

|

Jihin~-da Nucohvo,

ni ma jini ca-da.
Jihin-da,

jin nducu tniu~§a,

Dada ndixi tucu-ds
nde xa cuu carn%vaal nduxi.
|
l
l
1
T.
|
|
|
|

5) English

Now
I am grinding.
I am working my doug

Many tortillas
I will make.
I am in a hurry |
to pat out the tortillas
so that th% patting will be done.

I will prepare the stew,
s0 that my children will eat dinner.
And I will wash my dishes,
and sweep my house, the place where my fire burns,
and 1’11 go,
1’11 go wash my children’s clothes.

And when I get back,
I will put on the coffes
for my children’s supper,
lest it get dark,
and none of them will eat.
They will be asleep.

And my husband will arrive home,
and he will hit me,
if I haven’t given my children
that which they will eat,

5) Mixtec
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Vitna
ndico-~da.
Tee-da yvuxa—da.

Cuehe dita
tes—~da.
Nduhini-da
tee~da dita
na ndihiz tee-da.

Cadavaha~da ndeyu
na caxdehfiu dahya-da.
Te najini~da trasti-da,
te natihu-da vehe-da, nuu cayu fuhu-da,
te Jjihin-da,
ji&n nucate-da dahma dahya~da.

Te na naxee-da,
jandodo-da cafee
caxdini dahva-da,
nada vyo cunee
te mayo-i caxdini.
Quidi coio-i.

Te n-xee yii-da,
te Jjanfaha-te,
nu xa ma Jjufaha-da
xa cax coio dahya-da.

6) English
I am a fTarmer.

I work in the fields.
Every day
I go to the fields
to work.

I go with my oxen.
I go to work.

I plant wheat in seedtime.
Only that work
I do,
in order to live on the land.

I turn over the soil,

I plow the furrows with my oxen.
I plant the seed,

I cultivate the cornfield.
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That work is accomplished.

I will cut the wheat.
I will carry it
with the mule, with the burro.

The cutting is finished.

And T will thresh,

I will thresh the wheat.
I need it

for my expenses.

This land

will not produce well.
Very little harvest

do I get.

It is not level land
that produces well.
Only hills,
only gullies,
only that which I hold in place
with rocks, trees.

There
thus the soil stays in place.
Then a little wheat, corn will spring up.

The heavy rains come.
Quickly the water carries away
even my wheat.

The water carries away my cornfield.
Everything
the flood water carries
away.

With that,
even though I work,
I don’t "make it."
I get some,
I get some,
but only a little wheat, corn.

I am not rich.
I just am.

With that work,

it is that I'm a farmer.
I make enough

for food.

Neither do I have any money.
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I don’t have any good clothes.

Nor do I have any shoes.
Only sandals
I wear.

That is my 1life
that I am a farmer.

&) Mixtec
Dafla cuu seyii campesinu.

Quidatniu~da vucu.
Ntdaa quiu
xehen~da yucu
gquidatniu-da.

Xehen~-da xihin ngutu~da.
Xe cadatniu-da.

Dadahu~da triu
tiempu tata.
Meni tniu ijan
quida~da,
xa tuu-da yucu.

Nadaca~da,

xani~da xichi xihin ngutu.
Daguee-da tata,

xitu~da itu.

Nadihi tniu ijan.

Cahnde~da triu.
Cuido~da
xihin machu, xihin burru.

Ndihi n-xahnde-da.

Te cadi-da,

cadi~da triu.
Ndofuhu~da

xXa cuu gastu~da.

Nuhu vaha
flatu cane vaha.
Yo itahu cosecha
nihi-da.

Natu cuu vodoe
xa cuaha vaha.
Meni tnduu,
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menl dehwa,

meni xa nachitnii-da

yUuu, yutnu.

Ijan
da nujuiin Ruhu.
Dada cane itahu triu, itu.

Vaxi dau ndehe.
Nehe ni ndute juahan
nde triu-da.

Nehe ndute itu-da.
Ntdaa
nehe ndute cahnu
Juahan.

Xijan,
Juini quidatniu-da,
co fatu nihi-da.
Nihi-da,
nihi-da,
co itahu ni triu,

Natu cucuica-da.
Dani cuu-da.

Xihin tniu ijan

xa cuu—-da campesinu.
Nani xaa-da

nihi-~da.

Ni fa tuu na tvini-da.
Na tuu na dahma vaha-da.

Ni fa tuu na sapatu-da.
Diconi ndixa
vihi~da.

Xijan cuu vida~da
xa cuu-da campesinu.

7Y English

1

"Why have you come home?’

"I lost the sheep.
Searching for them,
I didn’t find them.

I came home.
I’'m going with my father

nuni.
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to look for them.

My boss is angry.
He has a way
of yelling fiercely at me.

I’'m very afraid.
When they are found,
I’11 go take them back.

I will return to our house.
I’m not going to go anymore
to herd sheep.”

"If vou're not going anymore,
come back home.
I won’t punish vou."

“"Take me to Mexico City!"

7) Mixtec
LNU nxee—-un?

N~dajihin—~da tcachi.
Na nducu-da-ti,
ffa nanihi-da-ti.

Juan ndii-da.
Jihin~da xihin taa-da
na nducu-da-ti.

Cudeen lamu-da.
1o mudu~-s
xa cana ndee faha~s.

Yo yuhu-da.
Na nanihi-t%,
Jjin nundeca-da-ti.

Ndixi-~da vehe—~ro.

Ma jihin ca-da,
junuu~da tcachi.

NuU xa ma jihin ca-un,
ndixi-un vehe-ro.

Ma teyica faha-r.

jJuan ndeca faha-n RNucohyo!
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8) English
Aunt Margaret and the Earth-People

She says

that there are houses of the Earth-People
There are male Earth—-People,

there are female Earth-People.

She says
that they are little,
they don’t have heels.
They have heads,
faces,
mouths,
hands,
faeet,
but they don’t have toes.

She says
that thus appear their feet.
Their feet are very sqguare,
they don’t have heels,
they don’t have toes.

They sing,
they dance.
White,
white
are the Earth-People.

She sayvs
that their hair
is red or vellow.
She savys
that yellow, vellow
is their hair.

As for those men,
there hair is vellow.

And as Tor the Earth-People women
their hair is red.

They use the leaves of the —-w-—-
for their plates,
for their cups.

wwwww berries are thelr oranges.
~~~~~ berries are the eggs of their chickens.

Acorns are thelr squash.
~~~~~ is their corn.

~~~~~ are their flowers.
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Blue cardinal flowers...

~~~~~ are their flags.
~~~~~ are the flowers of their brides.

Every day
there is work for the Earth-People.
She says
that the songbirds are their chickens,
their sheep are the deer.

She says,
"Listen,
let me tell you a story
that I am sick with singing sickness."”
She sang,
but I didn’t like it.

Pretty

are the tones she sings.
Long

thus she ends those tones.

As for her,
because she is sick,
and sadly, sadly
she sings.

["When did she see them?
At night? During the day?"]

When she was sleeping.
At night,
during the day,
when she was sleeping.

She would wake up
and she would be singing.

["How big were they?"]

She says
that like Juan, Stella.
The Earth-People are not tall.

I thought
that like Beto or Vica,
but she says no.
They are a little bit bigger.

["Do they talk?"]
Yes,
it’s that they sing.



Mixtec Poetry--Alternate Style Dec 22 1994 Joy Oram-DTM
p 19r

["Where is their town?"]
She says
that one of their houses is at the river
behind where her alfalfa is.

And one of their houses
there is at Buena Vista ranch.
And one of their houses
is at Drunk’s Hill
at the edge of Tidaa.

Just there are their houses,
she says.

She died of singing sickness.

That’s why
she sang the songs of the Earth~People.
They bewltched her.

But when
she made the offerings,
then she had diarrheas
and more diarrhea.
Fidelia said
that with that diarrhea
her heart could not stand it.

Fidelia said
that seven times
she made the offerings
every Tifteen days,
avery twenty days.
Thirty pesos each one.

8) Mixtec
Didi Margarita xin Nutilu

Jahan~fia

xa io vehe Nutilu.
Io Nutilu yiz,

io Nutilu dihi.

Jahan~fa
xa cuechi-i,
fla tuu xedevu-i.
Io diqui-i,
nuu=-1i,
yuhu=i,
ndaha-i,
xehe~1,
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co fia tuu diqui xehe-i.

Jahan—fia
xa duha caa xehe-—i.
Yo cuadradu xehe-i,
fia tuu xedeyu-i,
fla tuu digqui xehe-i.

Xita~i,
xtaxehe-1.
Coloor
culxi xa cuixi
cuu Nutilu.

Jahan~fia
xa idi diquik-—i
cueheg o cuaan.
Jahan-ifia
Xa cuaan xa cuaan
idi diqui-i.

Teyii~jan,
cuaan idi diguz-i,
te Nutilu dih#,
cueéhe idi diqui-i.

Netniu—-i ndaha tnuyaa
cuu coho-i,
cuu taxa-i.

Ndeha tnutditnu cuu tcuee-~i .
Ndeha tnutndiu cuu ndiu chuun—i.

Chihngo cuu yi&jin—i.
Itu tcaca cuu nifd-i.

Ita vixa cuu ita-i.
Ita nchiguirioho....

Ita tcundi cuu bandsra-i.
Ita tndeca fuhu cuu ita novia~i.

Ntdaa quiu
io tniu Nutilu.
Jahan-ia
xa chilidaa cuu chuun-~i,
tcachi-i cuu idu.

Jahan-fia,
cunini,
na najani-r cuentu
xa cuhu-r cuexita.
N-xita-fa,
co fia n~tnahini-da.
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Vili caa
tono xita-fa.
Nani
da Jin ndihi-fa tono-jan.

Mee-fia,
xa cuhu-fa,
te cohvo xa cohyo
xita-fia.

When did she see them?
At night? During the day?

Hora
n-x0 guidi-fa.
Xacuaa,
nduu,
hora n~xo quidi-fa.
Ndito-fia

te xo0 xita-fia.
How big were they?

Jahan~fa
xa nani Juanito, Estela,
Natu dujun RNutilu.

N-xani ini-~da
xa na Betu o Vica,
co jahan-~fia Raha.
Cahnuca—i i1itahu.

Do they talk?
Joon,
cuu xa xita-i.

Where is their town?
Jahan-fia
xa #in vehe-i tuu yute
vata nuu io alfalfa mee-fia.

Te iin vehe—i
io ranchu Buena Vista.
Te +in vehe-i
tuu Cuesta Borrachu
yvufiuu Tdaa.

Ijan ni cuu vehe-i,
Jahan-fa.

N-xihi~fa cuexita.
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Xijan cuu xa
n-xita-fia corrido Nutilu.
N-xad% faha-i.

Co hora
ndee tahu-fia,
te junehe-i
xa Jjunehe-i.
N-jahan Fidelia
xa Jjuun-jan
fia n-cundee anu-ha.

N-~jahan Fidelia
xa uxa huelta
ndee tahu-fa,
ntna xahun quiu,
ntna oco quiu.
Oco uxi pexu iin in.

9) English

We went,
we lived
where it’s called,
where it is the city of Ixmiguilpan.

There -
we saw
men setting out onions.
They plant garlic,
they plant lettuce,
they plant radishes,
they plant Chinese parsley,
they plant tomatoes,
they plant tomatillos.

They plant cornfields,
there is sweet corn.

They plant wheat,
there is wheat.

They plant alfalfa,
there is alfalfa.

We’ll go to the foot of the mountain.

There are trees that produce pecans.
We will gather pecans.

The girl savys,
"Gather, sefiora.
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Take them.

Indeed eat.
We don’t sell them.”

Many
we gathered.
Our filled carrying baskets
we carried returning
to our house.

The girl was kind.
She gave us
permission to enter
the grove of pecan trees.

We went in

and gathered.
All of us

gathered pecans.

I saw slender prickly pear plants.

Prickly pear
with long thorns.
The fruit is white.

I saw maguey,
part white,
part vellow,
part green.

Three—-colored
the maguey there.
The maguey that there are
arg pretty.

There
I climbed
a steep place there.

There
I saw
the pine trees there are.
The trees are thers
where the barracks are.

That hill
is high.
We were climbing
to see
what there is
in that town.
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9) Mixtec

N-xehen-ro
n-xo tuu-ro
nuu nani,
nuuy cuu cuidaa Ixmiguilpan.

Ijan
n-xini~ro
té dagquee ndua tnujiin.
Daguee-te aju,
dagquee~te lechuga,
dagquee~te rabanu,
daguee~te culandru,
daquee~te tnana cuéhe,
daguee—-te tnana doco.

Daguee-~te itu,
io ndidi.

Dadahu~te triu,
io triu.
Dadahu~te alfalfa,
io0 alfalfa.

Jihin~ro xeyucu.

To yutnu juun nueces.
Nachii=-ro nueces.

Jahan dichi luchi,
nachiin-~n, didi.
Canehe-n.

Chi caa~n.
Natu dico-da.

Cuehe
nachii-ro.
N-chitu ndoho-ro
nehe-ro juan ndixi
nde vehe-ro.

Vaha dichi luchi.
N—~taxi-1i
JEn quiu~ro
xitl yutnu nueces.

N-quiu=~tro
nachii~ro.
Ntdaa~ro
nachii nueces.
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N-xini~da tnuvihnde cuiin.

Vihnde
nani ifu~i.
Cuixi chigui.

N-xini~da yau
dawa cuixi,
dawa cuaan,
dawa cuii.

Uni coloor
vau ijan.
Vili casa
vau io.

Ijan
n-xexee~da *in nuu ndichi

Ijan

n-xini-da tnuyuxa i0.
Io~-tnu

nuu io cuartel.

Lomu ijan
dujun.
Jin xee-ro
cundeha—-ro
na io
fiuu ijan.

10) English

ijan.

The rabblit was eating the beans.

Daily
he went to look and see.

And he arrived.
The rabbit
was there.

And he went,

to put up a soldier of beeswax,
And he went to put up the soldier.

Aand the rabbit arrived.
The rabbit arrived
talking.

"What are you doing,
little one?
Why won’t yvou talk?
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Are you going to talk
ar not?
Or shall I give you a kick?"

Quickly the rabbit gave it a kick.
It grabbed his foot.

"Why are you holding on to my foot?
Let go!

Let go of my foot!
Or shall I give yvou another kick?

He kicked.

“"l.et go of my foot!
Or shall I hit you ons?"

He hit it for the last time.
Auickly it was holding on to his paw.

The second day.

The owner of the beans arrived.
You’re the one
eating my beans!"
He was taking hold of the rabbit.
He was taking it
aoing to his house.

He was putting on the hot water.
He was putting it inside
a net bag.

The covote arrived.
What are you doing here,
little one?"

"I’m getting married.

Qnly
it’s that
my woman is an important one."”
"What day
are you getting married?"”
"Tomorrow

the music will be heard.”

"Get out!
Let me arrive!

The coyote got in.
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He arrived,
carrying the hot water.

"What’s this
that’s in here?”
At that time
the coyote
was in there.

He quickly poured the hot water
down the covote’s back.

It just
screamed!

Immediately

it broke the string of the net
It went off

crazy!

It went to look for the rabbit.
It found him.
“You
decelived me!
Now it is
that I°11l eat you!"

"Why
eat me?
Indeed over there
is lying a sheep’s head.

The coyote went.

It arrived.
It put out its mouth.

Quickly wasps came out!
They stung it awfully!

The coyote ran away.
It arrived

where the rabbit was sitting.
"You

deceived me!
"I don’t know anything.

I have
seven brothers.
I don’t know anything."”

The covote died.
The rabbits were happy.

bag!
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I’ve escaped!
Let’s go look for
for something to sat!

A river hawk was chasing him.
There
he went under a rock.

There
the snake was curled up.
It was grabbing him.

The rabbit died.

Aanother one arrived.
"Now,
my brother,
let me go.

You’ve died.
Let me wander,
if I’ve died,
or escaped.”

10) Mixtec

Xax conejo nduchi.
Duhani
xe coto-s.

Te n-xee~s.
Conejo
Autuu.

Te xehen-si,
Jantuu~si solndado fiua fufiu cuechi.
Te n—-xe Jantuu-si solndado.

Te n-xee conejo.
N-xee congjo,
xiahan~t#.

iNax guida-n u?
se luchi.
iNu fla jahan-n u?

dJahan-n,
a flaha u?
L0 cuefii-r #in a7

N-xefii ni conejo #in.
N-tnii-i xehe-ti.



Mixtec Poetry--Alternate Style Dec 22 1994 Joy Cram-DTH
p 29r

INU da xehe-r
tnit~-n u?
iDayaa!

iDavaa xehe-r!
L0 cuefii ca~r iin a?

Ne-xefii~ti.

iDavyaa xehe-r!
LA cani-r iin a?

N-cani-ti inga.
Tnii ni-i ndaha-ti.

Quiu cuu uu.

N-xege stoho nduchi.
iNdoho ni
xax nduchi-r!

Tnii-s conejo.
Ndeca—-s~t#
juahan nde vehe~s,

N-xae fafia.
INax quida-n-ya?
se luchi.

Tnundaha-r.
Diconi xa
xahnu fadihi—r.

INde quiu

tnundaha-n?
Thee

cunini xa cande.

iTa cane!
iNa xee mee-r!

N-quee fafia.
N-xeae-si,
nehe—s ntehihni.

INax cuu
xa Autuu-ya?
Daa
flafia
futuu.

N-xodo ni-s ntehihni
vata fafia.
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iMenga xa
cana xiin-ti!

Vitna
vitna
n-xahnde-ti yoho funu.
iJuan loco
juan duha-~t#!

N-xe nunducu-ti coneja.
Nanihi Raha-ti.

i Ndoho

n-dandahu fiahal
ivitna cuu xa

caxi Naha-r!

iNax cuu
caxi faha-n?
Chi ijan

catuu digqui tcachi.
Juahan fHafa.

N-xgae-tk.
N~dajin yuhu-ti.

iN-ca nuu ni yoco!
ilLoco n~ca tuu Raha-ti!

N-guendawa fafia.
N-xege-tx
nuy nucoo conejo.

i Ndoho
n-dandahu fiaha!
Na xini-da.

Uxa fiani~da

10.
Na xini-da.
N-xihi fafa.
Ca cuvete conejo.
iN—cacu-r!

Na jin nducu-ro
X8 Caxi-ro.

Chido ndijun faha fau yvute.
Ijan
Juan ndiu~ti caylu.

Ijan
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YUCU Coo.
Tnid faha-ti.

N-xihi conejo.

N-xee ca-~tk.
Vitna,
flani-r,
na jixhin-r.

N-xihi-n.
Na cuiconuu-r,
nu n-xihi-r
a n-cacu-r.

11) English
I travelled on the metro in Mexico City.

I arrived at Chapultepec.
I took the subway.

I arrived at Merced.
The train turned around again.

It returned to Chapultepec.
I thought
that it would arrive at Tasquefia.

I kept on getting on the subway again.
My money was used up.

I arrived
no farther than Merced.
I left the subway.

There
I came out.
Now it was that
I would have to walk.

And I wasn’t knowing [where or how].
From there
I went back to Chapultepec,
I went back walking.

I was tired.
There
I turned around,
to go back
to where my sister was living.
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At that time
there
there was a huge complex
they were buillding.
At that time
there

a man from my town was sitting,

guarding the building.

He called to me.
At that time
there
I encountered him.

There

I asked for the loan of a peso.
I took a bus,

a bus that takes 30 centavos.

There

I got on.
Thaere

I fell asleep.

And it was taking me a long way.
It was taking me to Xochimilco!

I walked a long way going back.
I was tired.

There
I took a trolleycar.
From there
it would take me
to where my cousin lives.

There
I arrived
aven where he lives.
There
at that time
I was telling him
that I had gotten lost.

There
he was saving,
"I’m telling you
that vou must take money
when you go."
"I
did take it
when I went!"

"How much did you take?"
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"Five pesos!’

"If you took monewy
when you went,
how come you got lost?"
"Three times
I took the subway!

I took the subway!
For that reason
my money was used up!"”

11) Mixtec
N-xica-~da metro Nucohvo.

N-xee-da Chapultepec.
N-tnii—-da metro.

N-xee—~da Merced.
N-xico ntucu metro.

Juan ndixi-i Chapultepec.
N-cachi inil-da
xa naxee—i nde Tasqguefia.

Tnii: nahi ni ntucu-da metro.
Ndihi sentau-da.

N-xee-da
ijan ni Merced.
N-quee~da metro.

Ijan
nane-da.
Vitna cuu x3a
caca vichi xehe-da.

Te fla xini-~da.
Ijan
juan nuhu~da Chapultepec,
Jjuan nuhu-da xica vichi xehe-da.

N-~xiau=-da.
Ijan
n-xico-da,
nuhu-—da
nuu n=-x0 tuu cuha~da.

Daa
ijan
catuu #in vecahnu
guidavaha-~s.
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Daa
ijan
nucoo iin se Auu—da,
ndee~s vehe.

N-cana faha-s.
Daa
ijan
nanitnaha~da xihin-s.

Ijan

n=-xijan nuu-da #in pexu.
N-tnii-da #in camidn,

#3n camidn tni: oco uxi.

Ijan
n-gquée-da.

Ijan
n-quidi-da.

Te ndeca faha—-i xica.
i Junefiaha~i vaxi Xochimilco!

Cuehe n-xica vichi xehe-da ndixi.
N-xiau-da.

Ijan
n-tniix-da tranvia.
Ijan
Junefaha~i
nuu tuu primu-da.

naxee-da
nde nuu tuu-si.

daa
xiahan-da
Xxa h~xita-da.

Jjahan-s,
ijahan-ru
xa canehe-n sentau
JEhin!
“jAaru
nehe
Juahan!

"iNada nehe-n juahan?"

10hon pexu!

LNU nehe—n
Juahan,
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te nu n-xita-n u?"
"Uni huelta
n-tnii~r metro!"”

iN~tnii~r metro!

iXijan cuu xa
ndihi sentau-ri"

12) English

My name
is Celia.

I have a face,
and I can’t wash it.

I have a mouth,
and I can’t eat.

I have hands,
and I can’t grab.

I have feet,
and I can’t walk,

I have hair,
and I can’t wash it.

You have seen
that therefore
I am lazy!

12) Mixteco

afia
nanl Celia.

Io nUu~da,
te fa cu nandaha-da.

Io yuhu~da,
te fia cu caxi~da.

Io ndaha~da,
te fa cu tniki-da.

Io xehe-da,
te fa cu caca~da.

Io idi diqui-~da,
te fa cu cuchi-da.
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iN=-xini~n
xa xXijan cuu xa
xa cudi-dal



